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1. Introduction

1.1. David Lodge- an overview

Author of a considerable number of novels and warkéterary criticism, David
Lodge has attracted a lot of attention from critBern in London in 1935, he taught
in the English Department of the University of Bingham from 1960 until 1987.
He then retired in order to become a full-time amitut still lives in that city.

David Lodge has written the noveltie Picturegoer$1960);Ginger, You're
Barmy (1962); The British Museum Is Falling Dow(iL965); Out of the Shelter
(1970); Changing Places. A Tale of Two Campu€E®/5);How Far Can You Go?
(1980); Small World. An Academic Roman(84); Nice Work(1988); Paradise
News(1991); Therapy(1996);Thinks...(2001); andAuthor, Author(2004). His work
also includes two theatre plays, naméife Writing Gamge produced at the
Birmingham Repertory Theatre in 1990, addme Truths which he transformed
into a novella in 1999. Nevertheless, Lodge isardy a talented creative writer, but
also a significant literary critic. His critical wks compriseLanguage of Fiction
(1966), The Novelist at the Crossroadq4971), The Modes of Modern Writing
(1977),Working with Structuralisng1981), Write On(1986),After Bakhtin: Essays
on Fiction and Criticism(1990), The Art of Fiction(1992), The Practice of Writing
(1996), andConsciousness & the Novel. Connected Esg2082). He equally edited
the anthology of literary theoryModern Criticism and Theory(1988). The
complexity of his work, situated somewhere betwgedition and innovation, has
made Lodge an author "hard to classify.”

Critics have focused on several aspects of higaliyecreation: some have
tried to make connections between Lodge’s life Arglnovels, considering them
autobiographical to a certain extent; others haaeetd the influence of the author’s
theoretical preoccupations on his creative writiRgalism is a further topic dealt
with, Lodge’s novels being written in a traditiorra@lalistic mode, but, at the same
time, containing experimental features in the faymself-consciousness and self-
reflexivity, metafiction and intertextuality, parp@nd pastiche. In this context issues

such as narrative techniques, narrator and pointi@k need special attention.

! Barbara Arizti, Textuality as Striptease: the Discourse of IntimatyDavid Lodge’s "Changing
Places” and "Small World’; Frankfurt am Main: Peter Lang, 2002, p. 25.



Besides critics have been concerned with the pnolakthe narrative sub-genres in
Lodge’s fiction. If they have raised the questiohether he has written Catholic
novels or not, he is undoubtedly a master of theeusity novel, culminating in the
presentation of a global campus. Other critics @ddge have focused on the genre of
the romance and, consequently, on the quest-ntotifyhich they have applied a

mythological approach.
1.1.1. Biographical approaches

One of the main concerns of the critics is thaagbroaching Lodge’s fiction from a
biographical perspective tracing events taken ftbenauthor's own life and treated
in his novels. Thus, the first four novelBhg PicturegoersGinger, You're Barmy
The British Museum Is Falling Dow®ut of the Shelt¢r’contain settings and topics
drawn from his own experience. These include Soubmdon Suburbia; the
academic world, particularly university English dgments; Catholicism; and the
attractions of the American way of lifé."Taking into consideration Lodge’s
educational formation after the Second World Wais not surprising that his novels
"offer a thoughtful and often detailed reflection British life during this period” as
they "seem particularly driven by autobiographicahcerns.® His later novels are
not totally free from such elements either; fotamece,Changing Placess based on
his trip to Berkeley as a visiting profes§oDrawing on familiar places and
experiences gives Lodge the possibility of makimgusate descriptions of the
British and American life in a realistic way becau$e seems at ease picturing

worlds he knows at first hand.”
1.1.2. Between fiction and criticism

Another topic of interest for Lodge’s critics isetdouble nature of his work: he has

written both literary criticism and fiction. This¢hizophrenic attitud®’is seen as a

2 Bernard BergonzDavid Lodge Plymouth: Nortcote House, 1995, p. 1.

® Bruce K. Martin,David Lodge New York: Twayne Publishers, 1999, p. 2.

* Cf. Bernard BergonzDavid Lodge p. 17 and Bruce K. Martimp. cit, p. 26.

® Barbara Ariztiop.cit, p. 15.

® Cf. Ingrid Pfandl-BucheggerDavid Lodge als Literaturkritiker, Theoretiker uridomanautor
Heidelberg: Universitatsverlag C. Winter, 19934p.



specifically Anglo-Saxon phenomenbrinterestingly enough, there is a continuos
development in both aspects of his work:

the interrelation between fiction and criticism haken an active part in this.
Both, in their own right, explore the potentialiieof literary writing.
Formalist and structuralist criticism make accdssiertain qualities in the
text which the novelist may henceforth use morescimusly®

The critic’s work with literary theory has conseques on the creative writer and, as
a result, different theories are discussed in theels conferring them a metafictional
quality. Therefore, the search for an appropriatioh theory is not only part of the

theoretical books of David Lodge, but also of hiwels. The three academic novels
Changing Places, Small WorkhdNice Work

correspond roughly to the shift among Lodge’s ppak critical books. In
Changing Placesas inLanguage of Fictionthe orientation of everyone-
even the trendy Morris Zapp- is still basically N&nmitical and humanist.
Small World like The Modes of Modern Writin@nd likeModern Criticism
and Theory moves into structuralist and poststructuralishagns and
debates. And the affinity [...] betwedtice Workand the essay "A Kind of
Business,” extends to many of the other piecegd\fier Bakhtinin their
critique of the extremes of poststructuralism...]

The influence of the critic on the novelist is intestable, his fiction projecting the
ideas discussed in the works of criticism; fronstherspective the novels could be
regarded as practical illustrations of the theoedtpoints with which the critic is
concerned. On account of this, he was labelled asriger-critic’ whose creative
works contain theoretical reflectiofs.

Lodge’s double role as novelist and theoreticiaritefature has as a result
"the constant criss-crossing of references betwerfiction and his criticism®
which gives the impression that his novels "lookelitreaties on literary theory”
voicing "the topics Lodge deals with in his theaat work: the future of the

realistic novel inChanging Placesthe different schools of contemporary criticigm i

"Ibid., p. 3.

8 Daniel Amman, David Lodge and the Art-and-Reality NaveHeidelberg: Carl Winter
Universitatsverlag, 1991, p. 134.

° Bruce K. Martinop. cit, pp. 88-89.

10 cf. Goran Nieragderfigurendarstellung im Roman. Eine narratologisclyst8matik am Beispiel
von David Lodges "Changing Places” und lan McEwaf&he Child in Time”, Trier: WVT
Wissenschatftlicher Verlag Trier, 1995, p. 94.

* Barbara Ariztiop. cit, p. 30.



Small World the applicability of the pair metaphor/ metonytaythe analysis of
texts inNice Work**2

Contrary to Lodge’s view that his fiction and higtical interests are in
conflict— opinion shared by Christopher Norris daPHidalgo-> most of his critics
have found no such discrepancy showing that thecptgation of the critic goes
hand in hand with that of the novelist as they ttgvéogether and reflect each other.

1.1.3. Realism and tradition

A further issue dealt with in David Lodge’s crigaon and fiction is that of realism.
Bernard Bergonzi even groups his novels accordinghis criterion drawing the
conclusion that the first two novel3He Picturegoersand Ginger, You're Barmy
and the fourth@Qut of the Shelt@rare characterised by a conventional realism. &ruc
K. Martin, too, agrees with this view stating tHaidge masters a "considerable
command of the techniques of traditional realisfThe third novel The British
Museum Is Falling Downis a mixture of realism, comedy and experimental
elements? Then there follows a change in the mode of writingrked by the first
two university novels @hanging Placesand Small World, which are “funny,
formally inventive, technically sophisticatéf”and self-conscious making use of
intertextuality, of parody as well as of the caatesque narrative as described by
Bakhtin!’ Nice Work the next novel, is "less continuously funny” marka “return
to the conventions of Victorian realisif”being to James Acheson’s mind "a
contemporary version of the industrial (or ‘conaiitiof England’) novel of the
1840s.*

Daniel Amman has remarked that "Lodge does notrgitdo define realism
by reference to ‘reality’, ‘life’, or ‘experience’terms that have become highly

21bid., p. 31.

13 Cf. ibid., pp. 29-30.

 Bruce K. Martin op. cit, p. 11.

15 Cf. Bernard BergonzDavid Lodgep. 1.

1% bid., p. 15.

7 Cf. ibid., pp. 17-18.

'8 bid., pp. 23-26.

19 James Acheson, "The Small Worlds of Malcolm Bragtand David Lodge”, in: James Acheson,
ed., The British and Irish Novel since 1980ondon: McMillan Academic and Professional Lt@91,

p. 89.



problematical to writers in this centur§’”Rather, his definition of realism in
literature is the representation of experience in a manner wlapproximates
closely to descriptions of similar experiences on4literary texts of the same
culture. (MMW 25)"%! But there is also a development in his view upealism and,
consequently, his later novels "have proved regeptb modernist techniques and
postmodernist fabulatiorf® Bergonzi holds the same opinion, that is, Lodge’s
"fiction is predominantly realistic, though his éatnovels make gestures towards
self-reflectiveness®®

According to Béarbara Arizti, it is the pressuretbé intellectual scene that
makes Lodge hesitate between tradition and innowashe observes that "his fiction
dresses up in the clothes of experiment while meatgi the values of liberal
humanism, and his critical work echoes the latesbretical trends at the same time
that it filters their most radical elemenfé.To sum up, it is precisely this mixture of
tradition and innovation, of realism and experimémat makes Lodge’s novels

complex, but, at the same time, they become diffiouclassify.

1.1.4. Experimental elements

In spite of Lodge’s attachment to traditional comvens of fiction writing, his critics
have paid special attention to the postmodern iqoks (metafiction, self-
consciousness, intertextuality, parody, satire) rattarising his novels. When
discussingrhe British Museum Is Falling DowBergonzi observes that professional
readers "will respond to its exploration of intettigality, the sense that literature
inevitably draws on other literaturé>” Likewise, intertextuality and parody turn
other novels, too,— especiallghanging Placesand Small World, into “critical
reflection[s] of the art of fiction?®

Intertextuality is considered to be a necessitytha process of creative

writing, its very condition: "Art necessarily imties other art, and intertextuality may

20 Daniel Ammanpp. cit, p. 16.

L Quoted from Daniel Ammarmp. cit, p. 16.

2 Daniel Ammanpp. cit, p. 134.

23 Bernard BergonziThe Myth of Modernism and Twentieth Century Literat Brighton: The
Harvester Press, 1986, p. 179.

24 Barbara Arizti,op. cit, p. 44.

% Bernard Bergonziavid Lodgep. 7.



be seen as one of the writer's struggle with odfiip.”?’ In other words, making
numerous references to other texts reflects not @ writer's quest for originality,
but also his awareness of the fact that originatityo longer possible. In order to
illustrate this struggle to achieve originality,etmovelist makes use of "witty
parodies of the style of twentieth-century novsli$f To Amman’s mind, Lodge’s

fiction

deals self-consciously with the burden of a lonegréiry past and the anxiety
of influence. However, Lodge does so systematicalith irony, humour and
satire. Allusiveness and intertextuality in his Wwdrave become functional
contributions in the collaborative game betweemauéand readet’

Being considered a very talented parotfisDavid Lodge discusses theoretical
problems with humour; his parodies have the efiétightening a serious subjett.

The extensive use of metafiction adds to the coxiplef his fiction; the
opposition between the realistic conventions aredrttodern devices makes Géran
Nieragden speak of a "problematic novel,” whichdedines as follows: "Konzept
einer Romanform, die zwischen klassisch realisésdfiktion einerseits, also einer
komplettenslice of lifelmagination, und illusionsdestruirender, autorefeieller
und metafiktionaler Erzéhlprosa anderseits ausdabidst.® It is then a novel form
situated between two poles, that of classic realigtion on the one hand and that of
self-reflexive narrative on the other hand. Frons thoint of view, most of Lodge’s
novels are situated somewhere between conventiomades of writing and
postmodernist devices.

Nieragden also explains that this mixture which dadls ‘hybrid form’
(Hybridform) is actually the result of American and Europeantinental theoretical

trends catalogued as ‘Avantgarde’ and postmodernism

Zugrunde liegt dieser Hybridform des post-moderiRomans das viel
beschworene spezifisch britische Problem des Unmamg den US-

*bid., pp. 17-18.

" bid., p. 5.

28 Bernard BergonziThe Myth of Modernispp. 182.

29 Daniel Ammanpp. cit, p. 137.

% Cf. Wolfgang WeiR, Der anglo-amerikanische Universitatsroman. Eine tdrische Skizze
Darmstadt: Wissenschaftliche Buchgesellschaft, 1p8&49.

31 Cf. James Achesonp. cit, p. 85.

%2 Goran Nieragdergp. cit, p. 96.



10

amerikanischen und kontinentaleuropaischen Stroerudgr Avangarde und
der Postmodern®.

This complex form of narration is specific of posuhernism, the latest trend in the
literature of the twentieth century, which "will daubtedly have discovered the
related categories of exhaustion, excess, the, land transgression— the strange and
unyielding form of these irrevocable movements Wwhotonsume and consummate
us.”®*

The evocation of the classic realist literatureotiygh parody shows that
originality is possible by imitating what has allgabeen written, as well. The
complexity and ‘hybridity’ of Lodge’s novels is engssed by Barbara Arizti, too; she
describes them as "formally innovative” but "idegically conservative *®

Lodge’s critics have equally commented on the ti@edechniques used by
him in his novels. In this resped@hanging Placesas attracted a lot of attention
because it is a novel written in four main techesju’authorial description’— an
omniscient narrator who is also symbolised by thetrgp with which the novel
begins, “epistolary novel’— presenting differentimge of view expressed by
characters, "a section composed of newspaper spdescribing the social and
political situation and finally a "film scrip®® which metafictionally discusses the
problem of an open ending. James Acheson sharesntkeest in the different
narrative techniques i€hanging Placesemarking that they give the novel a self-
reflexive aspect’

In the next place, the narrators of Lodge’s novelsbe discussed, for they,
too, contribute to the complexity of his fictioneBjonzi observes that, although both
Ginger, You're BarmyandTherapyare told in the first person, there is a significa
difference between them: whereas the former isgesged to be a written narrative,”
the latter is "a spoken utterance, colloquial, glanrsometimes obscene,” an "oral
monologue calledkazzby the Russian Formalist critic®"Ingrid Pfandl-Buchegger

regards the first person narrative Ginger, You're Barmyas unusual for David

% | oc. cit.

% Michel Foucault, "A Preface to Transgression”Miichel Foucault,Michel Foucault. Language,
Counter-Memory, Practice. Selected Essays andviges ed. by Donald F. Bouchard, Ithaca, New
York: Cornell University Press, 1977, p. 49.

% Barbara Ariztiop.cit.,p. 28.

% Bernard BergonziDavid Lodgep. 17.

37 Cf. James Achesonp. cit, p. 87.

% Bernard BergonziDavid Lodge pp. 58-59.
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Lodge as it is a "strict perspectivé®"Nevertheless, the story is interspersed with
flashbacks, which throw a different light on it: %A Relativierung dieser
monoperspektivischen Darstellung fuhrt der Autoieebpaltung des Ich-Erzahlers in
ein zeitlich und altersmafdig differenziertes ertedes und erzahlendes Ich durch
[...]"*° The impression of having a single perspectivedsmensated by the time
discrepancy between the character who tells they sbmd the character who
experiences the events.

How far Can You go®% narrated by a character, who, in Bergonzi's\api,
is "a version of David Lodge himself® Thus it is the "author-as-charact&rivho
tells the story and who, to Acheson’s mind, is @d-fashioned intrusive author,
entering the narrative from time to time to commentits characters, tone and
events.”®* On the whole, the novels which do not have an eoieit narrator are

considered to be more interesting as they play axfperimental features.
1.1.5. Literary genres

One of the most discussed aspects of Lodge’s fiasathat of literary genrelhe
Picturegoers The British Museum Is Falling DovandHow Far Can You GoRave
Catholicism as a central theme, but their belonginghat is called a Catholic novel
is controversialChanging Places, Small WorthdNice Work gathered in a trilogy,
are mainly concerned with the academic life andetfioee considered to be campus
novels.Small Worldis simultaneously a romance being even subtled\cademic
Romancg apart from this, it consists of a number of camss references to this

genre and it makes use of the quest-motif.
1.1.5.1. Catholic novels

Critics agree that the most recurrent experienoesnailieus of Lodge’s fiction are

the university and the English Catholiciéfrhut, according to Bruce K. Martin, the

%9 Cf. Ingrid Pfandl-Bucheggeop. cit, p. 468.
“O'Loc. cit.

“! Bernard BergonziDavid Lodge p. 36.

“2bid., p. 37.

3 James Achesowp. cit, p. 85.

4 Cf.ibid., p. 78 and Béarbara Ariziop. cit, p. 15.



12

novelist "has kept the two categories mostly sepairahis writing.*® Being raised
in a Catholic family and receiving his early edumatat a Catholic grammar school
is regarded as one of the reasons for Lodge’s conveigh religion by the critics who
view his fiction from a biographical perspectitelngrid Pfandl-Buchegger argues

that Lodge’s first novelThe Picturegoersdeals largely with Catholicism:

Das pragende Thema ist die AuseinandersetzungemnitKiatholizismus- so

ist es nicht Uberraschend, dal3 sich sowohl theahaige auch in der Strenge
der perspektivischen Darstellung Anklange an Graerkvor allem bereits

auch an Joyce erkennen lassen. Wie Lodge selbsttiggswar es fur einen

katholischen Autor in den 50er Jahren kaum mogkothh dem Einflul3 von

Joyce und Greene zu entzieltén.

Lodge’s interest in Catholicism is a result of thifuence of Catholic writers such as
Greene and Joyce, whom he parodies on the onedwraf admiration and on the
other hand out of an "anxiety of influenc®.Bruce K. Martin is another critic who
mentions Lodge’s inclination to these Catholic dis: "His early sense of being
an ‘outsider’ in the Church may explain his affynitot only for James Joyce but for
writers who had converted to Catholicism (Greenaugh, Spark, and othersy”

Almost all of Lodge’s novels have Catholic charestebut in two of themThe

British Museum Is Falling DowandHow Far Can You Gg%his becomes the main

theme:

There are Catholic characters in all of Lodge’sealsapart fronNice Work
Catholic families, couples, adolescents, universgudents, lecturers,
unmarried mothers, conscripts, theologians, ex-npngsts and would-be
priests populate his fictional universehe British Museum Is Falling Down
(1965) andHow Far Can You Go071980) constitute his most extensive
explorations into the topic. Both novels can bed dai be about Catholic
moral questions concerning sex and birth conftol.

Except forNice Workthere are Catholic characters in all his fictiobabks, but the

two novels mentioned above make religious moraligir central topic.

4> Bruce K. Martinop. cit, p. 90.

6 Cf. Ingrid Pfandl-Bucheggenp. cit, p. 13 ; Bernard Bergonz)avid Lodge p. 1, and Barbara
Arizti, op. cit, p.15.

" Ingrid Pfandl-Bucheggenp. cit, p. 467.

“8 David Lodge himself acknowledges the double natidireis parodies making references to Harold
Bloom’s "Anxiety of Influence”; cf. David Lodge, "A Afterword”, in: David Lodge,The British
Museum Is Falling Down_ondon: Penguin Books, 1983 (1965), p. 165.

“9Bruce K. Martin,op. cit, p. 94.

* Barbara Ariztiop. cit, p. 17.
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So far it has been stated that Lodge’s novels aati the theme of
Catholicism and have Catholic characters. Nonesisel¢he main issue here is
whether Lodge has written what one calls Cathadieefs. The novelist states that he
is "not aCatholicwriter at all,” but rather a "wholly secularizedthar that employs
Catholic material in his novels¥ This problem is further discussed by Bergonzi;
outlining a history of the Catholic novel, Bergorsays that "David Lodge is a
Catholic writer who started his literary careerabbut the time the Catholic novel
was declining.®® That is why “"Lodge transforms the Catholic now, it existed
when he was growing up, into something quite otliee Catholic anti-novel
perhaps.>

However, David Lodge preserves elements of thatioadl Catholic novel;
for example, inThe PicturegoerdMark Underwood’s regaining faith together with
the presentation of grace can be seen as a "Getesiaiile.® There are also traces
of the French Catholic novel in the first novel lafdge, namely the lesson that
"marriage may be a high Christian state, but cédi@iesthood is a higher on&.”
Another reason for regarding Lodge as a religiotigewis his use of happy endings,
which are "against the grain of the age” becausaditionally, religious literature
implied a work with a happy ending,cemmedid>® Bergonzi claims that Lodge’s
fiction presents "the collapse of the Catholic wlgpicture” since

[rleligion seldom appears as a mode of transceredamctransformation.
There are no great passions in it, either: peagerore concerned with sex—
getting enough of it, of a respectable quality—ntiveith love. This is in
marked contrast to the old Catholic novel whergdarnal passion and divine
Passion could become dangerously confdéed.

In conclusion, pending between old and new wayswafing, David Lodge’s
Catholic novel is equally problematic. In other d®yrthe traits which are typical of
Catholic novels are contra-balanced by totally gggiothemes in his works.

*| oc. cit.

%2 Bernard BergonziThe Myth of Modernispp. 179.
%3 | oc. cit.

*bid., p. 180.

*5bid., p. 181.

*%|bid., p. 47.

*"|bid., pp. 186-187.
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1.1.5.2. Tales of the academy

If the labelling of David Lodge as a Catholic writremains open to question, there
is no doubt in asserting that he has written séveraels which entirely fit in the
tradition of the campus novel. These "tales ofdhademy,” as Bergonzi calls them,
follow the trend of this sub-genre, which emerged\imerica in the 1940% Lodge
is considered to be "a chronicler of academiq’lile”’master of the genre and even
the best British university novelist at the pregeme”.>®

According to Rudolph Bohm, who focuses exclusively this aspect of
Lodge’s fiction, the three novels mentioned abowecdntain features of this genre,
namely the place of the action is a redbrick or meiversity, they deal with topics
related to the university lif and the characters are professors: "im Gegensatz z
alteren Tradition sind die Protagonisten des Naegkromans fast ausnahmslos
Angehérige des Lehrkérper§®.Due to the depiction of two universities, an Esigli
and an American on&hanging Placess regarded as a double university ndiel.
Wolfgang Weil3 sees in this sub-genre the idealipiisg of writing satires as well

as of introducing pornographic elements:

Die Darstellung akademischer Lehrer, die an di&seerimenten teilnehmen
in der Hoffnung, ihre Verklemmungen aus Zeiten einmestriktiven
Sexualmoral loszuwerden, bot den akademischen Ruaran reichlich
Gelegenheit, sich in Satire zu Gben und gleichgeiie Pornographie, die so
lange aus der Universitatsliteratur verbannt waeder in diesem Genre
heimisch zu machefi.

Lodge’s campus novels, especialy)anging Placesare very entertaining as they
contain numerous comic effeésln a most interesting manner, the motif of an
exchange programme serves the comic presentati@n aofitural shocR®> Ahrens
stresses the satirical aspect of this book, argtivag "the motif of the visiting

professor in a reciprocally duplicated form [...] e effect of further intensifying

8 Bernard Bergonziavid Lodge p. 13.

%9 Barbara Ariztiop. cit, p. 19.

0 Cf. Rudolph Bdhm, "Der englische Universitatsrorhan: Maria Diedrich und Christoph
Schéneich, ed.Studien zur englischen und amerikanischen Prossh ndem ersten Weltkrieg
Darmstadt: Wissenschatftliche Buchgesellschaft, 18883.

®1| oc. cit.

®2bid., p. 80.

% Wolfgang WeiRRpp. cit, p. 130.

64 Cf. James Achesonp. cit, p. 86 and Rudolph Béhrop. cit, p. 85.
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the novel's satirical potentiaf® To Barbara Arizti's mind,Changing Places
"appears as a sexual comedy which celebrates tiemfmdities of sexual pleasure in
itself” differing from the classical comic becauséavoids the final celebration of
marriage.®’

If the two universities presented @hanging Placedransform it into a
double university novelSmall Worldenlarges the space of the action since it deals
with a globalisation of the campus by making itemmational. This global campus

"knows neither national nor linguistic boundarié&As J. Acheson notes,

Lodge is interested in the global campus not oelgaloise it is familiar to him
[...], but because the university world is in hisw ‘a kind of microcosm of
society at large, in which the principles and ciatgl that govern collective
human life are displayed and may be studied inrclegnt and on a
manageable scalé®.

So Lodge’s interest in studying society is manddsin his global campus, which
permits him to examine it more easily. Indeed thiirsy of foreign countries "has a
mirroring effect for the domestic situation” as i¥tstrategy enables the authors to
reflect on the situation at hom@ Small Worldis a very complex novel, being at the
same time a university novel concerned with therimlisation of the campus on the

one hand, and a romance on the other hand.

1.1.5.3. Romance

The quest-motif in the nov@mall Worldhas been analysed by various critics; the
subtitle An Academic Romancis justified by the fact that teachers of English
Literature replace the medieval knights as Wolfgak¢eiR points out!

Consequently, "the motif of the Quest for the Graithe thematic focus d@dmall

% Cf. Wolfgang WeiRpp. cit, p. 149.

% Rudiger Ahrens, "Satirical Norm and Narrative Teicjue in the Modern University Novel: David
Lodge’s Changing Placesand Small World, in: Joachim Schwend, Susanne Hagemann, Hermann
Vélkel, ed.,Literatur im Kontext — Literature in ContexErankfurt am Main:; Peter Lang, 1992, p.
281.

" Barbara Ariztiop. cit, pp. 166-167.

% Bruce K. Martinop. cit, p. 40.

%9 James Achesonp. cit, p.78.

"0 Heinz Antor,Der englische Universitatsroman. Bildungskonzepig HrziehungszieleHeidelberg:
Universitatsverlag C. Winter, 1996, p. 691.
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World;” > however, the Holy Grail acquires different shajpeshe modern world:
"idealistic love, sex, intensity of experience,atree writing, the UNESCO Chair of
literary criticism, or, quite generally, the meagiior life.””*

A mythological approach of the quest-motif hasadiyebeen applied t8mall
World. Drawing on the traditional genre of romance,ribgel has as main character
the young Irish poet Persse McGarrigle. His tellvagme has its origins both in the
Percival/ Parzival of the Arthurian legend andhe Perseus of Greek mytholody.
McGarrigle seems to mean "Son-of-super-val6uvhile the character of Angelica
derives from the princess in Ariosto’®rlando furioso a sixteenth-century
romance’® Moreover, Fulvia Morgana, the ltalian Marxist m@s$or, is a "latter-day
version of Morgan le Fay of the Arthurian cyclesentioned in Ariosto as
Morgana;” Arthur Kingfisher, the distinguished peefor of literary theory, is
"impotent, and easily identified with the Fishernk§i familiar to readers of Eliot’s
Wasteland’”” Nevertheless, the Perceval of this romance ischieay for the
beautiful Angelica, who, in her turn, is lookingrfa theory of romance. Besides,
Persse McGarrigle asks the "Parzival-Questidninlike the hero of Chrétien de
Troyes’s romance. Although the book draws on théhdran legend, Persse’s view
on sex is different from those of the traditionaance: "Being an Irish Catholic he
is, in principle, against sex outside marriage [."7].

According to Barbara Arizti, "the medieval chivalrromance is the most
noticeable intertext in the novel™ Furthermore, Small World is also "a
postmodernist romance” because "both characters remvchtor self-consciously
comment on the genr&* The metafictional aspect has been observed by Amma

t00 82

L Cf. Wolfgang WeiRRpp. cit, p. 158.

"2 Rudiger Ahrens, "Satirical Norm and Narrative Teicjue in the Modern University Novel: David
Lodge’sChanging PlaceandSmall World, p.289.

3 Daniel Ammanpp. cit, p.108.

4 Cf. James Achesonp. cit, p. 89 and Bruce K. Martirgp. cit, pp. 49-51.

> Bernard BergonziDavid Lodge p. 20.

®Loc. cit.

"bid., p. 21.

8 Wolfgang WeiRRpp. cit, p. 159.

9 Barbara Ariztiop. cit, p. 199.

80 Barbara Ariztiop. cit, p.197.

8 bid., p. 198.

8 Amman writes thaSmall Worldis "a self-conscious (though less experimentaPsioa of the
‘mythical method’ Eliot saluted ibllysses’ Cf. Daniel Ammanpp. cit, p.107.
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The novel has a double ending: on the one hanB¢heeval question puts an
end to the ‘waste land’ marked by impotence andlisge on the other hand Persse’s
quest for love remains unfulfilled. The first englireminds one of the Shakespearean
romance by presenting "scenes of family reunion eewbnciliation” and, therefore
also a celebration of marria& The second ending "follows the conventions of
medieval romance and sends Persse in search oflCkkom he now believes to be
the real object of his lové®®

Nonetheless, behind the quest-motif there is muokenthan the search for
love or for the UNESCO Chair. The most profoundjue the novel is that for the
adequate “critical instruments” as well as for l@artan solidarity;” it is the ultimate
"search for truth.” Lodge presents these questaubiyng the post-structuralist type of
discourse,” since it has the ability "to dissolt®elf, which follows from the linkage

of language with power and from its self-reflexpt..].” %

8 Barbara Arizti, pp. 201-202.

8 bid., Barbara Ariztiop. cit, p. 204.

8 Cf. Rudiger Ahrens, "Shifts of Aesthetic Discourdé&tional, Post-colonial and Post-structuralist
Discourses” in: Rudiger Ahrens and Laurenz Volkmasuth, Why Literature Matters. Theories and
Functions of LiteraturgHeidelberg: Universitatsverlag C. Winter, 1996,61-63.
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1.2. Methodology: Foucauldian discourse analysis

Starting from Michel Foucault’s concept of discayrsvhich is intricately linked with
those of truth, power and knowledge, this analyslkdistinguish four main types of
discourse, namely religious, gender, ethnic anerdiy. The aim is to show that,
although David Lodge declares himself totally aghipoststructuralism pleading for
humanist values, his novels can be viewed from uc&aldian perspective, a task that
has not been done so far by critics interestedoitige’s fiction. After a presentation of
what the French thinker terms as discourse, it bgllshown that the traditional quest-
motif can be seen as conquest by equating knowletgin and, more importantly,
power. The four main chapters of the dissertatiomespond to four central themes of
Lodge’s novels; the novelty of this approach lieghe fact that it will reveal that the
British writer's fictional works illustrate Foucaid theory, according to which
discourses, circulated by institutions, form indivals and are caught in a relation of
interdependence with truth, knowledge and power.

As this is part of the larger domain of discoursmlgsis, a preliminary
presentation of this general field and of whatetld with is necessary. According to
Barabara Johnstone, discourse analysis has two bnanthes working with two kinds
of research topics: on the one hand, questionslitivaally asked in linguistics: about
linguistic structure, about language change, abwaning, about language acquisition;”
on the other hand, issues that are "more inteqlisairy: about social roles,
communication and identity:"Thus, discourse analysts "help answer questionsitab
social relations, such as dominance and oppressiosolidarity,” their work being

"useful in the study of personal identity and sbidantification.”

! Barabara JohnstonBjscourse AnalysisMassachusetts, Oxford: Blackwell Publishers, 2@02.
2 .
Ibid., p. 7.
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1.2.1. The concept of discourse

The influential French philosopher Michel Foucausliates that his interest in discourse
is "not so much in the linguistic structure whichakas such a series of utterances
possible, but rather the fact that we live in aldan which things have been said” and
which is "completely marked by, all laced with, ctisirse.” He is then more interested
in the social aspect of discourse; to his mindgalisses are actually "discursive events”
which, unlike language, described as a limited entde of rules that enables an infinite
number of performances, are defined as being the fset of linguistic sequences that
have already been formulatad.

The term “discourse” is defined by Foucault as taup of statements that
belong to the same system of formati6ng’ system of formation is not only the
juxtaposition, the coexistence and the interactioh heterogeneous elements
(institutions, techniques, social groups, perceptarganizations, relations between
various discourses), but also their interrelatisndatermined by discursive practices,
which are not "purely and simply ways of producidigcourse,” but "embodied in
technical processes, in institutions, in patteros deneral behaviour, in forms for
transmission and diffusion, and in pedagogical forwhich, at once, impose and
maintain them® The study of these discursive practices is whatckolt labels
‘archaeology;’ the new discipline is required besmestablished sciences like logic or
linguistics cannot explain discursive practices,jolthare more than simple cognitive
domains as they also define the knowing subjeetadlsas their own rules. Among these

rules, the principle of selection and exclusionypla special role. Although this

% Foucault’s great impact on the modern cultura! i evident also in the fact that his discoursayais is
one of the main theories on which Cultural Matésial New Historicism and Cultural Studies are based
(Cf. Moritz Bal3ler, "New Historicism, Cultural Matalism und Cultural Studies”, in: Nunning, Ansgar/
NUnning, Vera, ed.Konzepte der Kulturwissenschaftedtuttgart: Verlaf J. B. Metzler, 2003, pp. 135-
155.).

* Michel Foucault,Death and the Labyrinth: The World of Raymond Ruud$ew York: Doubleday &
Company, Inc., 1986, p. 177.

® Michel Foucault'archéologie du savojrParis: Editions Gallimard, 1969, pp. 38-39.

® Quoted in Jeremy HawthorBunning Passages. New Historicism, Cultural Matésia and Marxism in
the Contemporary Literary Debatkondon: Arnold, 1996, p. 30.

" Cf. Michel FoucaultL.’archéologie du savojrpp. 95-96.
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definition makes one think of discursive practiesssciences, Foucault points out that
they usually regroup several disciplifeBar from being fixed, discursive practices can
change throughout history:

These transformations cannot be reduced to precideindividual discoveries;
and yet we cannot characterize them as a geneaafehof mentality, collective
attitudes, or a state of mind. The transformatiba discursive practice is linked
to a whole range of usually complex modificatidhat can occur outside of its
domain (in the forms of production, in social ralaships, in political
institutions), inside it (in its techniques for dehining its object, in the
adjustment and refinement of its concepts, incéuaulation of facts), or to the
side of it (in other discursive practicé$§).

These epistemological shifts happen gradually stgndin  connection with
transformations at a socio-political level, witmér changes or with modifications in
coexisting discursive practices. It must be noted institutions are extremely important
in the discussion of discourses; moreover, Rich&eddiman thinks that it is in
institutions that discursive formations become afiee* However, Foucault stresses
the relative autonomy of these discursive practielaining that there is a close
relation between discursive practices and knowlgdgehat the former determine the
will to knowledge, which is by no means universat dixed, but, on the contrary, is
subject to modifications taking various forrisKnowledge is seen as "a political
anatomy, a political economy, a discursive fornmatia discursive disposition, and a
political technology.*®

In hisHistory of Sexualityroucault states that there is an incitement toodisse,
that sex is put into discourse in our society, Whicas undoubtedly the first one in

history to invest a whole apparatus to discovenrtalyse and to know.The discourse

8 Michel Foucault, "History of Systems of Thoughiti; Michel FoucaultLanguage, Counter-Memory,
Practice. Selected Essays and Intervieads by Donald F. Bouchard, transl. from the Frebg Donald
F. Bouchard and Sherry Simon, Ithaca, New York:neébiJniversity Press, 1977, p. 201.

° Cf. ibid., pp. 199-200.

9bid., p.200.

1 Richard TerdimanDiscourse/ Counter-Discourse. The Theory and Pcactif Symbolic Resistance in
Nineteenth Century Francéhaca: Cornell UP, 198p, 58.

12 cf. Michel Foucault, "History of Systems of Thoutpp. 200-201.

13 Charles Lemert and Garth Gillailichel Foucault. Social Theory as Transgressidiew York:
Columbia University Press, 1982, p. 60.

14 Cf. Michel FoucaultHistoire de la sexualité 1. La volonté de sayBiaris: Gallimard, 1979, p. 45.
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on sex is also linked with power because one oéfitscts is to modify desire; power
operates on the body throughitDiscourse is "not simply that which expresses
struggles of domination, but that for which, andvdyich, one struggles; it is the power

which one is striving to seizé®

1.2.2. Power and knowledge

Foucault starts from the premise that we shouldusoe the traditional belief that
knowledge and power can exist without implying eater or that power always leads
to madness. It is important to admit that powerdpoes knowledge and that they
necessarily presuppose each other. Furthermor&otcault's mind, it is wrong to
analyse the relations between knowledge and poueting from a subject of

knowledge:

Ces rapports de «pouvoir-savoir» ne sont donc mambyser a partir d'un sujet
de connaissance qui serait libre ou non par ragpogysteme du pouvoir ; mais
il faut considérer au contraire que le sujet quir@it, les objets a connaitre et les
modalités de connaissance sont autant d’effetesléntplications fondamentales
du pouvoir-savoir de leurs transformations histoes; En bref, ce n’est pas
l'activité du sujet de connaissance qui produirait savoir, utile ou rétif au
pouvoir, mais le pouvoir-savoir, les processusest luttes qui le traversent et
dont il est constitué, qui déterminent les formegeg domaines possibles de la
connaissanc¥.

It is not the subject which produces knowledge, thé relation between the two

concepts mentioned above constitutes the possdriasf and fields of knowledge.

Foucault’'s theory treats discourse as interrel&tekhowledge, power and truth. In this
context he speaks about the will to knowledge:shenisatisfied with the studies on the
will to knowledge which have been done so far adih@s the tools of examination

undeveloped as well as inappropriate for histogudault disqualifies psychoanalysis
and, as it has already been mentioned, he pleads farchaeology of knowledd®.

15 Cf. ibid., p. 33, p. 45.

18 Quoted in Richard Terdimaaop. cit.,p.55.

" Michel FoucaultSurveiller et punir. Naissance de la prisétaris: Editions Gallimard, 1975, p. 32.
18 Cf. Michel Foucault, "History of Systems of Thoutp. 201.
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Looking at history, he observes that, just like cdigses, knowledge is
constructed through the principles of choice andlusion?® The two principles
establish what is worth knowing and what shouldidreored, norms being thus set.
Knowledge is discursively constructed and circudatesociety through different media
among which Foucault enumerates newspapers, televismd school$® emphasising
once again the importance of institutions in thecuwdation of knowledge. Foucault
considers knowledge to be an "invention” origingtim the struggle of "instincts,
impulses, desires, fear, and the will to approprigknowledge is equally seen as being
"always in bondage, dependent, and interestedignibself, but to those things capable
of involving an instinct or the instincts that dorate it).” Donald F. Bouchard, explains
that the term "interested” stands for the Frenctiéliessé,” which has the meaning of
"selfish” as well. Selfish interest is important this discussion because it links the
concepts of knowledge with power.

As for the European and, more specifically, Frehidtory Foucault remarks a
shift from a disciplinary societyto a ‘society of control He describes the former as a
society regulated by certain disciplinary apparasusuch as the prison, the hospital, the
factory or the school, whose main function was tespribe norms of thought and
behaviour. Foucault identifies classical Franceaasexample for the disciplinary
society; Michael Hardt and Antonio Negri state tih@buld also describe the beginnings
of capitalism in generdf. On the contrary, the society of control is chaggstics for
our (post)modern age

in which mechanisms of command become ever mormd&deatic,” ever more

immanent to the social field, distributed throughthe brains and bodies of the
citizens. The behaviors of social integration ardwesion proper to rule are thus
increasingly interiorized within the subjects thetwes. Power is now exercised
through machines that directly organize the bréinscommunication systems,

9 Foucault states that: "Knowledge initially impliascertain political conformity in its presentatidn a

history course, you are asked to learn certaingthiand to ignore others: thus, certain things ftmmn
content of knowledge and its norms.” (Michel Fodta®evolutionary Action: "Until Now™, in: Michel

Foucault, Language, Counter-Memory, Practice. Selected Essag Interviews ed. by Donald F.
Bouchard, p. 219.)

20 cf. ibid., p. 225.

2L cf. Michel Foucault, "History of Systems of Thoutpp. 202-203.

22 Cf. Michael Hardt, Antonio NegrEmpire Cambridge, Massachusetts: Harvard University 22800,
pp. 22-23.
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information networks, etc.) toward a state of aotoous alienation from the

sense of life and the desire of creativity.
Thus one could say that the society of control @kad by an internalisation of power
which becomes biopoliticad® Furthermore, power is seen by Foucault as a nktwor
linked with the body, circulating through the whaleciety: "Power is thus expressed as
a control that extends throughout the depths ofcdbmsciousness and bodies of the
population— and at the same time across the gntifesocial relations?® It enters the
very consciousness of individuals, affecting thbwdies as well as their social
interrelations. Therefore, in Foucault’s opinionyso has a "capillary form:” it acts not
only on the bodies of individuals, but also on theiner selves; it dictates their
performances and shapes their opinidnfn other words power forms individuals
together with their everyday life behaviour. Pouwgeconsidered to be capillary because
on the one hand, it operates on many levels ointligidual’s life, on the other hand, it
is not centred in one point, but spread in the wlsaiciety. As power is infiltrated in the
very self of the individual, discipline becomes artpof subjectivity’’ Power goes so
deep inside one’s consciousness that it forms #ter] acting so subtly that it is
impossible to separate it from the individual'shflMcNay observes that "[tjhroughout
his work, the development and reformulation of acapt of power remains a constant
preoccupation of Foucault'$*However, it is important to note that Foucaultisition
to power is different from a Marxist standpointtimt he is interested neither in its

centralised forms nor in class inequalities, foegson the subtle way power traverses

3 |bid., p. 23.

% Biopower is defined as "a form of power that reges social life from its interior, following it,
interpreting it, absorbing it, and rearticulating Power efficiently commands over all the fieloilife of

a society only if "it becomes an integral, vitahfiion that every individual embraces and reactivaif
his or her own accord.” It seems that "only theistyoof control is able to adopt the biopoliticaintext as
its exclusiveterrain of reference.llfid., pp. 23-24.)

% |bid., p. 24.

% Foucault says: "In thinking of the mechanisms ofvpr, | am thinking rather of its capillary form of
existence, the point where power reaches the veiyn @f individuals, touches their bodies and itser
itself into their actions and attitudes, their discses, learning processes and everyday lives.thHi
Foucault,Power/Knowledge. Selected Interviews and Otherikiggt1972-1977. Michel Foucaukd. by
Colin Gordon, New York: Pantheon Books, 1980, p) 39

27 cf. Michael Hardt, Antonio Negrop. cit, p. 329.

2 Thus, "discipline is not an external voice thattdies our practices from on high, overarchingass,
Hobbes would say, but rather something like an rinc@mpulsion indistinguishable from our will,
immanent to and inseparable from our subjectiviglf.” (Loc. cit)

29| ois McNay,Foucault. A Critical IntroductionCambridge: Polity Press, 1994, p.2.
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the social practice¥ above all, he attacks the Enlightenment, whictisomind, means
the limitation and not the freedom of the indivilua

According to McNay, Foucault’'s bodadness and Civilizatioalso deals with
power, but it is an understanding of power as d&dbnnegative, for it is manifested as
repression and exclusion. Foucault’s position ckaragjong his works and, to be more
exact, "[i]t is in Foucault's work from the mid-103 onwards, however, that the issue of
power is addressed in the most sustained fashiesuyltng in the well-known
reformulation of power as an essentigilysitivephenomenon® Power is not regarded
as being centralised in the hands of a specifi@bolass, but is to be seen everywhere.
It is important to analyse all its manifestationsthe everyday life in order to really
understand it; for this reason, we speak here sb-aalled "microphysics of power.”
Foucault considers power to be mysterious as diffcult to define: one can, at the
same time, see and not see it, which makes it toasgecify the exact field where it is
manifested. That is precisely why the French pbipber writes that Marx’s and Freud’s
theories are not satisfactory in understanding pdfvEoucault goes on by saying that
"[tlhe question of power remains a total enigma.dMdxercises power? And in what
sphere? We now know with reasonable certainty wpbods others, who receives the
profits, which people are involved, and we know hbese funds are reinvested. But as
for power... We know that it is not in the handshafse who govern® Although power
cannot exist without being exercised, it is, neéwelgss, difficult to realise who actually
has it; on the other hand, one can easily see whs dot have it! It is certain that "the
desire for power establishes a singular relatignbktween power and interest” and that

"[t]his play of desire, power, and interest haseieed very little attention® In spite of

%0 cf. Madan SarupAn Introductory Guide to Post-structuralism and ®esdernism New York:
Harvester Wheatsheaf, 1988, p. 82; see also BaRiatding, "Remodeling Truth, Power, and Society:
Implications of Chaos Theory, Nonequilibrium Dynasjiand Systems Science for the Study of Politics
and Literature”, in: Nancy Easterlin and Barbarali®ng, ed. After Poststructuralism. Interdisciplinary
and Literary TheoryEvanston, llinois: Northwestern University Prek893, p. 179.

31 Cf. Lois McNay,op. cit, pp. 2-3.

32 cf. Michel Foucault, "Intellectuals and Power”,: iMichel Foucault,Language, Counter-Memory,
Practice. Selected Essays and Intervieads by Donald F. Bouchard, transl. from the Frebg Donald

F. Bouchard and Sherry Simon, Ithaca, New York:neébtUniversity Press, 1977, pp. 212-213.

#Ibid., p. 213.

3 Cf. loc. cit.

% Ibid., p. 215.
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the problematical aspects of this phenomenon, Rducame to think that, because of
its relation to knowledge, power is positive, proitig things and discours&s.

The relation of power to knowledge is a reciprama because "[tjhe exercise of
power perpetually creates knowledge and, converdelgwledge constantly induces
effects of power®’ Furthermore, they are inseparable since one caatlobf power

without making references to knowledge and vicesaer

Knowledge and power are integrated with one anp#ad there is no point in
dreaming of a time when knowledge will cease toedejpon power [...]. It is not
possible for power to be exercised without knowkedd is impossible for
knowledge not to engender power.
All in all, discourse, power and knowledge are dduip a circular relation, which
sustains the interpretation of quest as conquestth®&r concept that needs to be dealt

with in this area is that of truth.

1.2.3. Truth

Truth is another indispensable concept in Michaldault's theory of discourse as it is
strongly related to knowledge and power. Speakimgut Nietzsch€ and genealogy,
Foucault draws the conclusion that there is no dhaing as a transcendental truth;
history teaches that there is no essence outsme, tbut, instead, truth is a mere
polymorphous appearance changing throughout théumes. Truth is constructed
within the Age of Reason the will to truth being tresult of the strenuous competition
between scholars and scienti&®iscussing Foucault, Robert Young states thathitru

like historicity is derived from particular discive practices; it operates internally as a

36 cf. Michel FoucaultPower/Knowledgep. 119.

%" Ibid., p. 52.

¥ Loc. cit.

39 Foucault’s special interest in analysing power barseen as a result of the great influence Nikezsc
has on him; according to the latter, "[o]nly whéife is, there is also will: not will to life, byt..] will to
power!” (Quoted from Reginals Jotipllingdale,A Nietzsche Readekondon: Penguin Books, 1977, p.
226.).

0 Michel Foucault, "Nietzsche, Genealogy, Historiyt): Michel FoucaultLanguage, Counter-Memory,
Practice. Selected Essays and Intervieas by Donald F. Bouchard, transl. from the Frebg Donald
F. Bouchard and Sherry Simon, Ithaca, New York:neébtUniversity Press, 1977, pp. 142-143.
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form of regulation, as well as being the historigadduct of the battle between different
discursive regimes™ Truth is created through discourse while discoiss@nimated
by the will to truth.*? Foucault says that "effects of truth are produsétin discourses
which in themselves are neither true nor faf§eFrom his perspective, there is no
absolute truth as discourses construct it: in eadture there is a specific system of
distinguishing between the true and the false, ltiaguin the relativity of truth:* This
view is definitely post-structuralist; the seardn the origins of truth is fruitless because
truth is anchored in histofyy. Thus, Foucault discards the metaphysical pointiefv
according to which an incontestable objective tmthuld exist in a world of its owf?.
On account of this, his genealogical method isans¢arch for an atemporal essence, but
attempts to analyse mentalities in a socio-histbrtontext. Foucault explains that "[a]
genealogy of values, morality, asceticism, and Kedge will never confuse itself with
a quest for their "origins,” will never neglect maccessible the vicissitudes of history,”
as "it will cultivate the details and accidentstthacompany every beginning; it will be
scrupulously attentive to their pretty malice; iillwawait their emergence, once
unmasked, as the face of the oth¥rFoucault regards the will to knowledge as
something unfulfilled since it does not lead to etaphysical truth, but to the destruction

f_48

of the self.”™ This pursuit does not constitute either the liheraof the subject or a

rational act, but, on the contrary, it enslavessigié*®

“1 Robert YoungWhite Mythologies. Writing History and the Wesbndon and New York: Routledge,
1990, p. 70.

“2 Charles Lemert and Garth Gillaop. cit.,p. 63.

“Michel FoucaultPower/Knowledgep.118.

4 Cf.ibid., p. 131.

%5 Cf. Michel Foucault, "Nietzsche, Genealogy, Higtopp. 143-144.

6 According to Foucault, "[tJruth is undoubtedly tlert of error that cannot be refuted because & wa
hardened into an unalterable form in the long bgprocess of history. Moreover, the very questibn o
truth, the right it appropriates to refute errodasppose itself to appearance, the manner in wiich
developed (initially made available to the wised avithdrawn by men of piety to an unattainable dorl
where it was given the double role of consolatiod @amperative, finally rejected as a useless ngtion
superfluous, and contradicted on all sides)— dbissrtot form a history, the history of an error wadl
truth? Truth, and its original reign, has had admswithin history from which we are barely emergi’in
the time of the shortest shadow,” when light noglemseems to flow from the depth of the sky orrisea
from the first moments of the dayIb{d., p. 144.)

*"Loc. cit.

“8 Cf. ibid., p. 163.

9 Foucault observes the following: "Knowledge does slowly detach itself from its empirical roothgt
initial needs from which it arose, to become puecsilation subject only to the demands of readsn; i
development is not tied to the constitution andrratition of a free subject; rather, it creates @ypessive
enslavement to its instinctive violence. Wheregielis once demanded the sacrifice of bodies, kroyele
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The French philosopher believes that the inteiglatbetween truth and
knowledge is evident in the study of history; akas already been mentioned, his point
of view is an attack on Enlightenment, particulasty Enlightenment’s belief in Man as
a rational subject, for it is on the basis of passithat knowledge and truth arise. The
tight connection between knowledge and truth cessis the fact that the former
"produces truth through the play of a primary amdags reconstituted falsification,
which erects the distinction between truth andetat®d.® The Foucauldian idea that
selfish interest subjects knowledge has already lmeenmented on, but its relation to

truth has not been mentioned yet. The followingtgtion is useful in this respect:

Thus, selfish interest is radically posed as contefpre knowledge, which it
subordinates to its needs as a simple instrumenkn@wledge, which is
dissociated from pleasure and happiness, is lingdtie struggle, the hate, and
the spitefulness directed against it until it agg\at its own rejection as an excess
created by struggle, hate, and spitefulness: iigina connection to truth is
undone once truth becomes merely an effect— tleetedff a falsification that we
call the opposition of truth and falsehood. Thisdeloof a fundamentally selfish
knowledge, produced by volition as an event anérdehing truth as an effect
of falsification, is undoubtedly alien to the asgion of classical metaphysics.

Thus, in this paradigm interested knowledge cretiteslifference between the true and
the false; according to the French philosopheiidba that truth, knowledge and interest
are interrelated contradicts older systems of thowghich assumed the existence of a
transcendental truth. Truth is never outside powerthe one hand, it "induces regular
effects of power™ on the other hand, there is a "battle ‘for trutbr’at least ‘around

truth,” truth meaning not "the ensemble of trutthish are to be discovered and
accepted,” but rather "the ensemble of rules agogrtb which the true and the false are
separated and specific effects of power attachédetdarue.?® The terms "struggle” and

"battle” are extremely important because they camapplied to the discussion of the

now calls for experimentation on ourselves, calista the sacrifice of the subject of knowledge.€Th
desire for knowledge has been transformed amorngtas passion which fears no sacrifice, which gear
nothing but its own extinction. It may be that mik will eventually perish from this passion for
knowledge. If not through passion, then throughkmess. [...]'” Loc.cit)

°0 Michel Foucault, "History of Systems of Thoughp?,203.

L Loc. cit.

*2 Colin Gordonpp. cit.,p.118.

%3 |bid., p132.
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guest motif. Dieter Schulz describes the middlgestaf a traditional quest, namely the
proper journey in the same terfistheir relation to truth, knowledge and especially

power enable the consideration of the quest asuastq

* Dieter Schulz,Suche und Abenteuer. Die <<Quest>> in der englisthend amerikanischen
Erzahlkunst der Romantikleidelberg: Carl Winter Universitatsverlag, 19pf, 8-9.
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2. Religious Discourse

2.1. Quest and romance

This subchapter will focus on the tradition of tipgest-motif as well as on that of
romance, a literary genre deriving from the oldhrrian legends. It is far from easy

to define romance, especially because it doesana bnly one sense:

»Romance« wird im modernen Englisch auch im Sinpa wromantic

fiction« verwendet. Von diesem unspezifischen Gediades Wortes wird im
folgenden abgesehen. Wer von der Gattung »romaspdaeht, assoziiert
dabei auch heute noch die Kriterien des Abentaiti, Ritterlichen und
Zauberhaften; insbesondere denkt man an die henn Erzdhlungen des
Mittelalters, sowie die spateren Werke &hnlicher iArVers und Prosa, vor
allem die des 16. und 17. Jahrhundeérts

According to Gdller, romance” has two important anengs, namely on the one
hand, a work dealing with love and sentimentalism,the other hand, a literary
genre developed in the Middle Ages and containipgceic elements, such as
knights, adventure, magic. It is this second megamhich will be discussed and its
tradition is to be followed back to the Middle Agd$e attempt to define romance

proves to be a complex task:

Der Begriff evoziert ein Bindel von Assoziationendas die

Klischeevorstellung einer fiktiven idealtypischerateing ergibt. Welche
Merkmale bei dieser Gattungskonzeption im Vordengratehen, hangt vom
Bildungsgrad des einzelnen Kritikers ab. Als Kiiar werden Riesen und
Zwerge, das Wunderbare und das Romantische, dischéflLiebe und das
Rittertum genannt. Wer sich von solchen Leitvolsteglen aus z.B. der
mittelenglischen Erzahlliteratur nahert, wird ewusta sein, dal} die
»Romanzen« mit derartigen géangigen Klischees numigveu tun haben. Die
verwirrende Vielfalt von Stoffen und Formen flhrieist zu Unsicherheit
hinsichtlich des Anwendungsbereiches des Termioomnce’

Various literary critics define romance in diffetemays; among the features of this
genre are giants and dwarfs, magic and romantiatsmritly love and knighthood,

! Karl Heinz Géller, unter Mitarbeit von Manfred Mars und Rainer Schéwerling, Romanaed
Novel. Die Anfange des englischen RomdRegensburg: Verlag Hans Carl Regensburg, 1972, p.
2 .

Ibid., pp. 9-10.



30

which have become clichés. However, there are wodtgaining none of these
elements and yet they are considered to belongnb@mce since the respective genre

displays an impressive spectrum of forms and elésnen

2.1.1. The tradition of the literary genre of romarce

Romance has its origins in the medieval cycle & #rthurian legend, which

appeared in the second half of the twelfth century:

King Arthur is the central figure of one of the mésmous cycles of
legend. His name evokes a whole cluster of charaated themes. First is the
King himself, magnificent monarch of a glorious Inea Beside him is
Guinevere, his fair and high-spirited queen. Clogés Merlin, the enchanter
who contrives his birth, guides him from the begngn and sets him firmly
on his throne. We may think, too, of Excalibur, menderful sword. Of
Camelot, his royal city. Of the Knights of the Rduhable, vowed to uphold
the noblest ideals. Of Lancelot, the most spleraditbng them, torn by his
love for the Queen. Also of another love affaig ttoomed passion of Tristan
and Iseut (Isolde). The story of the Grail Questl &ne saintly Galahad
enshrines a spiritual mystery. At the close istteason of Mordred, followed
by the tragedy of Arthur's downfall and his passamgy to Avalon. Yet even
that is not quite the end, because of the proploédyis return, "King that
was, King that shall be®”

Romance, in its traditional meaning, is a story séhaentre is the court of King
Arthur and of his beautiful Queen Guinevere. Thegkowes his crown to Excalibur,
a magic sword, and to the wizard Merlin; the stisralso about the Knights of the
Round Table, who try to find the Grail. This multie of characters and events have
fascinated a lot of readers since the Middle Aged that is why this theme has
repeatedly been dealt with in literature. Differamiters have made use of the legend

in one way or another:

The Arthurian legend is multifaceted, a literaturetself, built up by
romancers and poets during the Middle Ages in Eewr&ut it did not expire
afterward. Many authors have handled it since, ldgueg its themes or,
conversely, turning it into a fairy tale for chiér. Several modern writers
have satirized it, or given it new meanings, oedrio reconstitute a reality

® Norris J. Lacy and Geoffrey Ashe with Debra N. Meaff, The Arthurian Handbook. Second
Edition, New York & London: Garland Publishing, Inc., 1997 1.
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underlying it. Such questings are all valid, eachts way, and they have
enlarged and enriched the legend. The essentiati@ane however, is
medieval, and King Arthur's Britain is an idealizegdieval kingdom, a sort
of chivalric Utopia®

The complexity of the legend is undeniable: sire® Middle Ages it has appeared
under different forms, be they fairy tales or #irThe medieval legend has inspired
authors who have reworked its themes changingtat different forms ”in all the
main languages of Europ2 Among the numerous writers who have developeg it b
adding new characters as well as topics, Chrégefrdyes, in the French literature,
Wolfram von Eschenbach, in the German one, andTBomas Malory, on the
English scene, are relevant names because thepvetpithe stories considerably
and interwove them "in a unity not attained beftte.

Chrétien de Troyes is considered to be the autlfidhe first "courtly or
chivalric romance organized around the notion dhar as a feudal monarch.The
French author seemed to be sure that the Graiestarould fascinate readers along
centuries: "His story, he concludes, will be remenald as long as Christendom
endures; that the line puns on his own name (Gméthrétient¢ does not diminish
his evident confidence in his posterify.”

Although the first romances are placed in the tiketlentury, the Arthurian
legend is older having "its roots in earlier chides and legends.”As the first
romances were written, the figure of Arthur and degnposition of his court had
already been clearly established. The legend walsapty transmitted through oral

tradition® coming from the Celtic peoples:

Yet Celtic tradition had developed a body of Ariaarmaterial, especially in
Welsh, well before the time of Chrétien. How longfdre is difficult to

determine, since the problems of dating Celtic 9exy linguistic or other

means make chronology uncertain. Among the impomaanuscripts that
preserve the Celtic Arthurian works, the Black BamkCarmarthen dates
from around 1200; the White Book of Rhydderch, frima early fourteenth
century; the Red Book of Hergest, from nearly awsnlater. Yet fragments
of certain texts contained therein appear in eanfianuscripts, and some of

4 Loc. cit.

® |bid., p. 2.

® Cf. ibid., pp. 1-2.
"bid , p. 62.

8 |bid., p. 68.

° |bid., p. 59.

19 Cf. ibid., p. 57.
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them may have taken form during the tenth or eldveentury, or even
before™

Apparently, the quest-motif is very old having dsgin in the tenth or eleventh
century and ever since it has fascinated humagigltic culture is seen by some

scholars as being the space in which the Arthdegand took form:

In addition to the texts mentioned above, the €é#tnds have preserved an
important store of Arthurian folklore and legendraditionally, certain
scholars have emphasized Celtic influences on memtal versions of the
Arthurian story, although the extent of those iaflues is a subject of
strenuous controversy.

According to other scholars, the Celtic influensenot one of extreme importance; a

third category of literary historians even contcadli totally:

There have been scholars who ascribed to Frenchnoes, and to virtually
every sequence and symbol within them, a Celticcgouew would go now
that far, and there have been a number of veheatiaks on Celtic theories.
Yet, even if we cannot accept without reservattmniotion of Celtic origins
and transmission, it is reasonable to acknowledhge¢ Celtic lore and, in
particular, Welsh literature preserve an impor&tote of Arthurian material
and provide striking analogues to continental Gtaémes and other motif3.

Nevertheless, no one can deny the fact that Calliare is rich in Arthurian stories
and the evident similarities between these Celtecsions and their continental

counterparts.

2.1.2. Characteristics of the romance

Romance has a multitude of elements, which makesus critics emphasise
different features. Journey and adventure are elssyeonsidered to be always part
of a quest. Erich Koéhler considers adventure tothee basic characteristic of a

romance:

1 bid., pp. 62-63.
21bid., p. 67.
¥ oc.cit.



33

Kohler legt dar, daf3 diaventure Grund- und Wesenszug der hofischen
Ritterdichtung sei und daf3 Aneinanderreihung swanturennicht etwa auf
die Einfallslosigkeit der Dichter, sondern auf da¥eltbild der Zeit
zuruckgefuhrt werden musse. Diaventure sei &aul3eres Zeichen der
Entfremdung von Mensch und Umwéit.

In fact, adventure represents a sign of estranggmapacific to the romance genre;
this opinion is shared by Dieter Schulz, who alsmtes that the search and the
journey are always present in romantesreating the opposition between the
domestic, familiar world and a foreign space, imte of both people and landscape.
Therefore, a quest is characterised by binary dppos: friend/ enemy, good/ bad,
everyday life/ foreign world, virtuous/ seducingdy)*®

The social aspect plays here an important roleusecthe heroes of romance
are always members of a community in which theyiggle to get a higher

position!’ This is identified as the aim they usually strieeeach:

Ritter, die auf aventure ausziehen, verbinden damit meist ein ganz
bestimmtes Ziel: Sie wollen sich auszeichnen, Ruhioh Ansehen gewinnen,
einer hofischen Dame ebenblrtig werden, in der elehaft« akzeptiert
sein. Gefangene werden an den Artushof geschiakijlver die Ruhmestaten
der Einzelritter Buch geftihrt wird und man deslalimlich genau weil3, an
welcher Stelle der Einzelne stéfit.

From a social point of view, romances are paraddx3s, on the one hand, as Goller
shows, the individual achievement is taken intacoaat and glorified in a book thus
differentiating the knights, but on the other hati Round Table implies the noble
idea of equality between the members of a groupdi®d@l romances also present
the determinist idea that a hero can only be ssbges an adventurous search if it
has been meant for him: "Immer wieder wird betaa’ bestimmtaventurenfur
bestimmte Ritter gedacht oder reserviert sind, elalRitter bei eineaventurenur
dann Erfolg haben kann, wenn sie fiir ihn bestinstitiPredestination is absolutely
necessary for a hero to succeed in performing #aioetask. This belief in

Providence, specific to romances, is to be fountlddge's novels as well. At the

% Karl Heinz Géllerop. cit, p. 17.

15 Cf. Dieter Schulzop. cit, p. 6.

16 Cf. ibid., p. 10.

7 Cf. Karl Heinz Géllerpp. cit, p. 18.
'8 bid., p. 19.

¥ Loc. cit.
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same time it constitutes one of the reasons whyjtiest-motif is discussed within a
larger religious discourse.

Schulz distinguishes three important phases in estquiEine vollstandige
Quest besteht aus drei Hauptvarianten: dem Aufbrudgr Reise mit ihren
Abenteuern, und der Riickkehr bzw., ErhohufligThe first phase, the hero’s
departure, is determined by an element of dishaymormis social group. The next
episode, the journey, is marked by battles agasm&mies and by good advice
received from friends. This phase can equally lganded as a ritual of initiation.
The last part of the quest includes the exaltabbrthe hero and can be seen as
regeneratiod: Small World by presenting its main hero, Persse McGarrigly on
during the middle stage of the quest, falls inte tategory of the works in which

only one phase appedfs.

2.1.3. The Holy Grall

The Holy Grail is a constant element of a romareg,its origin remains unclear.
Some critics agree that it has its roots in thei€ellture whereas others strongly
oppose this assumption. The Celtic influence orAttteurian legend is controversial

for several reasons, one of them regarding the Bo#jl:

An example of that controversy involves one ofithportant theories
concerning the origin and meaning of the Grail (ahdelated material, such
as the Grail procession and the Fisher King). Thstrpersistent proponent
of Celtic theories, Roger Sherman Loomis, emphdsthe relationship of
Bran, his wound, and the wasting of his land, te #guivalent in French
romance: the Fisher King, whose name Bidot-Percevalgives as Bron.
Loomis argued that a drinking horn, or horn of pyefcorn), that belonged to
Bran was mistranslated into French as "body” (ieathe Corpus Christi or
sacramental wafer) through the confusion surroupdire nominative form
cors, meaning both "horn” and "body”. The Celtic thexsj to these brief
comments cannot do justice, have provoked passomnibate; while
acknowledging the intrinsic value and interest @tiC legends and texts,
many scholars now deemphasize the theories of cCeltgins, and some
discount those theories entiréfy.

% Dieter Schulzpp. cit, p.8.

L bid., pp. 8-9.

2 bid., p. 22.

% Norris J. Lacy and Geoffrey Ashe. cit, p. 67.
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Roger Sherman Loomis provides a theory in favouthefCeltic origin of the Grall
arguing that the wordors which has two meanings, namely ‘horn’ and ‘bodhas
been mistranslated into French and thus the Gsatha body of Christ came into
being.

Traditionally, the object of the quest can be thiéoWing: "das Lebenselixir,
der Besitz eines Reiches, die Befreiung eines Lawoder eines Madchens aus den
Handen des Bosewichts (Riesen, Drachen, etc.), ddsreigene Seelenhéif.”
Therefore, the Grail does not have a fixed fornpeaping under different aspects. In
romances the hero usually longs for material weétththe liberation of a country,
for the hand of a beautiful girl, or simply for tealvation of his own soul. In spite of
the possible Celtic influence the Holy Grail hasgjuiced Christian values and this
justifies the inclusion of the quest-motif withinet religious discourse; it is Chrétien

de Troyes who introduces the Grail into the Arthariegend:

The Grail is first mentioned by Chrétien de Troy@s,his final
romance; for Chrétien, it is a "very holy thing litat is not yet the Chalice of
the Last Supper and the cup in which Christ's bla@$ collected at the
Crucifixion; that identification would be made bylkert de Boron. Chrétien's
Grail was a platter or vessel that held a singlesweafer

The Grail, together with the Fisher King, both fidescribed by Chrétien, is related
to a quest and has Christian connotations. HowehwerChristian symbolism will be
further elaborated by the continuators of the usfiadPerceva) Chrétien remaining
the one who provided rich material for this devetemt?® The Grail as we know it
today came into being at the end of the twelfthth@r beginning of the thirteenth

century:

Around the end of the twelfth century or during fivet years of the
thirteenth [...], the poet Robert de Boron wrbate Roman du Graaknown
also as theloseph d’Arimathigin which he transformed the Grail into a
sacred relic whose meaning is clear: it is the elassed by Christ at the Last
Supper and the one in which Joseph of Arimathekeated Christ's blood
after the Crucifixion. The bleeding lance, moreousgcame the spear with

24 Dieter Schulzpp. cit, p. 11.

%5 Norris J. Lacy and Geoffrey Ashep. cit, p. 73.

% Cf. Derek PearsalArthurian Romance. A Short Introductiadalden: Blackwell Publishing, 2003,
p. 36.
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which Christ's side was pierced. Robert thus lintkedArthurian story to that
of Christ [...]%’

The Holy Gralil is then the chalice from which Je€liwist ate his Last Supper and
which was later filled with Christ's blood by Josewf Arimathea. The latter
meaning is added by Robert de Boron, who conselyuaves it the holy

connotations known until today. Likewise, the bliegdance in the Grail procession
is considered to be the spear which penetrateds@Ghibody. The Grail suffers

further transformations:

Robert's transformation of the Grail into the Ctmlis the innovation
that has proved more productive; few are the medliemd modern Grail
narratives that reject that identification. Howevan Wolfram von
EschenbachRarzival), the Grail is a precious or semi-precious st@mal in
the WelshPeredur the object corresponding to Chrétien's Grailutio it
does not carry that name, is a platter holdingradaruhead®

In Wolfram von EschenbachRarzivalthe Grail appears as a precious stone while in
the WelshPeredurit is a tray with a human head. Along the timeg thrail has
acquired new values, but it has basically remaiméad with Christian meanings,
being seen as something precious, but difficutdt impossible to find. In David
Lodge’s Small World the Holy Grail is suggestively defined by the Jegse
translator Akira Sakazaki as "that which can bendmet cannot be graspetft is
unattainable and that is why quests never comentena. In the above mentioned
novel the search itself appears to berdison d’étrenot only of the characters, but
also of human beings in general, becoming more rmapbthan its fulfilment. The
discussion of the quest-motif Bmall Worldwill help to show that the numerous
forms under which the Grail appears can be redtewéaowledge, truth and power,
concepts which are considered to be interdeperal@htintricately linked with the
concept of discourse theorised by Michel Foucallitis justifies the association
between quest and conquest, the former referrinlg toothe literary genre romance
and to the Holy Grail, and the latter dealing wilte omnipresent search for power.

The Grail enables its discussion within the religiadiscourse by being basically

" Norris J. Lacy and Geoffrey Ashep. cit, p. 77.
8 bid,, p. 73.
29 David Lodge Small World London: Penguin Books, 1985, p. 295.
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holy while its association with the Foucauldian cdigrse analysis lies in its

connection to power.

2.2. Quest and conquest ismall World

2.2.1.An Academic Romance

First of all it is necessary to prove th@amall Worldis a romance, in which, as
already stated, the Grail takes different formspaghwhich the UNESCO Chair for
Literary Theory, love, adventure and money areenesl in foreground. The reader
gradually recognises in the mobile professors thediaval knights willing for
adventure and determined to find the Holy Grailridias critics of Lodge’s novels
have commented ddmall Worldconsidering it a romance:

The characters of David LodgeSmall World (1984) are constantly
discussing the Grail, and the elderly and impotaatriarch of the literary
establishment, Arthur Kingfisher, is cured at a N¥ark meeting of the
Modern Language Association when Persse asksgheqilestion”

The plot of this complex novel containing a greamber of characters and quests is
here very well summarised, the metafictional aspeatg equally mentione&mall

Worldis a comic novel which deals with the Grail Quedensively:

Small World David Lodge's brilliant tale, is, however, an deaic
novel, and some of the humour will be most appgainprofessors familiar
with the literary conferences and lecture tripg thiasess Lodge's characters
and provide a structure for their lives. Althoudte tcharacters frequently
discuss Arthurian matters, including Jessie Westthéory of Grail origins,
the reader only gradually becomes aware 8raall Worldis itself a "Grail
novel.” One of the central characters is the pathaof the literary
establishment, the elderly and impotent Arthur Kistger. His infirmity is
cured during a New York meeting of the Modern Laagg Association,
when a character named Persse asks the propemogudstertain amount of
the humour derives from inside jokes concerning #dwademic literary
establishment, but the novel nonetheless offerer@ming reading and
makes fascinating and usually effective use oAithurian framework

%0 Derek Pearsalbp. cit, p. 162.
31 Norris J. Lacy and Geoffrey Ashep. cit, p. 188.
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It is doubtless a Grail novel which presents vagisaarches and is structured on the
pattern of an Arthurian romance. Beside the sttt Academic Romanand the
motto taken from Nathaniel Hawthorne, the very begig of the novel announces

the reader that he or she is about to read a raananc

WHEN April with its sweet showers has pierced theught of March to the
root, and bathed every vein of earth with thatiigby whose power the
flowers are engendered; when the zephyr, too, withdulcet breath, has
breathed life into the tender new shoots in evenyse and on every heath,
and the young sun has run half his course in tire gil the Ram, and the little
birds that sleep all night with their eyes openegsong (so Nature prompts
them in their hearts), then, as the poet GeoffreguCer observed many years
ago folk long to go on pilgrimages. Only, thesegayrofessional people call
them conference¥.

By means of the third person narration, the timehef story is given, namely the
month April. The use of a prologue, the presentatbthe wet weather specific of
April and the pilgrims alluded to constitute evitleimtertextual references to
Chaucer'Canterbury Taled® the name of the poet being explicitly mentionedhie
text. The narrated time is not chosen at randonmhagjuoted fragment states, it is
the moment of regeneration of the whole naturebcated by the sun, too; it is a new
beginning in the cycle of life, the right moment the beginning of a new quest. The
last sentence vaguely introduces the characters,amto be academics and, at the
same time, already shows that the quest takesafifféorms in modern times: the
knights are replaced by university professors {tizne from one conference to
another all over the world. It does not deal witteligious quest, but, nevertheless, it
contains both Christian and pagan elements. Thathirgy of life into the earth
reminds one of the biblical creation of the wordit the presence of the zephyr
sends the reader to the Greek mythology. The wpilgrimages” is of Christian
origin constituting a further reason for the disias of this novel within the
religious discourse. After the Prologue, the fpsirt of the novel begins with the
opening line of T. S. Eliot'$Vaste Land* another important intertextual source of
the book:

%2 David Lodge Small World p. 1.
%3 Cf. Geoffrey Chaucefanterbury Talesed. by A. C. Cawley, London: Dent, 1958, line 1.
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"APRIL is the cruellest month,” Persse McGarrigleoted silently to himself,
gazing through grimy windowpanes at the unseasensbbw crusting the
lawns and flowerbeds of the Rummidge campus. Haéeehtly completed a
Master's dissertation on the poetry of T. S. Elmtt the opening words of
The Waste Lancight, with equal probability, have been passimgugh the
heads of any one of the fifty-odd men and womewaoying ages, who sat or
slumped in the raked rows of seats in the samerkecbom. For they were
all well acquainted with that poem, being Universiteachers of English
Language and Literature, gathered together hetbgifenglish Midlands, for
their annual conference, and few of them were éngpthemselved>

T. S. Eliot's poem, which is to provide further eval later, is here introduced
together with the main character of the novel, eglcGarrigle, through whose
eyes the omniscient narrator also presents thegelt the narrated time has already
been mentioned, the place is now revealed, too: ctheracters, all university
teachers, are together at an annual conferencenmige, situated in the English
Midlands. The atmosphere is not very pleasant asdom is to be read on the faces
of most of the confere&sand the "unseasonable snow” does nothing to ligkie
mood, but, on the contrary, it intensifies the gahspirit of dismay.

The time, the setting and the characters of they stiee introduced in the first
pages which already let the reader know that thmsance is populated by university
professors who take the place of the medieval ekmights in search of the Holy
Grail. The idea that there is going to be a lojonirneys and adventures is obvious
while the intertextual references to other romancgsy the beginning of numerous
quests.

2.2.2. The struggle for promotion

Small Worldis both a campus novel and a romance becausalg dé&h university

life, its main characters being university teacheh® are all looking for their Holy
Grail. The second paragraph of the Prologue alreatains the nature of the
characters’ quest: "The modern conference resenthiegilgrimage of medieval

Christendom in that it allows the participants talulge themselves in all the

3 Cf. T. S. Eliot, "The Waste Land”, in: T. S. Eli@ollected Poems 1909-1962ondon: Faber and
Faber Ltd, 1963, pp. 61-86, line 1.

% David Lodge Small World p. 3.

*bid., p. 13.
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pleasures and diversions of travel while appeatmde austerely bent on self-
improvement.?” The journey is presented as a ritual of initiatsimce it enables the
pilgrims to have new experiences, to see placeseat people, and thus widen their
knowledge of the world. The presentations of papeescompared with "penitential
exercises” constituting actually the tests, thedblaips which the hero of a quest has
to face on his way to the Holy Grail. A confereratgo endows its participants with
authority, so they go back home "with an enhanagultation for seriousness of
mind,” which means they are afterwards intelledjuatature® This shows how
knowledge confers power and how both are circulatesbciety by the institutions
which facilitate the respective journeys. The Pgal of the novel not only lets us
know the subject of the novel, but also explaisstitie pointing to "[tjhe frantic
traffic around the globe®® with planes having consistently reduced distances.

All the characters of the novel are searching tonething. Robin Dempsey,
for example, is an ambitious professor strugglingget promoted. As he meets
Persse McGarrigle, he tells him how he left Rumnaidgniversity when Philip
Swallow received a higher position because he Wies.oThis made Dempsey move
to Darlington in order to achieve his aim— a "[Jesaship straight away, and a free
hand to develop [his] special interests— lingussdad stylistics*°

Morris Zapp sees university life in the same wagmely as a stage on which
various fights take place: "[...] You know Freud's&dof primitive society as a tribe
in which the sons kill the father when he gets atdl impotent, and take away his
women? In modern academic society they take away ngsearch grants. And your
women, too, of course’” The American professor is aware that it is diffica keep
the pace with younger academics and for this reaaggsto take care of his health by
quitting smoking and taking up jogging. Although ln&s attained a certain age, his
highest "ambitions are not yet satisfied” becausenants "to be the highest paid
Professor of English in the world® This is then Morris Zapp's quest, namely for
money as well as fame and he tries to be the sugpexpert on Jane Austen in order

to reach this goal.

%7 |bid., p. 1. At a later point in the novel Morris Zapkes a similar statement: ”[...] Scholars these
days are like the errant knights of old, wandetimg ways of the world in search of adventure and
glory.” (ibid., p. 63).

8 Cf. loc. cit.

*bid., p. 1.

“Obid., p. 6.

“bid., p. 42.
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The Australian Professor Rodney Wainwright wishegtesent a paper in
Morris Zapp's conference, but his problem is tleahas not finished his presentation
yet. Apparently, Rodney Wainwright does not wantake part in the conference in
order to enlarge his knowledge, to learn more,ibuirder to meet people able to
help him get a better chair in a big cifyln other words, he is only searching for
authority as well as power, knowledge being jusbiadition for acquiring them. The
example of Rodney Wainwright and that of Morris gayery well illustrate the

Foucauldian idea that knowledge is interested.

2.2.3. Sexual desire

4 as Michel Tardieu

Although "[e]ach of us is a subject in search of abject,
states, that object can vary from one person toehanoWhat the English Professor
Philip Swallow is searching for is "intensity of @erience,” but he realises that he
"won't find it at home any more, but there's alwape hope that [he]ll find it
abroad. [He] found it in America in '69™ His quest is only for intensity, which he
has experienced only twice in his life, in Euphofiatertextual reference to the
exchange presented @hanging Placesand in Italy with Joy, a married woman for
whom he felt "the most powerful desir® When finally re-seeing Joy after many
years, Philip Swallow "ate her with his eyes, wadfithe features he had thought he
would never see agaifi”’thus displaying a feeling of power over the worm#r
could offer him pleasure, and this is an evidegm sif conquest.

The Canadian Howard Ringbaum's quest is simil&Hitip Swallow's, with
the difference that the former understands intgrdiexperience as "sexual congress
while airborne.*® Being characterised by a "humourless determinatosucceed in
every form of human competitioff?’Ringbaum tries to persuade his wife Thelma to
have sex with him on a plane during a trip andstesrefuses, he later tries the same

with a stewardess. His second attempt fails as smading with an accusation for

“2Loc. cit.

43 Cf. ibid., p. 84.
“bid., p. 200.
S |bid., p. 66.

4 Cf. ibid., p. 71.
“"bid., p. 216.
“8|bid., p. 90.
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sexual harassment. Ringbaum’s strong desire to etanpith and beat other people
in any possible way reveal his fierce aspiratioaffom his power over others.

In a conversation with Hilary Swallow, Morris Zappoves to be conscious
of people's desire for power. He states that "[Wwika really lust for is power, which
we achieve by work? in order to explain young female students’ defirethe old
Philip Swallow. In conclusion, sex, knowledge armwpr appear in this context as

being closely interrelated.

2.2.4. The Perceval-question

The young Irish Persse McGarrigle is the Percek/#tie romance, on the one hand,
because of his telling name, and, on the other Hagxhuse his quest is presented in
foreground. On account of this, one could everestadt he is the main character of
Small World In the first pages of the novel, he appears amexperienced young
man, both sexually and intellectually. During h@eersation with Robin Dempsey
he proves not only to be unacquainted with slarrgg#s like dip his wick standing

for sexual intercourse, or, in Dempsey’s wordsythg it off. Screwing”, but also to
feel highly embarrassed ("Persse blushed”) whenimgthem?>*

Persse McGarrigle’s behaviour as he follows hisheig advice to visit his
aunt in Rummidg® reminds of Chrétien’s young Perceval who failsask the
question in the castle of the Fisher King just lnseahe was taught by his mother to
speak only when asked to do so. The universityheraof Limerick seems to be
unfamiliar with modern literary theory. For instandie confesses that he is unaware

of what structuralism is; as far as his intellactoncerned, he is still a beginner:

"[...] Anyway, what I'm trying to say is that I'veever been in what you
might call the swim, intellectually speaking. Thatvhy I've come to this
conference. To improve myself. To find out whattsing on in the great
world of ideas. Who's in, who's out, and all th&o tell me about
structuralism.®®

“9bid., p. 91.
*0bid., p. 59.

*L Cf. ibid., p. 7.
%2 Cf. ibid., p. 32.
*3bid., p. 15.
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This short excerpt presents the young man uninfdrimiewhat is going on the
modern scene of literary criticism, but willing &cquire knowledge and experience.
At a later point in the novel, he is called a "cengince virgin® by Morris Zapp,
which only sustains the idea that Persse McGarisgidout to be initiated. The word
"swim” could be interpreted as a kind of baptisnrehgious ritual of initiation. He
travelled from Ireland in order to perform his quis knowledge; Britain appears
here as a centre of learning which establishesdhen and selects the information
that is worth studying.

All along the book Persse McGarrigle is searchongtitie beautiful Angelica,
who, in her turn, is looking for a suitable theardythe romance. Angelica Pabst is
described as a fine princess of a fairy tale whée entrance is an essential moment
in the novel as it marks the beginning of PersseésMtdgle's quest for love?>
Interestingly enough, Angelica Pabst is making esearch on the literary genre
romance and this enriches the novel on a highlyafeéibnal level. For this reason,
when meeting Persse, Angelica is surprised bydiliag name, which makes clear
references to Perceval, the young knight of mediesmances and to Joyce’s
Finnegans Wakeas well. His second name, McGarrigle, meaning "$brSuper-
valour” in Irish, goes hand in hand with his role the romancé® The Celtic
influence on the Arthurian legends is alluded totbg young poet's Irish origin,
Ireland being a country strongly influenced by @eltic culture Angelica Pabst is
also a telling name, the former deriving from ‘ahged the latter from the German
‘Papst’ (‘pope’); this emphasises the religiousunatof Persse McGarrigle's quest.
The reference to the pope, the highest rank inGatholic Church, makes her a
worthy Grail.

As it has already been mentioned, Chrétien’s Patawd Persse McGarrigle
are similar in many respects: both of them are peernced at the beginning of the
story, they are searching for the Holy Grail, thegvel having a lot of adventures
and both of them meet the impotent Fisher King. By, Lodge's character acts
differently in some respects. For example, Chr&idterceval watches the Grail
procession without asking any question and thedsfiout that his question would
have meant the sick Fisher King’s cure. On therdtlaed, this is his punishment for

> bid., p. 18.
%5 Cf. ibid., p. 8.
6 Cf. ibid., p. 9.
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breaking his mother’'s heart when he left her far journey>’ Unlike Chrétien de
Troyes’s hero, Persse McGarrigle finds the rightmaot to ask the question which
cures Arthur Kingfisher, the Fisher King d@&mall World "What follows if
everybody agrees with you?"This question puzzles the speakers, making them
avoid Kingfisher's eye and glance "instead at eather, with grimaces and
gesticulations expressive of bafflement and suspiti® Therefore, it remains
unanswered, but, nonetheless, it puts an end toltherofessor’s depressive state of
mind.

Persse McGarrigle also reminds us of Chrétien'seRat when he sleeps
with Lilly mistaking her for Angelica. IfPerceval ou Le Conte del GraBlerceval
"falls into error and sin because, in order to lmea knight, he rejects his youthful
simplicity and purity in favor of a code of behavifat he cannot understari.”
McGarrigle agrees to make love with the seducinlly Lalthough they are not
married, which is against his Catholic faith. ThieH teacher seems to have reached
the end of his quest, to have grasped his HolylGPaissessing Angelica is the aim
of Persse’s quest and he does this through sexeaa example of patriarchal
discourse. His first sexual experience is partisfifitiation: afterwards he feels "ten
years older, and wiser” considering sex to be dlverls’ "’knowledge of each other’s
nightside,” "a secret bond between thethConfused by Lily’s affirmation that she
is not Angelica, Persse realises that Cheryl Sutbeseiloves him and thus she
becomes his new Holy Grail. The end of the novekgis in the beginning of a new
quest, which is accompanied by normal meteoroldgicanditions: ”[t]he
temperature had returned to norm&l.”

2.2.5. Arthur Kingfisher and the Halcyon Days

Arthur Kingfisher, the distinguished professor d@kdary theory, reminds us of

Chrétien de Troyes’ King, who is no longer a warriout just the monarch taking

" Cf. Norris J. Lacy and Geoffrey Ashep. cit, pp. 71-72.
*8 David Lodge Small World p. 319.

| oc. cit.

% Norris J. Lacy and Geoffrey Ashep. cit, p. 69.

¢ David Lodge Small World p. 325.

®2|bid., p. 336.
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part in social event® Lodge's Arthur Kingfisher can be identified withetpassive

King; he no longer participates in the battle foe tUNESCO Chair for literary
theory, but, instead, he encourages the other gsofe to fight for it. This fight

becomes an extremely important quest of the nowelimplies a great number of
journeys and adventures.

The King is indeed passive but, nonetheless, hairemat the top of the
social hierarchy? He is introduced in the novel as an old naked miaose "body is
thin and scraggy, [...] tanned but blotchy, the chest grizzled, the legs bony and
slightly bowed, the feet calloused and horfyThe image of decay expressed by
Arthur Kingfisher’s physical appearance is strongiyitra-balanced by his scholarly

distinctions in the field of literary theory:

This is Arthur Kingfisher, doyen of the internatadncommunity of
literary theorists, Emeritus Professor of Columbarad Zirich Universities,
the only man in academic history to have occupien ¢hairs simultaneously
in two different continents [...] now retired butlstctive in the world of
scholarship, as attender of conferences, advigtditgreto academic journals,
consultant to university presses. A man whose ifif@a concise history of
modern criticism: born (as Arthur Klingelfisher)tanthe intellectual ferment
of Vienna at the turn of the century, he studiethvldhklovsky in Moskow in
the Revolutionary period, and with I. A. RicharassGambridge in the late
twenties, collaborated with Jakobson in Praguéhenthirties, and emigrated
to the United States in 1939 to become a leadogdi in the New Criticism
in the forties and fifties, then had his early wanrknslated from the German
by the Parisian critics of the sixties, and waslduaias a pioneer of
structuralism. A man who has received more honodagrees than he can
remember [.. 5°

This is a relatively detailed description of Arthgingfisher's impressive career and
reputation on the international academic scenespite of being no longer able to
come up with an original idea, he continues to tmesalered a "king among literary
theorists,” a man who “kind of personifies the wdprofession of academic literary
studies.?’ His name is undoubtedly an allusion to the Fistiag who appears in a

number of Arthurian romances and was first intratu the story by Chrétien de

83 Cf. Norris J. Lacy and Geoffrey Ashep. cit, p. 57.
84 Cf. Karl Heinz Goéllerpp. cit, p. 19.

% David Lodge Small World p. 93.

% bid., pp. 93-94.

\bid., p. 119.



46

Troyes in hisPerceval®® This character is limp and probably impotent beeaof a
wound which makes him unable to walk anymore. Artkimgfisher too is impotent,
both sexually and intellectually, and his beautifidrean assistant, Song-mi Lee,
sustains him in his desperate conditfothus taking the position of a patient
Guinevere. As the academic life is a site of stlinggfor higher positions, other
literary critics show no understanding for Arthumgfisher’s situation; thus, after
listening to a paper delivered by him at a confeeerrulvia Morgana criticises him
for having merely repeated the things he had seédsybeforé®

Persse McGarrigle's question causes a number ofgyekan different areas,
the first one being meteorological. Although ithe end of December, spring seems
to have come to New York; this is a traditional $ghof life, regeneration, rebirth.
Such references are evident in the animals whichtleair hibernation as well as in
the image of the lovers who can now get closeathather. Everybody seems to be
happy and capable of rare gestures, such as gwiagty to other cars, or smiling to
each other while waiting for the bus.

Arthur Kingfisher is in his hotel room accompanibyg his loyal partner
Song-mi Lee at the time of these meteorological ifreadions. Nevertheless, he
secretly feels that something has changed and, rasudt, to the young woman’s
surprise, he asks her to open the winddBreathing the warm air which is "like

wine,””® he tells her that "[i]t’s like the halcyon daysthich are

"[a] period of calm weather in the middle of wint@ihe ancients used
to call them the halcyon days, when the kingfishas supposed to hatch its
eggs. Remember Miltondhe birds sit brooding on the calmed wavéhe
bird was a kingfisher. That's what ‘halcyon’ meains Greek, Song-mi:
kingfisher. The halcyon days were kingfisher dayg.days. Our days’™

Arthur Kingfisher consciously comments on the pnés®tuation: he is aware that
the warm weather has something to do with the aldylon days and with himself.
There is an interesting relation between the narmiesur Kingfisher, the Fisher

King of traditional romances and the bird calleddisher, a play upon words which

%8 Cf. Derek Pearsalbp. cit, pp. 36-37.
% Cf. David Lodge Small World p. 94.
0 Cf. ibid., p. 119.

L Cf. ibid., p. 320.

2 Ct. loc. cit.

" bid., p. 321.
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is comic as well. Indeed it is at this moment tiatregains his sexual potency, which
makes him decide to marry Song-mi L8&he president of the MLA realises that he
has his intellectual creativity back, too. For treason, he takes the UNESCO Chair
for Literary Criticism himself® Arthur Kingfisher’s rebirth heels his entire lanibiat

is the world of literary critics and creative wrie Thus, Désirée Byrd, Morris

Zapp's ex-wife, and Ronald Frobisher regain thespiration as writer§’

2.3. The Catholic Church as a powerful institution

Most of David Lodge’s novels are concerned witb theme of Catholicism or at
least have Catholic characters. In the novels lardealing with this issue, like, for
instance,How far Can You Gq@?The British Museum Is Falling Dowar The
Picturegoers the Church appears as a powerful institution tvhaxts upon
individuals assigning them identities and rof&$he Catholic discourse is presented
on two levels: the institutional dogma and its attimpact on individuals. On the
one hand, there is an abstract level of the Cathdbctrine, the established
separation between what is right and what is wramgthe other hand, the novels
depict the concrete cases of characters who trg twapply the teachings of the
Church to their real lives. The stories are toldaitomic tone which lightens the
serious matter of discussion.

The Church imposes its power on individuals byuiridg a feeling of guilt.
The believers are controlled through the fear oftadcsins, of the hell. Power is
exercised on bodies as well; thus, Lodge’s Cathoticels equally deal with the

theme of birth control and its impact on sexua. lif

™ Loc. cit.

5 Cf. ibid., p. 334.

"6 Cf. loc. cit.

"' Cf. ibid., pp. 330-331.

8 According to Michel Foucault, "discursive practiceshape individuals and, indirectly, the
institutions in which lives are led.” Cf. Simon Dng, Foucault and Literature. Towards a Genealogy
of Writing, London and New York: Routledge, 1992, p. 119.
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2.3.1. The Catholic doctrine

The Catholic Church is depicted as an institutidnclv decides on the distinction
between morality and immorality. The doctrine oé t&hurch, the position of the
Pope and the Vatican Councils make their way inesaithe novels, conferring
them realismHow Far Can You Go% an impressive novel chiefly concerned with
the theme of Catholicism and its effect on thedieé a number of married couples.
The first references to the Catholic dogma are neadky in this book; it is explained
in such a simple way that it is clearly meant foildren, but, on the other hand it is
legible for non-Catholic readers as well. The tasefar from being serious;
practising Catholicism is seen as a game in whiginiwg means going to Heaven
after trying to do only what is considered to bedjoLosing the game leads to Hell,
the place of those who do bad deeds. There araralgterent actions, which could
always be turned into good on@sGood is ironically defined as "anything you
positively disliked doing” whereas bad represengything you liked doing
enormously” because it can become "an occasiomdf$

Sin is a key word in the Catholic doctrine andaasesult, the novel presents a
classification of it. Sins are divided into "veniahd mortal,” the latter being so
serious that they lead directly to Hell unless dres confessed and received
absolution 2" Catholics are also supposed to take communionseviraportance is
explained by the doctrine of transubstantiationiciwhefers to the transformation of
bread and wine into Christ’s flesh and bld8d.

Most of the characters éfow Far Can You Goare young people who have
been brought up as Catholics. They enter the revgbung students attending mass
on week day and their lives are further presentgdeimphasising the immense
influence of the Catholic dogma on their identag|f-fashioning and conduct. This
shows how individuals are formed by discourses tiegahe power the Catholic
Church has on individuals’ inner selves. Power @mntained not by the promise of a
happy afterlife in Heaven, but rather by the tderitear of Hell which possesses the
characters.

9 Cf. David LodgeHow Far Can You Gga.ondon: Penguin Books, 1981, pp. 6-7.
80 . .

Cf.ibid., p. 7.
81 Cf. loc. cit.
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2.3.2. The fear of Hell and the confessional

Catholics are kept under control through the fdafiel, an issue explicitly stated in
How Far Can You Ga™eside Heaven and Purgatory, Hell is the wostglwhere

a soul can get after its life on earth becauseisirthe eternal punishment of those
dying in a state of mortal sift

Michel Foucault's complex work proves to be usefal the present
discussion, too; in fact, it is his account of anopticon that can be applied to
Catholicism in this context. Foucault explains thintham’s Panopticon is a
machine employed for the surveillance of prisorfengtioning on the principle that
the prisoner can be watched without seeing the efieWwherefore, it constitutes a
way of exercising power by imposing a certain bétav®* The numerous examples
of fields in which the Panopticon can be utilisedl@des one to apply it to religion as
well. That is to say, the Catholic is so frighter@dcommitting sins because he or
she too is being observed all the time by the onmesgnt Christian God, who can
never be seen. Aware of this permanent surveillaheebelievers must acknowledge
their sins and, as the Catholic doctrine requicesifess them as soon as possible.
Consequently, by means of surveillance power igoss@&d directly on individual
behaviour regulating it without any use of physicate.

Guilt and fear are the main strategies of sustgitie control of individuals
by the Church. Most of the Catholic charactershef movel[How Far Can You Go?
get married and, as their Church prescribes, useRtiythm Method as the only
system of family planning. Only when this methodntiout to fail repeatedly, do
they decide to use the progesterone pill as a melaesicient contraception. Many
yeas after, they try to find out why it has takenleng to make this decision and
Dorothy states that "It was guilt, [...] guilt abosgx. Sex was dirty enough without

»85

going into birth control, that was the general ifegel™ Michael, another character of

the novel, realises that "It was fear, the feaHefl” and, bitterly, they all agree that

"it all came down to fear of Hell®®

82 Cf. ibid., p. 19.

8 Cf. ibid., p. 113.

8 Cf. Michel FoucaultDiscipline and Punish. The Birth of the Prisdaransl. by Alan Sheridan, New
York: Vintage Books, 1977, pp. 200-202.

% David LodgeHow Far Can You Ga®. 79.

8 Cf. ibid., p. 79; p. 126.
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One can get rid of this terrible guilt and fearyohly going to confession. In
the first volume of hidistoire de la SexualiténtitiedLa volonté de savaiMichel
Foucault asserts that the extension of the comfeskiespecially the confession of
the flesh does not cease to increase. To his riwedlast three centuries have been
characterised by a discursive explosion on sexthisdmultiplication of discourses
about sex appears in the field of exercise of pdvezmause the incitement to speak
about it is an institutional one. The confessioisakeen as an attempt to impose
meticulous rules of examining oneself, paying manel more attention to all the
insinuations of the flesh: thoughts, desires, vonlops fantasies or delights.
Everything must enter in detail the game of thefessional; everything must be said
or, in other words, put into discourse. Confesdias a special importance in the
Western society because in a Christian societynitigidual has to become aware of
his or her inner desires and subsequently confess hot only to another person,
but also to himself or herself. All the pleasurssnsations or thoughts that have
anything to do with sex are to be confessed as @ftepossible. This discursivity of
sex has its origins in an ascetic and monastiatioad It is, therefore, the absolute
obligation of a good Christian to confess all hiher deeds against the law making
out of each desire a discouféeThe confessional is also linked with the will to
knowledge, which is, in Foucault’s opinion, chaeaustic for our society, considered
to be the first one in history to invest a wholgamtus in making discourses,
analysing and knowing as much as posdible.

Truth has its place in this paradigm as well; Folic&races throughout
history two great procedures of producing truth:tiem one hand, there are societies
like, for instance, Chinese, Japanese, Indian, RoWeabo-Muslim, which have an
ars eroticg in which truth is extracted from pleasure itsédfken as practice and
received as experience. On the other hand, thererisivilisation, which has nars
erotica but it is doubtless the only one to practiseceentia sexualisThe Western
societies have developed the confessional as aodheti telling the truth
subordinated to a form of power-knowledge. SineeNtddle Ages, the confession
has been one of the major rituals from which ongeets the production of truthor

this reason, Foucault says that our society isngusarly confessing one (fhe

87 Cf. Michel FoucaultHistoire de la Sexualité pp. 25-30.
8 bid., p. 45.
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société singulierement avouahteThe confession has been and still remains the
general matrix which governs the production of dliseourse on seX’

However, the confessional does not always extnath.t The case of Violet, an
emotionally labile girl is an example for it. Sheopes to be very superstitious and
unable to deal with her sins as well as with thedifg of guilt she has because of
them. Confession becomes a therapy for Violet, wingerstitiously believes she is
under a curse. Seeing that her sins are not shpdkinthe different priests who
listen to her, she begins inventing more serioussonThus, the confessional
sometimes fails to bring forth the truth. She makalse confessions’ and this leads
to a greater terror, the thought of having comrdittacrilege®

The necessity of confessing each desire has aexadgnt reason: it should
have among its effects the displacement, intergitn, reorientation and
modification of the desire itself. Hence the distuty of sex is essential for the
mechanisms of power to functinin the civil and religious domains. Foucault
openly states that the confession of truth is ibecr at the heart of the procedures of
individualisation by powe¥ Confessing what one has done leads to a regulafion
the individual’'s behaviour: "One day Angela emergeagkping from the confessional
of the parish priest of Our Lady and St Jude’s, #orda long time there was no
touching of legs or breasts in any circumstancgs.”

The confessional is defined as a ritual of disceumnswhich the subject who
speaks coincides with the subject of the utterafias. also caught in a relation of
power: the instance of domination is not on the pathe one who speaks as he is
forced to do that, but on the part of the one wisiehs® The characters dflow Far
Can You Gokeem to be conscious of this power. Adrian expjigtates: "It was
the repressive power of the clergy, wielded throtighconfessional®® The listening
subject, the clergyman, is endowed with power thhothe confession because he is
the one who establishes the penance, gives thdutibsaoand manages to reorient

the individual’'s behaviour.

8 Cf. ibid., pp. 76-84.

% Cf. David LodgeHow Far Can You Gqp. 32-33.

°1 Michel FoucaultHistoire de la Sexualité p. 33.

%2 Cf. ibid., pp. 77-79.

% David LodgeHow Far Can You Ga®. 31.

% Cf. Michel FoucaultHistoire de la Sexualité, pp. 82-84.
% David LodgeHow Far Can You Ga®. 126.
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The Evangelical Miriam, Michael’'s future wife, hasreal problem with the

confession during her conversion to Catholicism:

When she had got over these doctrinal hurdlesypassed them [...]
Miriam got into a panic about making her first cesgion. To go into that
dark, cupboard-like cubicle and whisper your mastnseful secrets to a man
on the other side of a wire mesh might be tolerébjeu were brought up to
it from childhood, but for herself it seemed huatilng, a violation, a hideous
ordeal®®

Miriam’s view on the confessional shows that itabgdishes a relation of power in
which the listener appears as a violator of therghmost inner thoughts, feelings
and desires. The main character of the ndWarapy Laurence Passmore, proves to
feel the same repulsion toward the Catholic coides¥ Thus, it seems that the
confessional is perceived by non-Catholics as th&rmbstacle in converting to and
practising this religion.

Nevertheless, the charactersHw Far Can You Go2ome to a point where
they realise that they have lost their fear of Hélit they find difficulty in
identifying the very moment when they lost it:

At some point in the nineteen-sixties, Hell disaged. No one could say for
certain when this happened. First it was there) thevasn’t. Different people
became aware of the disappearance of Hell at diffeimes. Some realized
that they had been living for years as though Hell not exist, without
having consciously registered its disappearandeer®trealized that they had
been behaving, out of habit, as though Hell welletkere, though in fact
they had ceased to believe in its existence long4g

This is the very beginning of the middle chaptée(fourth out of seven) entitled
"How They Lost the Fear of Hell.” The frustratioaad failures in their lives make
the characters disobey the Church and finally thlegw their protest by becoming

"Catholics for an Open Church”.

% Ibid., p. 59.
7 Cf. David Lodge Therapy London: Penguin Books, 1995, p. 243.
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2.3.3. The body: a site of control

The body is the very place on which the Church dmtsaccepting only one
contraceptive method as being moral, namely thetliRinyor Safe Method. On that
account, the sexual lives of individuals are retpdatheir desires being modified.
Foucault speaks of a ‘biopower’ which is essentialhe modern Western society.
The control of reproduction is very well hidden society and it is the key to
sovereignty or, in other words, power. The body has not only a biological
dimension, but also a political one because itdrobis linked with the control of
populations. A historical survey on the body clgathows that it has been an object
of study for biologists and physicians as well gm# of the political and economical
domains. Foucault speaks about a political teclgylaf the body consisting of a
knowledge and a mastery of the body as an econbraicae. This technology is
rarely formulated in continuous and systematic alisses, but it is diffuse and
polymorphous; Foucault stresses the fact thatnneabe located in any specific
institution or apparatus; in a way this technolagylinked with a microphysics of
power that the apparatuses and the institutionsopustage. The study of this
microphysics supposes that the power which is ésenlds conceived as a strategy
whose effects are attributed to dispositions, mawn@s, techniques. This power is
exercised and not possessed; it is not the acqpireitiege of a dominant class, but
the effect of strategic positions, the effect whiohnifests and reorients the position
of those who are dominated. This power is not synaypiplied, like an obligation, to
those who do not have it, but it invests and trs@erthem. That is to say, these
relations are to be found deep in the society, @i@ynot located in the relations
between the state and its citizens or at the boldd#ween classes; they also
reproduce at the level of individuals, bodies, gest and behaviours the general
form of law and government?

The idea that religion regulates behaviour by gctirectly on the body is
explicitly expressed in David Lodge’s first novehe PicturegoersLiving with the
Catholic Mallory family as a lodger, Mark Underwobdds their practices, such as
praying before eating, strange. In the beginningises the opportunity of collective

% David LodgeHow Far Can You Ga. 7.
% Cf. Michael Hardt, Antonio Negrip. cit, p. 89.
190 cf, Michel FoucaultSurveiller et punirpp. 30-32.
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prayer to study Clare Mallory’s body thinking thatayer’'s most fierce enemy is the
discovery of sex he himself favouring the laff8rHowever, after some time spent
with this family, he has a revelation, namely thetfthat the first site on which the
Church exercises its power is the body. Practi€agholicism means, above all,
subjecting one’s body to the extent of denial ifsfble; this is believed to

subsequently open one’s mind to understand themraning of life"%?

The human body and especially its sexuality areeexly important inThe
British Museum Is Falling DowrPublished in 1965, it is an innovative novel from a
formal point of view, differing in narrative tecliuies from the traditional
omniscient narrator of the two novels written befdr(The PicturegoersandOut of
the Shelter. Catholicism, birth control and its consequenceghe sex relations of
the characters is one of the essential themesedidbk. David Lodge himself states
in his "Afterword” (written in 1980) to the novethat the main subject of the book is
Catholic birth control, which is dealt with in aro@ manner. It is treated on two
distinct levels: that of the doctrine and thatteé personal lives of the charact&ts.
Foucault believes that controlling the body is imiaot for a powerful institution, be
it the Church or the juridical system. Even if aarciety does no longer make any
legal use of violence and torture as a means dahiktation, the obedience of the
body remains an important condition for the maiateae of a moral system of
laws!%* The Catholic Church has clear and rigid moralgwdad one of them is that
the Rhythm or Safe Method represents the only mggins of contraception. This is
evidently a way of controlling the most intimatpact of the individuals’ lives.

The main characters of the novighe British Museum Is Falling Doware
Adam and Barbara Appleby, a Catholic married cowpth three children. Their use
of the Rhythm Method has already failed three tiraed, both being very young,
this makes their life difficult, on the one hanechuse of financial problems— Adam
has not completed his doctoral thesis yet and, ees@t, has no job; on the other
hand, this influences their sex relations. The @eiant narrator depicts the present
situation of the two young people: because Barbgrariod is overdue, they are both

afraid of another pregnancy, which has a directaichpn their sexual life. Their

101 ¢f, David Lodge The Picturegoers.ondon: Penguin Books, 1993 (1960), p. 51.

192 ¢, ibid., pp. 180-181.

103 cf. David Lodge, "An Afterword”, in: David LodgeThe British Museum Is Falling Down
London: Penguin Books, 1983, p. 163.

194 Cf. Michel FoucaultSurveiller et punirp. 30.
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libido is thus modified; they are only sure of tlaet that they do not want to have
another child. Adam is aware that this fear is gmeéor married Catholics and
compares their desperate condition to that of nath@ic parents, who really have
the freedom to decide themselves on the contraeeptieans they want to use.
Reflecting on their own situation, Adam symboligadkees it as an island surrounded
by fertility threatening to flood it and he reabsleow frustrating it is. The two young
people enter their marriage without knowing muclouibthe Rhythm Method,
trusting Providence to take care of their familyccArdingly, their first sexual
intercourse seems to have brought about theirdirdtl and, in spite of their careful
calculations regarding contraception, they get twore children after that. Their
third child changes their attitude towards sextiabace is a possible solution for the
married couple, but, unfortunately, not the happaeee. Following the advice of a
Catholic organization they end up having sexuatrodurse a few times a month
being afraid of another pregnancy all the titfre.

An ironic passage presents Adam imagining how tleetishs research the
evidence of a Catholic world after the Earth hasnbdestroyed:

Roman Catholicism was, according to archaeologiegidence,
distributed fairly widely over the planet Earthtive twentieth century. As far
as the Western Hemisphere is concerned, it appeardave been
characterized by a complex system of sexual talodsrituals. Intercourse
between married partners was restricted to celitaited periods determined
by the calendar and the body-temperature of the alem Martian
archaeologists have learned to identify the ddesadf Roman Catholics by
the presence of large numbers of complicated graphkndars, small
booklets full of figures, and quantities of brokidgrermometers, evidence of
the great importance attached to this code. Sommaas have argued that it
was merely a method of limiting the number of offisg; but as it has been
conclusively proved that the Roman Catholics predumore children on
average than any other section of the community,ssems untenable. Other
doctrines of the Roman Catholics included a bétief Divine Redeemer and
in a life after deatf®

Adam Appleby is attempting here to evaluate Cathiolith control objectively. The
Martians who visit the Earth after its imaginarystitaction stand for detachment,
which allegedly excludes subjectivity. The facttthize aliens are supposed to be

195 ¢f. David Lodge The British Museum Is Falling Dowhondon: Penguin Books, 1983 (1965), pp.
8-10.
1%bid., p. 12.
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archaeologists and scholars alludes to a sciemificourse which claims to tell the
truth. Interestingly, there is a sense of anti-Eandrism in this excerpt as the
‘civilized’ Occident is seen by the Martians asngeprimitive. Such ethnographic
studies of rituals and taboos are usually done bipo@eans on so called ‘savage’
societies. Roman Catholicism is mocked at, as teans of contraception accepted
by the Church proves to fail in most of the caddss matter appears to be more
important than the doctrine of salvation and afeerlemphasising once again the
central place that the respective topic occupigh@whole novel. Frustration is the
result of obeying Catholic rules; feeling that beon the verge of having a nervous
breakdown, Adam Appleby thinks of possible solusida his problem. One of them
would be to write a petition to the Pope to alloimband his wife to use artificial
contraceptiort®” A conversation with his friends Camel and Ponthia cafeteria of
the British Museum reveals to Adam that Pond ispling because of having tried
positions proposed bigama Sutrawith his wife the previous night. This arouses his
imagination, deepening his frustration, which maki&zsnel advise him to simply
leave the Churci’®

The British Museum Is Falling Dowpresents at large not only the doctrine of
the Catholic Church regarding birth control, bigaathe actual impact it has on the
lives of the characters. Adam Appleby is awarehefimportance of sex in the life of
a married couple identifying it as the source & #epression. The lack of enough
sex in his life as well as the general feelingaufrgess are the result of using a failing
contraceptive method. The young Ph.D. student \mdig¢hat sex is the only real
thing he can have; therefore, he seeks refugadrature'®® He evokes his earliest
months of marriage: like any good Catholics, Adard Barbara begin their married
life as virgins and, for this reason, their firgixaal experiences are not satisfying.
When they really start finding pleasure in sex, amtvanced pregnancy already
prevents them from further intercourse. Adam regdhils situation as his fate, an
evident influence of his faith in Provident8 Father Finbar tries to explain to Adam
that the Church does not intend to make the liiemarried couples difficult by

accepting only the Safe Method as a means of ceyt®n. The priest loudly states

107 ¢t ibid., p. 47.
198 Cf, ibid., p. 57.
199 ¢t ibid., p. 74.
10 ¢, ibid., p. 116.
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his disapproval of artificial contraception in aeghist's shop where such means are
sold. He regards it as murder comparing it to dragsumptiort*

As the greater part of the novel is told by an @uient narrator who uses a
focalising character, Adam, it is the latter's viemn the whole debate of
contraception that predominates. Nonetheless, tiee & the book consists of
Barbara’s interior monologue, an intertextual refere toUlyssesby James Joyce,
for whom David Lodge has an undisguised admirafidns stream of consciousness
presents Barbara’s point of view regarding the Seiethod: it is the lack of
spontaneity that bothers her; she finds difficultyenjoying sex because she is the
one who must watch the calendar every day makiaghdtessary calculations. The
longest sentence of the novel is also concerndd eaihtraception: on the one hand,
Barbara is not satisfied with her present situattmrt, on the other hand, she would
not be happy to use artificial contraception eitAdre young woman does not blame
the Catholic Church for her problems; she thinks the original sin that makes sex
so difficult and unnaturdf:> However, Adam and Barbara Appleby long for a cleang
in the Catholic doctrine, but, interestingly, nooé them does even think of
disobeying the Church in this respect, their hopegl in passive waiting. Although
the novel is concerned with a Catholic issue, Dawadge explains that it was not
written only for Catholic readers. Thus, the comifects are supposed to make not
only the non-Catholic but also the non-Christiaader sympathise with the sexual
frustration of the charactet$’

In an excellent intertextual passageHaw Far Can You GoPavid Lodge
states thafThe British Museum Is Falling Dowwas indeed received as a comic
novel. The comic effects were perceived as suchChtholics and, interestingly
enough, people suffering from lethal diseases faufthny as well. Lodge believes
that it is people having no chance of experiencegy anymore who considered the
book comic. Trying to reassure the readers whoegperd the tragic aspect of the
novel rather than its comic devices, David Lodgesgbeyond the end of the book
revealing that the two characters have finally m#uke sensible decision to use

artificial contraceptiort**

1Lt ibid., p. 136.

12 Cf, ibid., pp. 155-160.

113 Cf. David Lodge, "An Afterword”, in David Lodgé&;he British Museum Is Falling Dowp. 166.
114 Cf. David LodgeHow Far Can You Ga%. 74.
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In conclusion, Foucault’s consideration of the hontebdy as a space on
which power is exercised by regulating individuahbviour finds expression in
Lodge’s The British Museum Is Falling Dowrwhich shows how the Catholic
Church, seen as an institution, controls individuakx relations by means of the
imposed Rhythm Method.

2.4. Subversion of Catholicism

As already stated, a number of David Lodge’s noegtensively treat the theme of
Catholicism and its effects on the lives of the raloters. There is a dominant
Catholic discourse in these books, but, at the game it is also subverted by other
discourses, such as eroticism, cinema or tourisist, o name some of the most
important. This subchapter is divided into threemsections dealing with the three
main discourses that subvert Catholicism most gpdnl this context Foucault’s
theory is again helpful because he makes it clegrthere is no transcendental truth
to be discovered and, consequently, no divine mrgfi the world. The French
philosopher explains how, according to Nietzschaqinism has taken the place of
religious beliefs. The idea of a sacred origin oatgphasises man’s power on the
rest of the world®® The attack on religion is part of several novélattwill be

commented in the next place.

2.4.1. Erotic discourse

Michel Foucault’'s essay "A Preface to Transgressjaublished in the collection
Language, Counter-Memory, Practice. Selected Essawks Interviewsedited by
Donald F. Bouchard is extremely useful in the déston on erotic discourse. The
French thinker starts from the premise that we hevaccess to reality at all because
our world as well as our selves are entirely carcséd by discourses. Accordingly,
he asserts that sexuality is inseparable fromepsasentation and that transgression

becomes a typical trait of human behaviour.

115 Cf. Michel Foucault, "Nietzsche, Genealogy, Higtopp. 142-143.
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2.4.1.1. Human sexuality and its representation

In Foucault's opinion there is an intricate relatibetween power and body as the
latter is the space where the former is exercidéuls, "the individual, with his
identity and characteristics, is the product ofetatton of power exercised over
bodies.**® The body becomes an economic and political prolidenause the power
operating on it, especially in the domain of seityahas effects in the sphere of the
demography, which is closely linked with economyl amlitics**’ Our society has
realised that its fortune and future depend actu@il the way in which one uses its
sex!'® Foucault claims that, although Christianity seeémmake a taboo out of sex,
it does talk about it rather openly. He argues Hexiuality has recently begun to be
regarded as something natural. Yet, it has alwags ke this, only in a disguised
form. In the Christian depiction of humanity sextyahas been considered natural all
the time™**

The Catholic Church actually tries to keep sexyaiiatural by prohibiting
any artificial methods of contraception. Taking gregesterone pill is considered by
the Church a premeditated sin and, for this readifferent from other carnal sins.
The position of the Church is very strict: the matypurpose of sex is reproduction;
that is why, it is allowed only inside marriage ataml keep it as natural as possible,
artificial contraception should be totally excludéd

Interestingly enough, Michel Foucault does notéwdithat there is anything
outside language, not even sexuality. He statdsstraiality does not link humans
with animals because human sexuality is produceldnguage, which has lost its
referential function. This means that sexualitpé$ natural at all, but is discursively
constructed. This reminds us that there is notliagscendental since the modern
discourse on sexuality does not show man as a ababeing, but it does only
proclaim the death of God. Sade was the initiafdhis language, in which God is
absent and which stands for profanation as wetrassgression. This language is

considered by Foucault to be characteristic of @mpiorary sexuality in the Western

16 Michel FoucaultPower/ Knowledgepp. 73-74.

7 bid., p. 125.

118 Michel FoucaultHistoire de la Sexualité pp.36-37.

119 Cf. Michel Foucault, "A Preface to Transgressioit; Michel Foucault,Language, Counter-
Memory, Practice. Selected Essays and Interyiedsby Donald F. Bouchard, p. 29.

120 cf. David LodgeHow Far Can You Ga%. 79.
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culture. Although Christianity is still an importapart of the Occidental cultural
heritage, the absence of God turns experience édgrior to interior:?*

How Far Can You Go7s a novel that helps illustrate the reduction of
sexuality to its representation. The book makesersévreferences to D. H.
Lawrence’s literary descriptions of sexual relasioRor example, Michael becomes
aware of his frustration caused by the discreparetyveen reality and his sexual
fantasies fed by his reading ofLady Chatterley’s LoverHis situation is an
illustration of the idea that sexuality is cultuyatonditioned and indissoluble from
its representation, showing how erotic discourshaps the inner desires of
individuals. Hoping that D. H. Lawrence’s book wilave the same effect on his
wife, he passes it to her, but he is disappointednashe abandons reading it on the
ground that its aesthetic value is rather f8%s far as the language of modern
sexuality is concerned, Michael realises that peopwadays not only use different
words to describe their sexuality, but they aldk &bout it in public spaces. Miriam
still considers these words vulgar believing timatyt should remain linguistic taboos.
Unlike her, Michael is more open to this languageiclh accompanies both his
imagination and his actior{§®

The representation of sexuality in the modern Wasteciety is not restricted
to fictional texts; there are further forms as w&ne of them is sex instruction

124 the two

books, which seem appealing to Adrian, but not i viife Dorothy,
conforming to the gender stereotype of the activ@as man opposed to the passive
woman. Apart from fiction and instruction books, gaaines are another important
means of spreading and encouraging new forms afadiéx Two magazines are
named PlayboyandPenthousgin order to express the interest of media in abtyu
Again such images seem to have an impact only an Melet, too, proves to be a
stereotypical woman as she is willing to pleaseteband, Robin, even by doing
things which bring her no pleasure at'all.A further hugely influential form of
representation of human sexuality is film, but @&asegory will be dealt with later in

the subchapter on the cinema as a means of undegmeligion.

121 cf. Michel Foucault, "A Preface to Transgressigoy, 30-32.
122 cf, David LodgeHow Far Can You Ga%. 76.

123 Cf. ibid., p. 216.

124 Cf. ibid., p. 153.

125 Cf. ibid., p. 154.



61

To sum up, in David Lodge’s Catholic novels theigieus discourse is
contra-balanced by an erotic one. Interestingly ughg sexuality appears as
interrelated with its representations thus exemiplf Michel Foucault’'s

argumentation.

2.4.1.2. Transgression of the law

In spite of the great power the Catholic Church trasts believers, David Lodge’s
novels dealing with Catholicism at large depicuanber of characters who break the
moral laws regarding sexuality. The limits estdi#d by the Church are thus
transgressed for the sake of eroticism. The mopbitant cases in this respect are
young Catholics having sexual intercourse beforeiage; married couples who use
artificial contraception for a more satisfying dé®e without consequences; priests
and nuns who masturbate or abandon their vocatioorder to get married or to
simply enjoy sex.

Michel Foucault's ideas on sexuality and transgoessre useful in the
treatment of the novels in this subchapter. Acecaydto him, eroticism is an
experience of sexuality showing that God and tmisi imposed by him exist only to
be surmounted. In this context the key word isdgaession, which is seen as the
base of sexuality and of the European Christianadisse because of its connection
to the limit*?° If contradictions were at the heart of dialectitadught, transgression
is now a feature of modern thinking. Sexuality iscmtological matter related to the
death of God and to the questioning of limits. Test for totality and the play of
contradictions have no place in this system of ginbuSexuality being produced in
language and the latter having lost its referemfigllity, language actually questions

itself 127

David Lodge’sHow Far Can You Go% a novel which is very useful in the
discussion of transgression, too. Numerous chasastévert the Catholic discourse
by breaking the regulations settled by the Chuidme first of the characters to
commit the grave sin of copulating before gettingrmed is Poly, who goes to Italy
as anmau pair girl. There she is seduced by the Catholic fatfighe family and then

she has several affairs with men whom she doekwet After her corruption, Polly

126 Cf. Michel Foucault, "A Preface to Transgressign”33.
127.Cf. ibid., p. 50.
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stops going to mass as she is disappointed bytdhanis’ hypocrisy and realises that
Catholics are unhappy because they take theirigaligo seriously?® Having left
the Church, Poly looks at Catholicism from a certdistance and with detachment,
which enables her to claim that sexual lust is r@étio human beings and it cannot
be controlled by the Church.

Violet is the second Catholic character in the thdeelose her virginity
without being married. Seduced by Robin, a universgacher of hers, she finally
loses her self-esteem as she is aware of havingndted a mortal sin. Violet gets
pregnant and, refusing Robin’s advice to have amtimn, she manages to persuade
him to marry her?°

Edward and Tessa are the next to be unable tot resigptation. The
circumstances of their first night together ardedlént from those of other characters.
Intending to attend a conference for young engagegbles, they get into a convent
where a conference for married couples is organisszhuse of a coincidence of
names. As they are considered to be married, thegiwve a room to themselves and
the fact that they have sexual intercourse indigecbnverit® constitutes a serious
attack on the Catholic Church. At a later pointhe novel, Dennis realises that sex
before marriage gradually becomes something noewvesh to Catholic$*' The idea
that fulfilling one’s sexual needs can be a subigifor religion is conveyed by other
novels written by Lodge, too; for instance, bothbRo Penrose imNice Workand
Helen Reed inThinks...admit that their discovery of sex while being umneal
students put an end to their life as practisingiGlats >

There are also married couples who undermine therdits teaching by
choosing to enjoy their sex life without havingldhén. They finally decide to use
artificial contraception in order to satisfy thegxual desires, but, unfortunately, this
leads to routine as weff® However, it is important to note that the chanactellow
their erotic fulfilment more than their faith.

Interestingly, there are also priests who abantieir profession in order to

start a relationship with a woman. Htow far Can You GoFather Brierley’s Bishop

128 Cf, David LodgeHow Far Can You Gqp. 38-39.

129 Cf. ibid., pp. 45-48.

130 Cf. ibid., pp. 55-57.

31 1bid., p. 201.

132 . David LodgeNice Work London: Penguin Books, 1989 (1985), p. 243; Davidge,
Thinks.., London: Penguin Books, 2001, p. 29.

133 Cf. David LodgeHow Far Can You Ga%. 151.
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Is sure that women are the only reason for whiddsgs give up their vocation. The
Bishop’s opinion is evidently based on experiemrests who claim to have doubts
about the Catholic doctrine actually have a seat#action to or passion for a
woman®® This is the case of Adrian Brierley, who comesxueetedly to a party
where a short play is performed and sees how Rilys. This sight is enough to
wake suppressed desires in Hitrand, consequently, he later leaves the priesthood
in order to marry Lynn, a young single mother othild.**® Bernard Walsh in
Paradise Newss also a priest who feels sexually attracted wooenan. The memory

of Daphne’s nakedness follows him all his life andkes him give up his religious
vocation™*’

How Far Can You Gopresents a further example of a priest who le&iges
career for a woman. It is the case of Tom who cgs®s to his sister Angela that he
has applied to be laicized because he intends toynaayoung woman called
Rosemarry. Tom does not consider Catholicism ta geeat thing anymore arguing
that even football is regarded as the new religgorce it is more popular than
Christianity3®

Of particular interest is the character Miles, ahGlc who realises that he is
homosexual. Since the Church accepts only hetenaseglations as being lawful,
Miles abstains from confessing as well as satigifirs needs. After a long time of
torment, he seeks his peace at a monastery inngb&tmshire. There he meets
Bernard, a monk who encourages him to accept hinasehe is. Later the reader
finds out that Miles admits his homosexuality palyliand, moreover, leads a
relationship with a former monk, who is undoubteBlrnard:>*

The Picturegoersontains a very similar case: inside a conventyieng
Clare Mallory leads a lesbian relationship with geod friend Hilda. The situation
becomes really serious after some time as the enally labile Hilda betrays their
secret by trying to commit suicide. Consequentlar€is expelled from the convent
on the ground that she lacks any deep vocafib®utside the monastery Clare starts

going out with Mark Underwood, the student lodgeher family’s house. Falling in

134 Cf. ibid., p. 132.

135 Cf. ibid., pp. 27-29.

136 Cf. ibid., p. 242.

137 Cf David Lodge Paradise NewsLondon: Penguin Books, 1992, p. 30 and p. 220.
138 Cf. David LodgeHow Far Can You Gq?p. 166-168.

139 Cf. ibid., p. 199.

140 Cf. David LodgeThe Picturegoerspp. 152-153.
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love with him, she realises that, although she inaes going to church, she no
longer finds ecstasy when practising her religlaut, being with Mark makes her feel
thrilled.*** Mark proves to have been aware of this long befiere according to him,
"the libido, deprived of sexual fulfilment, [conses] with the ego and the super-ego
for religious fulfilment. In the abasement beforee tsupernatural it [finds] a
substitute for the abandonment of the sexual aetye® [is] spiritual orgasmi-*?
Thus, religious experience and sensual pleasuresa@s two opposite irreconcilable
poles between which one must necessarily choogerebiingly, in spite of his
scepticism toward Catholicism at the beginning isflifie with the Mallorys, Mark’s
final choice is religion.

Nuns sometimes leave the convent to get marriedit i a quest for erotic
fulfilment that drives their action. Iilow Far Can You Go?he nun Ruth, who
makes a journey to the United States of Americegives from one of her mates a
letter in which she clearly admits that sheft’to get married, and not to anyone in
particular.”*** To her greater surprise, Ruth hears another istyikbnfession from
Josephine, an American nun, namely that she somstimasturbate$?
Masturbation is also an alternative Adrian Brieldgyarish priest proposes to him in
order to forget Poly’s leg which aroused his de&ite

All in all, the examples analysed above show thati@sm seems to have a
greater impact on the characters than the Catldolitrine. The actions of all these
categories of people (couples having sex beforeriagg or using artificial birth
control; priests abandoning the priesthood; nunsnonks leaving the convent in
search for a sexual partner and last but not lgasists and nuns fulfilling their lust
through masturbation) stand for the subversiorhef@atholic Church as they show
how the erotic discourse substitutes religion.

Transgression appears as a characteristic of treteéiesociety and even of
the Catholic communities. Sexuality is extremelypartant in this context because
there are rules concerning it that the charactezakh Moreover, as it has already

been mentioned, Foucault asserts that this leagi€l@ange in the modern thought:

1L ¢t ibid., pp. 111-112.

12 1pid., p. 103.

3 David Lodge How Far Can You Ga®. 139.
14 1bid., p. 141.

195 Cf. ibid., p. 29.
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In this sense, the appearance of sexuality asdafoantal problem marks the
transformation of a philosophy of man as workea tphilosophy based on a
being who speaks; and insofar as philosophy haktitaally maintained a
secondary role to knowledge and work, it must baitidd, not as a sign of
crisis but of essential structure, that it is n@eandary to languagdé®

The man as worker has become the man who speaigjdge is now the most
characteristic feature of the human being and ial® superior to philosophy
because the latter "experiences itself and its téimn language and in this

transgression of language which carries4t.”

2.4.2. Cinema— a way of escapism

Apart from eroticism, but in relation to it, cinentanstitutes a further means of
undermining and sometimes even substituting relighs David Lodge explains in
the "Introduction” toThe Picturegoersthe opposition Church vs. Cinetfiais one

of the main topics exploited in the novel, whickegents several Catholic characters
who like spending their Saturday nights at the miaes well as the impact the films
they see have on them as individuals. This subehapti be divided into two parts:
firstly, the emphasis will fall on the relation b&ten cinema and religion seen as two
institutions in competition for the control overdimiduals; secondly, it will be
argued that, like religion, cinema is a way of @&og the hard reality with which the
characters cannot cope. In both instances cinempeaap as a means of circulating
erotic discourses.

Mark Underwood is conscious of the fact that cinesian a way a substitute
of religion.”*° The cinema’s subversion of the Church lies ineitstic content,
which urge individuals to disobey the strict lawsposed by religion. Going to the
cinema thinking that he will watch the religiou$nfi called Song of Bernadette
Father Martin Kipling describes his experience apeactator in the most negative
terms, emphasising the depraved nature of thecesotnes shown in it. For this

reason, he strongly urges his parishioners to ati@mding cinemas, which are in his

146 Michel Foucault, A Preface to Transgression”5f.

7 1bid., pp. 50-51.

148 Cf. David Lodge, "Introduction”, in: David Lodg&he Picturegoersp. ix.
149 David Lodge The Picturegoersp. 58.
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eyes "temples of Mammon and Belidf® Thus, Father Kipling realises that the
cinema is one of the main institutions acting agfathe Catholic Church; however,
his "crusade” fails due to a scandal in the prdtes avhich the priest is required by
his bishop to rectify his fierce affirmations aggtithe cinema>*

Interestingly, both the Church and the cinema egertheir control on the
individual's body. After watching the film condenthdy Father Kipling, several
characters imagine their lives developing in a kimimanner>® Moreover,
reinforcing the principle life imitates art™ Mr Mallory suggests to his wife that
they should "try one of those open-mouth kissdsspit and breath®®*. Similarly,
How Far Can You Go%lso illustrates how films shape individual desir¢he
influence of sex films on Michael is extremely gredowever, this is not the case
with his wife Miriam, who proves to be uncooperat&nd indifferent to his sexual
fantasies in the beginning, but she does not renmamune to the impact of such
films; accordingly, one evening after having watth&uch a film, she declares
herself ready and willing to try something n&rThis example is useful in showing
how the cinema regulates human behaviour by pteegricertain patterns; at the
same time, it also alludes to the inseparabilitgexuality from its representation

The novelThe Picturegoergprovides further similarities between the two
institutions, the Church and the cinema; Mark Umaerd observes that in bothe
people sit quietly and watcfi® Placing the Church on the same level with thernime
represents a serious subversion of the former Isedais debunked.

More importantly, escapism seems to be the maia fitlhs play in the
characters’ lives; that is to say, the cinema

encouraged people to turn their back on real iBeapism had always been a
fundamental and harmless function of popular ant; the cinema invested
such escapism with a new and sinister plausibifiypjecting a seductive
image of a stream-lined, chronium-plated, hygidiygaacked, deep-frozen,
King-sized superlife, which could be vicariouslydagffortlessly enjoyed by
slumping into a cinema-seat. Father Kipling wastiigg a losing battle. The
cinema [...] had already become an acceptable sutesfior religion. What

130 Cf. ibid., pp. 105-106.

151 Cf. ibid., pp. 125-126.

152 Cf. ibid., p. 83, p. 85.

133 Cf. Oscar Wilde, "The Decay of Lying”, i€omplete Works of Oscar Wilded. by Vyvyan
Holland, London: Collins, 1966, p. 992.

¥ David Lodge The Picturegoersp. 87.

135 Cf. David LodgeHow Far Can You Ga%. 152.

16 Cf. David LodgeThe Picturegoerspp. 108-109.
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was more alarming was that in time it might bec@neacceptable substitute
for living.*’

This excerpt, in spite of being narrated in thedlperson, constitutes an insight into
Mark Underwood’s consciousness after listeningather Kipling’s sermon directed
against the cinema. Mark sees the problem notarfabt that the cinema has begun
to replace religion, but in its urging individudis find a temporary refuge in an
illusory world, free from the negative aspects eltarising reality.

On the whole, it is the above mentioned feeling®faping reality, brief as it
is, that assures cinema’s great success. Escalhistnates the idea that "[h]Jow that
reality is produced is as much an effect of the grorglations and resistances within
the industry as it is within thaudiences’**® The impact the cinema has on human
behaviour is comparable with that of the Cathollwfeh, which is also the reason
for the competition between the two. Regardles®lafious laws, pop-culture makes
extensive use of erotic images thus appealing dovisuals’ bodies by not only
stimulating, but also shaping their desires. Asrtbeel suggests, the Church has no
chance of winning the battle against the cinemaesithe latter manages to

undermine the former functioning on similar prifem

2.4.3. Pilgrimage, a form of tourism

Starting from the consideration of the journey a®sasential element of a traditional
quest, this subchapter will focus on the relati@ween pilgrimage and tourism.
First of all, it is necessary to state that thd tailtravel is stimulated by the desire to
know more, which has always been characteristibushan beings. The so-called
"institutionalized pilgrimage” proves to be extrdgn@nportant in religions such as
Hinduism, Buddhism, Judaism, Christianity, and rislaecause it is "a search for

knowledge.*®® There are controversial views on the connectidwéen religion and

7 bid., p. 107.

198 Sysan Hayward<ey Concepts in Cinema Studiésndon, New York: Routledge, 1996, p. 112.

159 Cf. Luigi Tomasi, Homo Viator from Pilgrimage to Religious Tourism via the Juey”, in
William H. Swatos, Jr. and Luigi Tomasi, E&rom Medieval Pilgrimage to Religious Tourism. The
Social and Cultural Economics of Piely/estport Connecticut, London: Praeger, 2002, p. 1
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tourism: some theorists believe that the two hasthing in common while others
state that tourism as we know it today derives fpigrimage’®®

According to Dean MacCannell the modern tourigd #me ancient pilgrim
are not very different® He states that, after long researches, he has tore
conclusion that the present-day popular sightsaetitrg tourists function on a
symbolism similar to primitive religion$? Similarly, Swatos and Tomasi stress the
relation between pilgrimage and religion, but tlaeg also very interested in the fact
that pilgrimage constitutes a journey, an aspedt tmakes one think of
globalization®®®

It must be acknowledged that the modern touristop@s a kind of ritual
whose climax is the moment of arrival at the siglihich in its turn has been
conferred a sacred function by various institutioM®reover, religious buildings
such as churches or cathedrals are visited by toarests than by people who seek
them for their religious functiott?

2.4.2.1. The journey as a ritual

Paradise Newss an interesting novel which presents the idaatiburism is the new

world religion. The novel has as main charactemBet Walsh, an English ex-priest
who, accompanied by his father, travels to Hawaioider to visit his dying aunt,

Ursula. During the journey he meets a number ofadtars among which Roger
Sheldrake, a researcher writing a book on tourism:

"I'm interested in religion myself, obliquely,” heontinued. "The thesis of
my book is that sightseeing is a substitute fagiels ritual. The sightseeing
tour as secular pilgrimage. Accumulation of gragevisiting the shrines of
high culture. Guidebooks as devotional aids. Yautlye picture.*®®

180 cf, Boris Vukonic,Tourism and ReligionTranslated by Sanja Matesic, Oxford: Pergamo8619
p. 135.

161 Cf. Luigi Tomasi,op. cit, p. 18.

162 cf. Dean MacCannellThe Tourist. A new Theory of the Leisure Glasmdon and Basingstoke:
The MacMillan Press Ltd, 1976, p. 2.

163 Cf. William H. Swatos, Jr., and Luigi Tomasi, "Bgmue: Pilgrimage for a New Millenium”, in
William H. Swatos, Jr. And Luigi Tomasi, Edcfom Medieval Pilgrimage to Religious Tourism. The
Social and Cultural Economics of PieW/estport Connecticut, London: Praeger, 200208. 2

164 Cf. Dean MacCannelbp. cit, p. 43-44.

1% David Lodge Paradise Newsp. 75.
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There is a reversion of poles here: tourism is ickened to be a religious ritual
whereas pilgrimage is desacralised. The contadt ligh culture is declared to be
the Holy Grail of the tourists’ quest, but it isstuidebooks which are endowed with
authority as they establish the canon. Sheldraka tpenly states that "tourism is
the new world religion”. Since pilgrimage seemsh® the common feature of
tourism and religion, the Ph.D. student intendsréat the connection between the
two in his dissertation. Defining the method usegl im as deconstruction,
Sheldrake regards tourism as "the new opium optaple.” Arrogantly he considers
himself to be on the same scale with Marx and Fremdhe ground that he will
revolutionise the studies on tourism as well asadigion, or, in other words, that he
will become an initiator of discourses. In his apm holidays, which are thought to
be an occasion of relaxation, generate only streseality because people usually
try to behave in the manner which is expected eifrt}f®

The term ‘landscape’ is essential in the discussibtourism as it is said to
suggest a certain perspective on nature. Therefmdscapes, too, depend on their
representation, which shapes their perceptionantifhat is to say, landscapes are
culturally constructed reflecting a tight connentletween art and tourist.

Analysing the case of Hawaii, Roger Sheldrake cestithat the brochures
advertising its beaches create an image of thedg&awhich is contradicted by
reality*®® According to Luigi Tomasi, the journey is the lihktween the pilgrim and
the tourist; he speaks ofr@mo viator seen in any culture of the world and defined
as someone travelling in order to find both exstitiand sacredne$¥.1t is exactly
this idea of the sacred that the association oHieaii with a paradise illustrates.

Pilgrimage has been given several legitimate defirs, but the one provided
by Tomasi is useful in the discussion Péradise NewsHe sees it as a journey
usually performed by a group towards a destinatidmnch often has utopian
characteristics in the pilgrims’ mind& Indeed, in Lodge’s novel the promised
paradise in the brochures about the Hawaii resesrdblgtopia which is actually the
real object of the tourists’ desires. Sheldrake m@mis on this aspect of the holiday

arguing numerous people travel to Hawaii in searfch utopian landscape, which

186 Cf. ibid., pp. 76-79.

167 Cf. cara Aitchison, Nicola E. MacLeod and StepHerShaw,Leisure and Tourism Landscapes.
Social and Cultural Geographiesondon and New York: Routledge, 2001, p. 72.

188 Cf. David LodgeParadise Newsp. 78.

189 Cf. Luigi Tomasi,op. cit, p. 1.
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they never find* Roger Sheldrake collects the Paradise referenedsnma long

list of them, among which: "Paradise Florist, P@&adGold, Paradise Custom
Packing, Paradise Liquor, Paradise Roofing, Pasatlilsed Furniture, Paradise
Termite and Rat Control..*** Such names constitute on the one hand comic sffect
arising from exaggeration and association of incatibfe terms such as ‘paradise’
and ‘rat’, but on the other hand they are cleangdas of demystification of the idea
of the Christian paradise. In support of the idéaeasacralization it must be added
that Sheldrake also observes that the associatian sland with paradise is not of
Christian but of pagan origif{?

After watching the tourists in his hotel gatheraigund the swimming pool
every day, Sheldrake formulates the idea that $auiis a ceremonial, considering
the pool to be "aine qua nohwhich makes baptism possibi& Therefore, dipping
into the pool appears to be a baptism which is sszng for the people to become
real holiday makers.

Roger Sheldrake comes to an interesting theotpwism: he dismisses the
structuralist classification of tourism into "wantlest” and "sunlust” pleading for a
one that starts from the pair "culture/ nature.'u$hhe distinguishes between "the
holiday as pilgrimage and the holiday as paradiséjile the former consists in
visiting places which are famous for their cultuaald artistic value (e.g. museums,
castles) the latter is in fact the holiday on tleadh, in which the tourist searches the
total relaxation of his or her body. Unlike thegpimage, which isdynami¢ since it
implies running from one sight to another, the thayi as paradise istatic’ because
it represents a quest for a timeless reality matkedepetitior- "Although the two
types of tourism appear to be opposites, they bawgething in common, namely the
connection with religion, be it under the form dfjpmage or paradise. Nonetheless,
eventually, Sheldrake draws the conclusion th@ghé holiday paradise is inevitably
transposed into a site of pilgrimage by the inna®mentum of the tourist
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industry~"> The border between the two kinds of holiday isdfluandscapes are

culturally constructed for industrial reasons dmastitineraries are created.

0 Cf. ibid., p. 3.

71 Cf. David LodgeParadise Newsp. 78.
72 1pid., p. 163.

13 Cf. ibid., p. 164.
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75 Cf. ibid., p. 242.
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All in all, holiday making means pilgrimage andsttevidently shows that
tourism not only resembles religion, but also repait. Tourism has a lot of features
that make it be considered a ritual and, accorttinBoger Sheldrake, the expert in

Paradise Newst is undoubtedly a substitute of religion.

2.4.2.2. The way to Santiago de Compostela

Pilgrimage is equally defined as "a journey undeztafor religious purposes that
culminates in a visit to a place considered to e gite or manifestation of the
supernatural— a place where it is easier to ofstaiime help.*’’ This is the case of
the pilgrimage presented in David Lodge’s noVkerapy the main character of the
book is Laurence Passmore, a successful film-sasipter who tries various
therapies in order to heal the unexplainable paims knee. He is also the narrator of
the whole story which appears under the form ofiaydin colloquial English.
Remembering Maureen, his first love as a young beystarts looking for her and
thus finds out where she lives. Unfortunately, hé/ dinds her husband, Bede, who
tells him that Maureen is on a pilgrimage to Sadiale Compostela, in Spain.
Maureen has chosen this place because it is coadide be sacred as the bones of
St. James are thought to be buried there. It @ardleat she is doing the pilgrimage
against her husband’s will, which makes her seenm@ependent woman. Bede has
prejudices: he finds it absurd that a woman of Manois age goes on such a long
journey on foot. He regards women as being weakfanthis reason he is amazed
when getting a card from his wife that she hastgthe Pyrenees safel{?

Generally speaking, pilgrimages are usually perf outside England
because of the Reformation which, being directeairsg the Pope’s control, made
the country Protestant and at the same time mearertd of religious pilgrimagéé’
The journeys to Santiago de Compostela were firsberaged by the Cluniac monks
and originated in the eleventh century with thei€ttam reconquest of Spatff It is

actually sacred buildings that link tourism withligeon, but most tourists are

Y7 uigi Tomasi,op. cit, p. 3.

178 Cf. David LodgeTherapy pp. 274-275.

179 Cf. Cara Aitchison, Nicola E. MacLeod and StepfieShawpp. cit, p. 31.
180 Cf. Luigi Tomasiop. cit, p. 5.
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interested rather in the historic than religioupess of such sight®' We deal here
with the so-callechomo turisticus religiosusr the religious tourist, a concept on
which both secular and theological theory have lesentrating®?

Laurence Passmore’s decision to search for tasléve marks the beginning
of his "quest for Maureen'®® He reads a lot of information about Santiago de
Compostela, which is believed to be a place whegestipernatural manifests itself.
For instance, there is a legend saying that Stedaomce rescued a man from
drowning®* Passmore also finds out that "[tlhe church comstaielics of some
gruesome mediaeval miracle, when the communiondoaed wine turned into real
flesh and blood, and the place is also said todseaated with the legend of the
Holy Grail.”*®® The religious meaning of the church becomes evjdas it is
considered to contain the Holy Grail as well agdpresent a space in which the
divine was palpable once. The sight of this plaas & strong impact on Passmore,
who perceives his presence there as an essentimentan his quest® The object
of his search is Maureen, the woman he loves, ilgermpage constituting a kind of
therapy for him. Finding Maureen means the commtetdof his quest and the
miraculous cure of his knee.

More importantly, the novelherapymakes it clear that people do not go on
a pilgrimage only out of religious reasons. Pass&'sagxperience proves it: most of
the pilgrims he meets are native young people whahe one hand, want to be free
from their parents, on the other hand, find thgrpihage a good opportunity of
flirting, which is enabled by the mixed accommodatas well. Passmore remembers
that he has already experienced this kind of flotain a Catholic club, the place it
should be the least expected. Other pilgrims hatedly different reasons, namely
some foreigners like this route for its beautifahdiscapes which at the same time
constitute free camping place. Sport is the maitivador cyclists and other people
are interested in the historic as well as archit@ttaspect of Spain, so they do the
pilgrimage out of cultural grounds. Nevertheless,dll of these groups, the journey

means a very nice wayof spending a holitfy.

181 Cf. Boris Vukonic,op. cit, p. 61.
182 Cf. ibid., p. 69.

'8 David Lodge Therapy p. 280.
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186 Cf. loc. cit.

187 Cf. ibid., p. 292.
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There are further reasons that can mobilize petiplgo on a pilgrimage.
Liliane Voyé’s view on pilgrimages is useful herechuse she thinks that they have a
spiritual side, which means that pilgrims are giwee opportunity of gradually
finding themselves during their journey. In othesrds, pilgrimage is defined "as a

personal quest of one’s identit}?® In this context it is necessary to explain that

identity seems no longer something that is conttduat a certain moment of
life. It changes, more or less often, dependingvarnous experiences and
relationships. "Roles” appear less and less aseeipSo, to travel, to meet
other people, to see another environment for aendnié conditions that are
supposed to help one to discover oneself at aicertament'®

Thus, pilgrimage and journey in general help eshbbr become aware of one’s
identity, which is by no means static as it devsl@ontinually. The age of the
traveller is irrelevant because he or she can desca new self any time. This is the
case of Maureen, who completes an interesting quiestire on her way:

"Name Maureen Harrington.Age 57. Nationality. British. Religion
Catholic.Motives for Journey (tick one or mord). Religious 2. Spiritual 3.
Recreational 4. Cultural 5. Sportitigl noticed with interest that Maureen
had only ticked one: "Spirituaf:*

Although Maureen is Catholic, she ticks spiritudden asked about the reason of her
pilgrimage; her choice indicates that she is onuast|for her own identity. She
confesses to Laurence Passmore that all her Igebban dedicated to other people,
but that she is doing this pilgrimage exclusivety herself:®* Tired of doing
sacrifices for others all the time, Maureen see$ien journey an opportunity of
discovering her inner self, which has got lostém hard life as a good Catholic wife
and mother doing only the things that have beerebep from her. Additionally, her
journey to Santiago de Compostela represents aessibn of the Catholic religion
as she does not look for the sacred nature of e pbut for an opportunity of
meditating on her own life, the pilgrimage becomings an act of self-affirmation.

188 Cf. Liliane Voyé, "Popular Religion and Pilgrimag@é Western Europe”, in William H. Swatos,
Jr. and Luigi Tomasi, edErom Medieval Pilgrimage to Religious Tourism. Tecial and Cultural
Economics of PietyWestport Connecticut, London: Praeger, 200224. 1
189 |14;

Ibid., p. 125.
9 Dpavid Lodge Therapy p. 290.
191 Cf. ibid., p. 303.
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To conclude the whole chapter on religious disseuit must be repeated that
the starting point was the traditional concept lté juest for the Holy Grail; the
analysis ofSmall Worldhelped to show that it is a romance in which thailGGin
spite of its various metamorphoses, can be redtc@dwer. It was argued that in
each case the search for knowledge is accompangiedstriving for power, a fact
which illustrates Michel Foucault's equation of theo concepts, simultaneously
explaining the equation of quest and conquest amrexliin the title of the paper.
The next section was concerned with the discussfoiine Catholic Church as an
institution which controls individuals through tkear of Hell and the confessional.
Foucault’'s assumption that the exercise of powetherhuman body not only shapes
subjectivities, but also regulates behaviour wagliegh to Lodge’s novels, which
illustrate this idea in the modification of the cheters’ desires and sex relations by
the Safe Method imposed on them by the Church.|3s$tepart of the chapter deals
with some of the discourses that undermine theaaiyhof the Catholic Church.
Thus, the main reason for disobeying religious guethe characters’ decision to
fulfil certain erotic fantasies, which are, in thairn, the result of representations of
sexuality circulated by various media, such as bpakagazines or films. It must be
added that the cases commented upon go hand invhimthe Foucauldian idea that
sexuality is inseparable from its representatiooyeaver, they were catalogued as
acts of transgression, another concept borrowed the French philosopher in order
to stress the attack on religion. Then the cineraa tkeated as a further means of
subverting the Catholic Church; the main idea wed the former is an institution
competing with the latter to ‘conquer’ individuaded sometimes even becoming a
substitute for it. The last subchapter dealt witlgrpmage, which, becoming in the
modern age a common form of tourism, has lost @sresi meaning, thus

undermining religious discourse.



75

3. Gender Discourse

3.1. Feminism. A theoretical introduction

3.1.1. Object of study, goal, definition

Feminism deals with women and their status in $pcand asks questions about
oppression, consciousness, gender. Deborah Matites ghat the concerns of feminist
theory are: "the unique experience of women in dnst the notion of female
consciousness; the definitions of gender that liamtd oppress; and the cause of
women’s liberation from those restrictionsThen she explains that ”[ijn anthologies
and introductory monographs, feminist literary thyeis frequently explained in terms of
how theorists deal with the concepts of ‘Woman*tbe Feminine’.” Among the key
terms used in feminist theory are gender, sex, ggisp and patriarchy. Thus, ‘gender’,
referring to the social and cultural differenceswsen men and women, is not to be
confounded with ‘sex’, considered to be naturalisdgyny’ means woman-hatred and
designates a social system in which women occupsitipos inferior to men.
Furthermore, in certain cultures there are realyeene misogynist practices, such as
mutilation, slavery or marriage by force. Anothezquent term is ‘patriarchy’, which
describes cultures, ideologies, societies favoumeg and masculinity in general, or, in
other words, a world ruled by mén.

Toril Moi defines feminist criticism as "a specifiend of political discourse: a
critical and theoretical practice committed to theuggle against patriarchy and
sexism.* According to this view, feminists’ task is not grio bring to light social
power relations disadvantaging women, but alsoh&nge them. In a book on literary
criticism, Charles E. Bressler states that throughostory women have been turned

into the "nonsignificant Other” by men. Then he kps that aiming to change

! Deborah L. Madserfeminist Theory and Literary Practicéondon, Sterling, Virginia: Pluto Press,
2000, p. ix ..

2 Ibid., p. x.

3 Cf. ibid., p. xii.

* Toril Moi, "Feminist, Female, Feminine”, in: SamdKemp & Judith Squires, edzeminisms Oxford,
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women’s situation as Others feminists explicitlymdad that women and men should
have equal rights and chances to participate ifieddls of life> That is why feminism is
defined as "a politics” including, beside the ackterilgement of women’s lower status
in society, the determination to act for improvemfein other words, there are two
important steps to be made by women: firstly, tiheyst acknowledge their inferior
position; secondly, they should fight to changes thtate of things. Studying and
speaking for oppressed "Others”, feminism resemptestcolonialisni. Feminism has
also penetrated numerous theoretical domains diysthat is why today we can speak
of feminist literary criticism, which is defined asnew way of analysing literary texts
and has developed a lot receritls it will be shown, applying such an approach to

David Lodge’s novels will bring forth interestingsults.

3.1.2. A historical overview on feminist criticism

A diachronic consideration of feminist literary tasism proves to be helpful in
understanding the complexity of its orientationsMwose development various scholars
have contributed. According to Lizbeth Goodman,libginning of feminist thought was
marked by the so-called “first wave” of feministadkvn as suffragists because they
fought for the right to voté Bressler too considers the origins of feministicism to go
back to the first part of the twentieth century,th®e "Progressive Era,” when women
started to take an active part not only in sodeld§, but also in literature. Virginia
Woolf's groundbreaking essay "A Room of One’s Owh929) is said to have laid the

foundations of feminist criticism as she draws rdttn to the fact that women are still

New York: Oxford University Press, 1997, p. 246.

® Cf. Charles E. Bressletjterary Criticism. An Introduction to Theory anddetice, Englewood Cliffs,
New Jersey: Prentice Hall, 1994, p. 103.

® Cf. Lizbeth Goodman, "Introduction: gender as @praach to literature”, in: Lizbeth Goodman, ed.,
Literature and Gender.ondon, New York: Routledge, 1996, p. X.

' Cf. Leela GhandiPostcolonial Theory. A Critical IntroductigiEdinburgh: Edinburgh University Press,
1998, pp. 82-83. Sara Mills also remarks affinitiedween feminist and postcolonial theory. Cf. Sara
Mills, "Post-colonial Feminist Theory”, in: Stevadkson and Jackie Jones, &dontemporary Literary
Theories Edinburgh: Edinburgh University Press, 1998,9$112.

8 Cf. Lizbeth Goodmarpp. cit.,p. xi.

° Cf. ibid., p. x.
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treated as inferior to men, who, in reality, esebivhat ‘female’ means controlling all
areas of life, such as economy, politics, sociétgrature. Virginia Woolf takes over
Samuel Taylor Coleridge’s idea that "great mindsssss both male and female
characteristics.” Then there follows a break in tdoatinuity of the development of
feminist ideas caused by the Great Depressioneofl®30’s and by World War 1l. The
interest in feminist matters is raised again inA9hen Simone de Beauvoir publishes
The Second Sexvhich is regarded as "the foundational work ofemteth-century
feminism” as it claims that Western cultures aréerd patriarchal. The French writer
agrees with Virginia Woolf that women are defingdrben as Others. The title of de
Beauvoir's treatise announces the objectificatibrwomen present in the idea of the
Other applied to them by an implicitly male perdpec The French feminist's aim is
very clear: the encouragement of women to rejeist thtegorization by fighting to
become human being%This work turns Simone de Beauvoir into the prsoumof the
next important stage in the development of feminighe "second wave” in the
late1960’s when both Europe and America were shalgpolitical fights for women’s
rights™ Throughout the 1960’s and 1970’s feminist critmeve from the political to
the literary domain and, after looking at canoniwarks from a new perspective, they
prove that Beauvoir was right when asserting thamen are represented in a most
unfavourable manner. The results of their analgsesimpressive; first of all, the literary
canon is rich in gender stereotypes. Thus, womgreapas being nymphomaniac,
beautiful, stupid or spinsters. Secondly, in congumar with canonised male authors, the
number of women writers who have acquired suchtiposi is surprisingly low. Third,
as far as protagonists are concerned, the mairactess are usually men. Finally,
scholars like Virginia Woolf or Simone de Beauvaiere given very little attention by
male critics who establish the canon. Consequer#ginists declare themselves
unpleased with the place women occupy in literatscethey demand change in these
respects while rediscovering literary texts writtgnfemale writers such as Kate Chopin
in America, Doris Lessing in England or Monique tigiin France"?

In the 1980’s Elaine Showalter uses the temynbcriticism” to talk about

10 Cf. Charles E. Bressleop. cit, p. 104.
1 Cf. Lizbeth Goodmarpp. cit, p. .
12.Cf. Charles E. Bressleop. cit., pp. 104-105.
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women writers: Nowadays there are numerous directions labeletemnist; thus,
Keith Green and Jill Lebihan state that calling seiesimply a feminist critic is no
longer possible as "one has to be a deconstrustidaminist, a Marxian feminist, a
lesbian feminist, a materialist feminist or a comattion of these labels?” Charles E.
Bressler classifies "three distinct geographicahiss of feminism [...]: American,
British, and French® continuing by explaining each one of them indiithy He starts
with the assumption that the kind of feminism pised in American universities
"emphasizes the actual text with all its textuadliies, such as theme, voice, and tone,
while at the same time being suspicious of anytbrery that would attempt to explain
the differences between male and female writit§sUnlike it, British feminism

considers itself to be more political:

Often viewed as Marxist, British feminism is mokeological and therefore
seemingly more concerned with social and cultutenge than its American
counterpart. Finding its home outside the universgit the publishing world,
journalism, and politics, British feminism attemgts analyze the relationship
between gender and class and to show how the dompmawer structures
controlled by men influence all of society and assrwomer!

The difference between American and British fenmmlges in the fact that if the former
is described as a semiotic approach remainingict=strto the university, the latter is
more politically oriented as it relates gender lass aiming to improve woman’s social

position. French feminism is totally different frdmth of them as it

concentrates on language, analyzing how meanimpgoduced through various
linguistic symbols. Such an analysis usually leth@se critics into other areas of
study, such as metaphysics, psychology, and arst Mexently, these theorists
have speculated that a style of writing peculianstomen existsL’écriture
féminine or "women’s writing,” they maintain, is fundameliyadifferent from

13 Cf. loc. cit Elaine Showalter also draws attention to the ipleltorientations classified as feminist; cf.
Elaine Showalter, "Feminist Criticism in the Wildess”, in: David Lodge, edModern Criticism and
Theory. A Readetondon and New York: Longman, 1988, pp. 331-353.

14 Keith Green and Jill LeBiharCritical Theory and Practice: A Coursebgokondon, New York:
Routledge, 1996, p. 228.

15 Charles E. Bressleop. cit, p. 106.

% oc. cit.

7 Loc. cit.
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male writing and obtains meaning through the wgitimocess?®

French feminists are mostly preoccupied with definea female essence that would
explain why women write differently from men. Thine, "the question in French
feminist texts that seems most relevant and urgenhat of a specifically feminine
discourse.* In spite of being divergent, these directions @wehcommon assertions,
namely, all feminists agree that "they are on anewy of self-discovery that will lead
them to a better understanding of themselves” siooee they understand and then

define themselves as women, they believe theybeithble to change their world&”

3.1.3. The dichotomy gender vs. sex

Starting from the assumption that "[b]etween mad awoman, there really is otherness:
biological, morphological, relationaf” the dichotomy gender/ sex is essential in the
discussion of feminism. Lizbeth Goodman distingastbetween the two terms as

follows:

‘Gender refers to ways of seeing and representing peapte situations based

on sex difference. By contrast, ‘sex’ is a biola@jicategory: female or male. The
term ‘sexuality’ refers to the realm of sexual exgece and desire— sometimes it
refers to a person’s sexual orientation (as hetengs, bisexual or homosexual).
‘Gender’ is a social or cultural category, influedcby stereotypes about
‘female’ and ‘male’ behaviour that exist in ouritaftles and beliefs. Such beliefs
are often said to be ‘culturally produced’ or ‘consted’.

Whereas sex is seen as describing the biologiffateinces between males and females,
gender is a cultural construct referring to theiaooles that women and men assume.
Sexuality is another concept useful in feministi@sm as it classifies people according

to their sexual orientation. Michel Foucault too dé the opinion that gender and

8| oc. cit.

19 Gayatri Chakravorty Spivak, "French Feminism inlaternational Frame”, in: Sandra Kemp & Judith
Squires, edFeminismsp. 54.

20 Charles E. Bressleop. cit, p. 106.

21 |Luce Irigaray, "The Other: Woman”, in: Sandra Kefagudith Squires, edEeminismsp. 310.
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sexuality are discursively constructed pointinghte fact the clear delineation between
male and female is a product of an Enlightenmeesgtor truti?? It has been argued
that "[a]n open web of social, psychological, amdtwral relations, dynamics, practices,
identities, beliefs [...] comes to constitute gendem social, cultural, and psychological
phenomenon?® As Monique Wittig remarks, "[ijn the case of womésteology goes far
since our bodies as well as our minds are the ptodfithis manipulation® The
consideration of gender as a cultural constructstiutes an attack to "essentialism,”
which "is classically defined as a belief in trissences— that which is most irreducible,
unchanging, and therefore constitutive of a givenspn or thing.” On the contrary,
"[c]lonstructionism, articulated in opposition tosestialism and concerned with its
philosophical refutation, insists that essencésidfia historical constructiorf™

Proclaiming gender feminism’s main concern, Jarex [Expresses her opinion
that

[tihe single most important advance in feministottyeis that the existence of
gender relations has been problematized. Gendene@danger be treated as a
simple, natural fact. The assumption that gendetioms are natural, we now
see, arose from two coinciding circumstances: tlexamined identification and
confusion of (anatomical) sexual differences withnder relations, and the
absence of active feminist movemerfts.”

To sum up, feminist scholars have succeeded iraliegethe fact that gender is by no
means a natural difference between men and wom#rhas been believed for so long.
Confusing gender with sex has stopped women fratifig for equal rights. Taking
the view that "[c]ulture, society, history definergler, not nature,” one can state that

"identity is a role.?’

22 Cf. Michel Foucault, "Das Wahre Geschlecht”, tlafsy Eva Erdmann and Annette Wunschel, in:
Michel FoucaultHerculine Barbin. Uber Hermaphrodismus (HerculinarBin dite Alexine B)ed. by
Wolfgang Schéffner and Joseph Vogl, Frankfurt amrvi8uhrkamp, 1998 (1978), pp. 8-10.

% Nancy Chodorow, "Feminism and Psychoanalytic Tfiedn: Sandra Kemp & Judith Squires, ed.,
Feminismsp. 184.

24 Monique Wittig, "One is not Born a Woman”, in: Sa Kemp & Judith Squires, edseminismsp.
221.

% Diana Fuss, "The ‘Risk’ of Essence”, in: Sandrartpe& Judith Squires, edseminismspp. 250-251.

% Jane Flax, "Postmodernism and Gender RelationBeminist Theory”, in: Sandra Kemp & Judith
Squires, edFeminismsp. 174.

2" Frank Lentricchia and Thomas McLaughlin, e@rjtical Terms for Literary StudyChicago and
London: The University of Chicago Press, 1987,3§8-265.
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As far as literature is concerned, gender cangdptiead to its study in various

ways:

So, when we refer to the study of literature aeddgr, we don’t just mean
literary analysis of texts with regard to the stea(ale or male) or sexuality of
authors, but the wider study of literary texts &gyt are written, read and
interpreted within cultures, by women and men. \Weadl aware of some degree
of cultural stereotyping about gend®r.

Therefore, when discussing gender in relationterdry texts, one should examine not
only the sex of the author, but also the way thé ieewritten and how it is interpreted.
Each society is rich in gender stereotypes, whiehcaltivated from an early age: for
instance, "the Western tradition of designatingoao$ to signify sex difference: ‘pink
for girls, blue for boys.®® Accordingly, these colours become "symbols for sex
difference” as they can be associated with ceridéas, "pink perhaps suggesting
softness and ‘girlishness’ and blue suggestingidgfmess.”*® Such connections easily

generate stereotypes, which unavoidably lead toopieeived ideas:

While the designations ‘female’ and ‘male’ are smtegories, the imaginative
ideas associated with these differences includearge of cultural and
individualized ideas about gender. Preconceptidimitagender might include
the idea that ‘women drivers’ are in some way k@sie than ‘drivers’ (assumed
to be male), or the notion that ‘big boys don't’cryurther examples might
include giving boys bigger portions of food or gigi boys trucks rather than
dolls as gifts. In the world of work, there is tgendered division of labour,
charagciterized by a striking male domination of hsggtus, highly paid areas of
work.

The gender differences are rooted in childhood wheys and girls are dressed in
different colours, receive different toys to plaittwand are prescribed different patterns
of behaviour. These differences become deeper uithembd, men obviously having

better chances of getting better jobs and naturaiper wages. Therefore, gender is a

category used in analysing both society and liteeat

28| jzbeth Goodmangp. cit, p. Vii.
29 |bid., p. viii.

¥ Loc. cit.

3 Loc. cit.
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So, gender can be read in sexual stereotypes apdwer relations between
individuals and groups. In the process of studyimese phenomena, we engage
with symbolic ideas attached to sex difference o, ideas, images) which
involve our imaginations and interpretative skillswe read with concern for
identifying assumptions and stereotypes about gemdelearn about society as
well as about literatur&

A close look at gender reveals the fact that sdifemhnd literature abound in numerous
stereotypes which are considered to be self-evitteitihs, but which ensure unequal
power relations between men and women. Circulatgdddminant discourses and
usually taken for granted, gender stereotypes tdifeath men’s and women'’s thinking
and behaviour by making them identify with the roleey are supposed to play in

society.

3.1.4. Feminist methodology

Although feminism includes a variety of approachediterary texts, feminist critics

generally try "to challenge and change Westernucgl assumption that males are
superior to females and therefore are better tihsnkmore rational, more serious, and
more reflective than women.” They "may begin thd@bunking of male superiority by

exposing stereotypes of women found throughoutliteeary canon” because gender
stereotypes "must be identified and challenged, such abuse of women by male
authors must be acknowledged as ways men have icoslsc or unconsciously

demeaned, devalued, and demoralized wormem”other words, generalised images of
women are to be recognized, acknowledged and redgas means of degrading them.
For a feminist critic there are two important wayfsreading literature: one of them
consists in rediscovering texts written by femaléhars who have not been included in
the canon and the other one lies in reading caadniexts by male authors from a

woman’s perspectiv¥. Aware of the different orientations within feminis Bressler

¥ Loc. cit.
3 Charles E. Bressleop. cit, p. 108.
34 Cf. loc. cit.
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identifies several general questions that can kedasf a text, such as:

Is the author male or female? Is the text narrated male or a female? What
types of roles do women have in the text? Are tbmdle characters the
protagonists or secondary and minor characters? dDg stereotypical
characterizations of women appear? What are titedss toward women held
by the male characters? What is the author’s d#itoward women in society?
How does the author’s culture influence her ordttgude? Is feminine imagery
used? If so, what is the significance of such img@d®o the female characters
speak differently from the male characters? By ragkany or all of these
guestions of a text, we can begin our journey imifest criticism while
simlélstaneously helping ourselves to better undedstdae world in which we
live.

The questions enumerated above belong to two lefelsalysis: on the one hand, there
is the level of the characters (including theirresygntation, the relations between them,
their attitudes towards each other), on the oth@dhthe narrators can also be described
in terms of gender. Moreover, these questions aefuliin understanding not only a
text, but they also unveil thought-provoking faabout our society. A feminist
methodology will be applied to David Lodge’s noverder to highlight how relations
of power are maintained by social roles attributechen and women as well as to reveal

aspects that are to be identified as patriarcleshents typical of the Western culture.

3.1.5. Foucault and feminists

There is a controversy whether Foucault’s theorypoiver is suitable for a feminist
approach or not; thpro opinions are based on the fact that feminist amdc&uldian

ideas have something in common, namely the attatkEolightenment and the
guestioning of established values taken for grantédis, Nancy Hartsock agrees with
the French thinker's assumption that "the philoscghand historical creation of a

devalued ‘Other’ was the necessary preconditionttiercreation of the transcendental
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rational subject outside time and space, the stibjbo is the speaker in Enlightenment
philosophy.®® The universal subject whose main quality is red@sammere creation of

Enlightenment, which intended to make a clear misibn between the self and the
Other, a model in which the Other can be interpre®woman as well. Michéle Barrett

explains at large why such thought is attackedeyirist critics:

[...] there has been an extensive critique of tewt@l aspects of what is usually
referred to as "Enlightenment” thought, or philosimal ‘liberalism’: the
doctrine ofrationalismand theCartesian’ concept of a human subject. Feminist
political theorists and philosophers have builtauponsiderable body of work on
the masculine character of ‘rationalism’, and thesbates are represented
elsewhere. The so-called ‘Cartesian subject’ ispctof complex debate, and
much of what is written within post-structuralishca post-modern thought
touches on this question. At the heart of the issufie model of the rational,
centred, purposive (and in practice modern Europaah male) subject for
whom Descartes deducéebgito ergo sumi There are so many things wrong
with this model of subjectivity, one scarcely knowkere to begin. It displaces
and marginalizes other subjects and other formsubfectivity. It also denies
what many would now accept as a central contributb psychoanalysis- that
the self is built on conflict and tension rathearttbeing essential or given. [...] If
we replace the given self with a constructed, fragied self, this poses not only
the obvious political question of who is the | tlaats and on what basis, but the
more teasing conundrum of who is the | that is esdain of its fragmented and
discursively constructed nature. Hence the critighi¢he Cartesian subject has
posed a new set of questions about identity andreqee [...JF’

Feminit scholars subvert the Cartesian subjectaoount of its being necessarily white
and male, which implies the exclusion of women frenowledge classifying them as
Others. This deconstruction of the concept of selfstitutes a converging point of
Foucauldian, feminist and postcolonial theories.wieer, Nancy Hartsock rejects
Foucault's theory of power cataloguing it as noitale for feminism. In order to

sustain her opinion, she starts her argumentatitmta Albert Memmi:

Foucault represents one of the several figures @mmMi’s landscape. | have so

3 Ibid., p. 109.

3% Nancy Hartsock, "Foucault on Power: A Theory fopien?”, in: Linda J. Nicholson, edseminism/
PostmodernisiiNew York and London: Routledge, 1990, p. 160.

37 Micheéle Barrett, "Words and Things: Materialismdaviethod in Contemporary Feminist Analysis”, in:
Sandra Kemp & Judith Squires, edeminismsp. 114.
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far spoken only of the colonizer and the colonjzadd these are indeed the
basic structural positions. But Memmi makes an irtgpd distinction between
the colonizer who accepts and the colonizer whoses®

In this model the poststructuralist philosopheclassified as "Memmi’s colonizer who

refuses and thus exists in a painful ambiguity.idj¢herefore, a figure who also fails to

provide an epistemology which is usable for the talsrevolutionizing, creating, and

constructing.®® This position seems to influence his methodolddicaks:

The colonizer who refuses to become a part of tasmfellow citizens faces the
difficult political question of who might he be.

This lack of certainty and power infuses Foucaulti®rk most
profoundly in his methodological texts. He is clgarejecting any form of
totalizing discourse: Reason, he argues, mustdre ag born from chaos, truth as
simply an error hardened into unalterable formhia lbng process of history. He
argues for a glance that disperses and shattensniheof man’s being through
which he sought to extend his sovereiffty.

Being a coloniser who refuses means being unablatégrate in his society, which

leads to a crisis of identity. This is regardedHgrtsock as the reason why Foucault

comes to the conclusion that reason is generatechgs while truth is to be found

exclusively in history. Yet, he is not completehdifferent to the social problems of his

age as he sympathises with prisoners, people whiowdly lack power:

[...] he has engaged in social activism aroundopss His sympathies are
obviously with those over whom power is exercismat] he suggests that many
struggles can be seen as linked to the revolutyowarking-class movement.

In addition, his empirical critiques in works suels Discipline and
Punishpowerfully unmask coercive power. Yet, they doosothe one hand by
making use of the values of humanism that he clainte rejecting?’

Paradoxically, he is criticised for using humartsbls in pointing out the coercive

nature of power. Hartsock holds the view that "Fatis a complex thinker whose

situation as a colonizer who resists imposes evere romplexity and ambiguity on his

% Nancy Hartsockop. cit, p. 164.
¥ Loc. cit.

0 Ibid., pp. 164-165.

“ bid., p. 165.
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ideas.*? She gives further arguments to justify her coreictthat the Foucauldian

account of power is unusable for feminism:

[...] to make just two arguments:

1) despite his obvious sympathy for those who atgugated in various ways,
he writes from the perspective of the dominatdrg self-proclaimed majority”

2) perhaps in part because power relations arevisgde to those who are in a
position to dominate others, systematically unegeiaitions of power ultimately
vanish from Foucault's account of power— a stragage ironic charge against
someone who is attempting to illuminate power refet*

She considers his position as a coloniser to stydnfjluence his thinking, which could
be the reason for his having slowly abandonedrdegrhent of unequal power relations
in his work. The fact that "Foucault himself recaggs the effects of decolonisation and
the revolt of many dominated groups” serves Haksag evidence "that he does not
offer a theory of power adequate to the analysigesfder.** As a result of this she
makes a determined statement: "In sum, reading &dupersuades me that Foucault's
world is not my world but is instead a world in whil feel profoundly alien® In the

next place she exposes her opinion at large:

Foucault's is a world in which things move, rattiean people, a world in which
subjects become obliterated or, rather, recreasepaasive objects, a world in
which passivity or refusal represent the only passchoices. Thus, Foucault
writes, the confession "detached itself” from radig and "emigrated” toward
pedagogy, or he notes that "hypotheses offer thivese Moreover, he argues
that subjects not only cease to be sovereign Isot thiat external forces such as
power are given access even to the body and tleutharforces which constitute
the subject as a kind of effett.

Foucault’s philosophy is one in which the concelpsubject is deconstructed: it is no
longer the autonomous self observing the objedsrat it, instead it becomes the result
of an exercise of power or it is merely a discuestonstruction. Nancy Hartsock draws

to Edward Said whose view on the reason for whichcBult writes about power at all

42 oc. cit.
43 oc. cit.
* Ibid., p. 166.
4 oc. cit.
8 Ibid., p. 167.
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she shares:

[...] it is sensible to begin by asking the begnghquestions, why imagine power
in the first place, and what is the relationshipaeen one's motive for imagining
power and the image one ends up with. Consideretfms possibilities. You
think about power (1) to imagine what you couldiflgou had power; (2) to
speculate about what you would imagine if you hé); to arrive at some
assessment of what power you would need in ordegabguish present power,
and instate a new order of power; (4) to postuatange of things that cannot be
imagined or commanded by any form of power thastexat present.

It seems to me that Foucault was mainly attracbeithe first and second
possibilities, that is, to thinking about powerrfrahe standpoint of its actual
realization, not of opposition to it. The third atige fourth possibilities are
insurgent and utopian. Foucault's emphasis, fomgla upon the productivity
of power, its provocative inventiveness and gemerahgenuity, invigorated his
analyses of how disciplines and discourses getgshitlone, accomplish real
tasks, gather authority.

Said distinguishes four grounds that can lead soohebo write about power believing
that Foucault’s special interest in it is due te Wish to imagine a situation in which he
would be endowed with power, not to oppose it. pbstcolonial theorist concludes as

follows:

In short Foucault's imagination of power is largeWth rather than
againstit, which is why the third and the fourth possiies do not seriously
interest him as matters of either moral choice ationalized political
preferences. | wouldn’t go as far saying that Faltaationalized power, or that
he legitimized its dominion and its ravages by dect them inevitable, but |
would say that his interest in domination was caiti but not finally as
contestatory or as oppositional as on the surfasedams to be. This translates
into the paradox that Foucault's imagination of powas by his analysis of
power to reveal its injustice and cruelty, but thisorization to let it go on more
or less unchecked. Perhaps this paradox is root¢del extreme isolation one
senses in Foucault's efforts, the discomfort bath his own genius and with an
anonymity that does not suit him[.43].

To his mind, Foucault does not criticise power, totsiders it together with its effects

to be unavoidable. Consequently, it can be stdtad his attitude is one in favour of

*" Edward W. Said, "Foucault and the Imagination ofver”, in: Edward W. SaidReflections on Exile
and Other Essay<Cambridge, Massachusetts: Harvard University $r€kird Printing , 2002, pp. 241-
242.



88

rather than against the realisation of power. R teason, Hartsock is convinced that
"poststructuralist theories such as those put foiviy Michel Foucault fail to provide a
theory of power for womer®® Feminism, she says, does need a theory of powegsh
"different theories of power rest on differing olagies and epistemologies, [...] a
feminist rethinking of power requires attentioritepistemological groundirt.

Then again Hartsock makes it clear that, althouzgtgtructuralism and feminist
do have something in common, namely the attackherEnlightenment, they are very
different:

In our efforts to find ways to include the voicelsmarginalized groups, one
might expect helpful guidance from those who hagei@d against totalizing and
universalistic theories such as those of the Etgigiment. [...]

The writers, among them figures such as Foucauwdtrifla, Rorty, and
Lyotard, argue against the faith in a universakomawe have inherited from
Enlightenment European philosophy. They rejectiasathat claim to encompass
all of human history: As Lyotard puts it. “let usage war on totality.” In its
place they propose a social criticism thatasd ho¢ contextual, plural and
limited. A number of feminist theorists have joinadhe criticism of modernity
put forward by these writers.[...]

Despite their apparent congruence with the prdjach proposing, | will
argue these theories would hinder rather than ikefgcomplishment:

Apparently the subversion of the usually taken doanted canon and especially the
rejection of universalistic assumptions constitemmon traits between the two
theories, but their real usefulness for feminisroastradicted by Hartsock. She analyses
the effects Foucault’'s perspective as colonizer drashis philosophy delivering the

following examples:

1) from the perspective of the ruling group, ottlerowledges” would appear to
be illegitimate or "not allowed to function withiofficial knowledge”, as
Foucault himself says about workers knowledge. Tlweuld appear to be, as
Foucault has variously categorized them, “inssioeaty”, "disordered”,
"fragmentary,” lacking "autonomous life.” To simpbtharacterize the variety of
"counter-discourses” or "antisciences” as nonsyst@mnegates the fact that
they rest on organized and indeed material bases.

8 Loc. cit.

9 Nancy Hartsockop. cit, p. 158.
0 Loc. cit.

*1 bid., p. 159.
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2) [...] Foucault calls only for resistance and @oe of the system of power
relations. Moreover, he is often vague about whaicty this means. Thus he
argues only that one should "entertain the claiofssubjugated knowledges or
"bring them into play.” Specifically, he argues tiiae task of intellectuals is less
to become part of movements for fundamental cheaargk more to struggle
against the forms of power that can transform timeseements into instruments
of domination?

The poststructuralist thinker is accused of discaydknowledges that belong to other
groups than the ruling ones, a view reminding ef tilght relation between knowledge
and power discussed in the introduction of thisgpaloticing that he only tries to
describe power relations without encouraging angngpts towards change, Hartsock
infers that "[p]erhaps this stress on resistantieerathan transformation is due to [his]
profound pessimisn® In her opinion, his "insisting that those of usovhave been
marginalized remain at the margins” is determingdtlre fact that “"[d]Jomination,
viewed from above, is more likely to appear as étyiaAnyway, she admits that "[h]is
account of power is perhaps unique in that he arthust wherever there is power, there
is resistance™ Foucault's statement that "power must not be sa®r...] a single
individual dominating others” has a clear result’has made it very difficult to locate

domination, including domination in gender relag®i since

[h]le has on the one hand claimed that individuats @nstituted by power
relations, but he has argued against their cotistittby relations such as the
domination of one group by another. That is, hisoaaot makes room only for
abstract individuals, not women, men, or workers.

Foucault takes yet another step toward making paigappear when he
proposes the image of a net as a way to underg@mer>°

The Foucauldian account of power is consideredeauisuitable for an analysis of
gender in culture and society because on the omé, lolae to the generalised concept of
individuality, it is, paradoxically, universalistion the other hand, the description of
power as a network as well as the assumption tftefe is no binary opposition

%2 |bid., p. 167.
%3 Loc. cit.
*Ibid., p. 168.
% |bid., p. 169.
%8 Loc. cit.
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between rulers and ruled, but rather manifold i@tst of force®” exclude any
discussion of relations of domination.

Hartsock’s argumentation shows that her positioorie that favours Marxist
thinking: in order to change the present relatiohgower, feminists "need a revised and
reconstructed theory (indebted to Marx among o}herg rather than getting rid of
subjectivity or notions of the subject, as Foucaldes.®® According to her, "Marx’s
method and the method developed by the contempam@myen’s movement recapitulate
each other in important way3?"From this perspective, she proposes several points
which are seen as real tasks of feminism: firgs gxtremely important "to develop an
account of the world which treats our perspectines as subjugated or disruptive
knowledges, but as primary and constitutive offeedent world,” which constitutes no
danger as "marginalized groups are far less likelymistake themselves for the
universal ‘man.”® The next step is to "do our work on an epistemicligbase that
indicates that knowledge is possible— not just eosation or a discourse on how it is
that power relations work” because "[t]o create @ld that expresses our own various
and diverse images, we need to understand howrksid and to develop "a theory of
power that recognizes our practical daily actiVft§ The idea of change is essential in
this context:

[...]as an engaged vision, the understanding of tphpressed exposes the
relations among people as inhuman and thus congatell to political action.
That is, a theory for power for women, for the ggsed, is not one that leads to
a turning away from engagement but rather one ithat call for change and
participation in altering power relatiofis.

The inferior position of women in society shouldt mmly be acknowledged, but also
changed, which turns feminism into a political mowent aimed to liberate a

marginalised group. For the achievement of thisppse some critical steps are

" Loc. cit.

%8 |bid., p. 170.

%9 Ibid., p. 152.

0 Ibid., p. 171.

1 Ibid., pp. 171-172.
2 |bid., p. 172.

8 Loc. cit.
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necessary:

The critical steps are, first, using what we kndvowt our lives as a basis for
critique of the dominant culture and, second, anga@lternatives. [...] To

paraphrase Marx, the point is to change the wartt, simply to redescribe
ourselves or reinterpret the world yet agin.

Taking Marxism as methodology implies not only artiugh analysis of the existent
relations of domination, but also ideas for altéines. On the whole, Hartsock refutes
Foucauldian discourse analysis on the ground thdgdlares the disappearance of the
subject, it renders true knowledge impossible andllf it is too passive as it fails to
suggest any strategies for change. This last agpecbe traced back to Edward Said’s

critique of Foucault:

[...] he [Foucault] showed no real interest in th&ationship his work had with
feminist or postcolonial writers facing problemsexclusion, confinement, and
domination. Indeed, his Eurocentrism was almostl tais if "history” itself took
place only among a group of French and German énifik

Said disapproves of Foucault's lack of concernféninist and postcolonial theorists
who have drawn on his work calling his thinking &tentric. Nonetheless, Said
recognises the merits of Foucault’s books, whickehaso inspired him particularly in
writing Orientalism

If Nancy Hartsock’s view of feminism as politicalbyiented rejects Foucauldian
discourse analysis in favour of Marxism, other feisti critics have acknowledged the
great impact Foucault has had on modern thinkingeimeral and feminism in particular.
For instance, Michele Barrett claims that the iefitial philosopher’s ideas have offered

a good base for developing further theories:

Feminist theory has been able to take up a numbessoies outside that
classically ‘materialist’ perspective: in particuthe analysis of corporeality and
of the psyche. ‘Post-structuralist’ theories, nbttabDerriadian deconstructive
reading, Lacanian psychoanalysis, and Foucaultjghasis on the material body

% Loc. cit.
%5 Edward W. Said, "Foucault and the Imagination o#er”, p.196.
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and the discourse of power, have proved very inaporin this. Feminists have
appropriated these theories rather than othergdod reasons: these theorists
address the issues of sexuality, subjectivity, tamtuality that feminists have put
at the top of the agend&.

Along with Derrida and Lacan, Foucault belongs he poststructuralists who have
contributed to the development of essential theses by feminists in the discussion of
topics such as sexuality, subjectivity, or textiyalMaggie Humm also acknowledges
the common ground— most evident in the attack om dmiversalistic claim of
Enlightenment— shared by feminism and poststrulismg’ Lois McNay is another

critic holding the view that:

Foucault’s critique of Enlightenment rationalitydaof the rational subject [...]
has resonated, in particular, with feminist and tgaenial critiques of
Enlightenment thought as a highly gendered andoetmtric construct that
implicitly naturalizes a white, masculine perspeetiand correspondingly
denigrates anything directly and analogously assediwith a feminine or non-
European positioff

By attacking the Enlightenment he does subvert igan universal values and, for this
reason, his description of power and knowledge duasd in hand with feminist
criticism. As Deborah L. Madsen states, feminisaldvith "those identity categories
that are in fact theffectsof institutions, practices, discourses with muéipnd diffuse
points of origin;” furthermore, their task is tanliestigate these institutions that define
the terms of gender identity: compulsory heteroaétu|[...] and phallogocentrism—
that discourse of power that designates the phabuthe defining centre of all systems
of value and knowledge®

Other feminists, like Jane Flax, consider that 'if@st theory more properly
belongs in the terrain of postmodern philosophyliick has evident affinities with

poststructuralism, as ”[fleminist notions of thelfs&nowledge, and truth are too

% Michele Barrettpp. cit, p. 119.

7 Cf. Maggie Humm,A Reader's Guide to Contemporary Feminist Literayiticism, New York:
Harvester Wheatsleaf, 1994, p. 134.

% | ois McNay,op. cit, pp. 5-6.

% Deborah L. Madsemp. cit, p. 22.
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contradictory to those of the Enlightenment to betained within its categorie$>The
three theoretical directions have in common thet fdwat they all undermine
Enlightenment values. Thus, ”[fleminist theoriststex into and echo postmodernist
discourses as [they] have begun to deconstrucbmobf reason, knowledge, or the self
and to reveal the effects of the gender arrangesrtbat lay beneath their ‘neutral’ and
universalizing facades’™

Judith Butler, one of the most influential feminstholars, acknowledges the
fact that Foucault’s discourse analysis is indispbie for understanding concepts such

as ‘sex’ or ‘gender:’

To expose the foundational categories of sex, germed desire as
effects of specific formation of power requiresani of critical inquiry that
Foucault, reformulating Nietzsche, designates anéglogy.” A genealogical
critique refuses to search for the origins of gentkee inner truth of inner desire,
a genuine or authentic sexual identity that repoassas kept from view; rather,
genealogy investigates the political stakes inglegting as armrigin andcause
those identity categories that are in fact #féectsof institutions, practices,
discourses with multiple and diffuse points of arigThe task of this inquiry is
to center on— and decenter— such defining institsti phallogocentrism and
compulsory heterosexualifg.

Butler borrows from Foucault the idea that the cledor origins is useless as they, as
well as identities in general, are discursivelystamcted and maintained by institutions.
The concept of truth plays an essential part is ¥iew because “[tlhe notion that there
might be a ‘truth’ of sex, as Foucault ironicalgrms it, is produced precisely through
the regulatory practices that generate coheremtittes through the matrix of coherent
gender norms’ The very definition of ‘gender’ includes the asgion that it is by no
means based on the Enlightenment transcendentia) but on a culturally constructed
one. Power must not be excluded from this consiideran the ground that, speaking of
prohibitions, Foucault regards them to be "invayand inadvertently productive in the
sense that ‘the subject’ who is supposed to bededirand produced in and through

0 Jane Flaxop. cit, p.173.

™ Loc. cit.

2 Judith Butler, Gender Trouble. Feminism and the Subversion of tifenNew York, London:
Routledge, 1990, pp. viii-ix.

bid., p. 17.
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those prohibitions does not have access to a sgxtizt is in some sense ‘outside,’
‘before,’ or ‘after’ power itself.*

In conclusion, despite the voices against the Rad@n discourse analysis, it
must be admitted that the philosopher’s "discourfgzower and corporeality [...] have
proved invaluable tools to feminist theorists asrth® disciplines/® which is to say, it
is appropriate for the discussion of gender sihtelps to prove that gender is merely a

discursive construct.

3.2. Patriarchal discourse: strategies of control
3.2.1. Hierarchy and relations of power

Feminists have not only tried but also managedeatify a patriarchal discourse, which
is characteristic of our society and culture andctvtihas been taken for granted by both
male and female individuals. Patriarchy functiogselstablishing a hierarchy in which
man holds the superior position while woman remaifsrior; it is circulated by
different institutions being visible in languagehieh "embodies and communicates a

male-centred worldview’® Patriarchal language is described as follows:

This language is distinguished by its power to eepthe values of male
supremacy and female selflessness or invisibilitgt tpervade everyday life
under patriarchy. The normalisation of violence d ahe naturalisation of
atrocities against women are achieved through gratral norms and values.
Violence against women is a normal part of lifeairpatriarchal society; the
assumption that evil has a feminine charactemiatdarchal value [...J

A careful examination of language reveals the ibilisy of woman proving that she is
by no means considered equal to man. Negativeotypieal images of women belong

to both the linguistic domain and to real life, theo fields being closely linked.

74 |
Ibid., p. 29.

> sandra Kemp and Judith Squires, "Introduction” Sandra Kemp & Judith Squires, efleminismsp.
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® Deborah L. Madsemp. cit, p. 165.
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Feminist critics have come to interesting resdtis,example, the personal pronoun ’he’

as well as the noun ‘man’ can be used in two dffesenses:

The he/manapproach to language involves the use of malestéonrefer both
specifically to males and generically to human gei(fA Man for All Seasons”
is specific; "No man is an island” is generic). Tiedmanapproach has received
most attention in current debates on sexist langudge not only to its ubiquity
but also to its status as one of the least sulbdexist forms. In linguistic terms,
some have characterized the male as an unmarkedhariemale as a marked,
category. The unmarked category represents botlenmsé and femaleness,
while the marked represents femaleness only{...].

Male terms stand not only for males but also fomhn beings in general; this places
man at the centre of the world while woman remaiasgpheral. In other words, the

female is regarded as lacking in self-sufficienfoyst becoming an extension of the male,
whose needs she assists. Another strategy of simgtajender hierarchy consists of

giving women certain names:

Men’s extensive labelling of women as parts of hddyit, or animals and as
mindless, or like children— labels with no real gl for men— reflects men’s
derision of women and helps maintain gender hiasaand control. Researching
terms for sexual promiscuity, Julia Penelope Sta(l®77) found 220 terms for
a sexually promiscuous woman and only 22 termsafeexually promiscuous
man. She notes that there is no linguistic reasoy tve first set is large and the
second smalf?

Women are often reduced to some labels; on ther dthed, language proves to be
patriarchal as there are approximately ten timesenberms for designating a sexually
promiscuous woman than a male counterpart. Linkiga tnuth, knowledge and power,
patriarchal discourses are circulated by varioustititions (e.g. Church, State,
marriage, family), constructing hierarchies basedbmary oppositions. Accordingly,

one of feminism’s tasks is to identify male myths:

" Ibid., pp. 165-166.

8 Barrie Thorne, Cheris Kramarae, Nancy Henley, leshguage, Gender and SocieBowley: Newbury
House Publishers, Inc., 1983, pp. 25-26.

bid., p. 9.
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Daly seeks out and exposes the phallocratic mytlkdssgmbols that are direct
sources of Christian myth which promotes a maldrednview of the world to

the exclusion of female experience. [...] she igaged in the rediscovery of
women’s meanings (myths and symbols) that have Inédaten, buried, their

significance reversed by the historical operatiohgatriarchy®

Marginalising women, Christianity is seen as a ldeahtric myth, which makes
feminists search for female voices that have beppressed by the patriarchal culture.
Women have become part of the large notion of wwsked,” a peripheral group on
which coercive power is exercised. Nancy Hartstwhkkis that ”[tlhose of us who have
been marginalised enter the discussion from a ipas@nalogous to that which the
colonized holds in relation to the coloniz&.”"Edward Said explains that “the
colonized” has since expanded considerably to delwomen, subjugated and
oppressed classes, national minorities, and evegimadized or incorporated academic
subspecialties® This assumption makes it clear that women, by deionsidered
inferior to men and treated as such, belong tagtbap of the colonised.

Patriarchy can be regarded as a "politics of th&' &gcause "[m]an establishes
his ‘manhood’ in direct proportion to his abilitp thave his ego override hers, and
derives his strength and self-esteem through ttosgss;” that is why "domination is
masculine.®® Although "[d]ifferent tools of oppression are exigaced by women in
different circumstances, [].they remain the tools of patriarchal oppressigiWomen
are seen "as the most fundamentally oppressed wlals1r a misogynistic Western
patriarchal culture,” in which gender is "a systdrat operates to ensure continued male
domination.®® While "women are categorized as an inferior claased on their sex,”
man “identifies with and carries out the supremaciyileges of the male rolé®
Feminist critics describe the subordinate situatibwomen in society as follows:

[...] this condition [of women] as one in which wemare obliged to give their

8 Deborah L. Madsemp. cit, p. 163.

81 Nancy Hartsockop. cit, p. 160.

8 Edward W. Said, "Representing the Colonized: Amplotogy’'s Interlocutaors”, in: Edward Said,
Reflections on Exile and Other Essgy95.

8 Deborah L. Madsemp. cit, p. 154.

8 Ibid., p. 168.

8 Ibid., p. 152.
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assent and conform in their social behaviour te garadigm. To rebel against
this prescription for female behaviour is to risikcurring the wrath of the men
around her. [...] women are kept passive and sutaa by the ever-present
threat of male violence. Women internalise pathalcvalues to perfect their
obedience; they conform to the stereotypes, theplaly unwavering loyalty,
they do not betray any sign of dissatisfactionesistance to male control— all in
order to avoid violence against their persons. Ansl threat of male violence is
present all around each individual woman in pathal culture: ‘rape, wife
beating, forced childbearing, medical butcherirex-msotivated murder, sadistic
psychological abuse’- these are some of the pumstsDworkin catalogues, in
addition to destitution, ostracism, confinementiimental institution or gaol, or
death, that await the rebellious woman. Conformityans survival in a
misogynistic patriarchal culture.[%]

Women have no choice but behave according to ttierpa prescribed by society; they
must conform to the roles ascribed to them by mbéssause any attempt to rebellion is
punished through violence. In extremely misogyaatieties women’s survival depends
on their obedience to men’s demands. Madsen divides and women into "sexual

classes” observing that the latter are oppressetedformer:

[...] both men and women occupy sexual classeterdiices in socio-economic
class status are insignificant compared to the comaxperience of oppression
of women by men. Women constitute the oppressest ¢tapatriarchal society
and men constitute the class of oppressors. Mealfafleological persuasions’
define women and femininity in the same patriardbains, and all women are
subject to this definition. This sexual oppressibrough the gender relation is
the most basic relation of social and cultural egpion, and the one from which
all other oppressive relations derive. Secondlg télation is maintained by
means of unceasing physical violence and psychcdbgiggression against
women. Thirdly, the operation of gender class amdial coercion work within

the context of patriarchy as a system that opetatesigh ‘persons, institutions,
and values’. Gender oppression is systematic ypateiarchy and not a matter of
isolated violent and discriminatory incidents. Btite systemic nature of
patriarchg/ is obscured, except when subjected tinfist questioning and

analysis®

A close look at gender relations reveals their eppive nature as they are maintained by
violence, be it physical or psychological. Patrigris seen as a system which becomes

visible when questioned by feminism. Four maintsetgges of maintaining patriarchy are

8 Ibid., p. 161.
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distinguished:

There are four primary patriarchal strategies usdetep women mystified about
their true condition. First, there is ‘erasure’ aihimeans the removal of women
from the historical record: Daly cites the execntiof witches that does not
appear in patriarchal scholarship. Secondly, tiefeeversal’, such that women
are placed in subordinate and passive roles: Diédg the example of Adam

giving birth to Eve. Thirdly, there is ‘false poization’, for example, male-

defined feminism set up in opposition to male-dedirsexism. Fourthly, there is
‘divide and conquer’ which Daly illustrates withetlexample of ‘(tjoken women

[who] are trained to kill off feminists in patridral professions®

The so-called ‘erasure,” ‘reversal,’ ‘false polatibn’ and eventually ‘divide and
conquer’ strategies ensure the functioning of @ueigrchal system. In this context some
feminists examine “"the violence done to feminireditions, myths and ‘herstory’ (or
history) by the power of white patriarch}’”

It has already been stated that one of the mgsbritant strategies to maintain
gender power relations is the fact that women aglly given names of animals or
reduced to parts of the body. In the noMate WorkBrian Everthorpe presents Robyn
Penrose to Vic Wilcox like this: "[...] Your shadows bird, Vic! [...] A very dishy
redhead. | prefer bigger boobs, myself, but youtdzave everything® When angry
with her, Wilcox calls her "[t]hat silly bitch frorthe University®” thus associating her
with an animal. The same is valid for Morris ZapgChanging Placesbeing unpleased
with his wife’s behaviour, he simply calls he atthi.”®® This technique is frequently
used to describe women who have broken patriasd@al norms by not confirming to
the male’s expectations.

The objectification of the female body represeatsrecurrent strategy of
maintaining the patriarchal hierarchy. The noM&e Workcontains a significant scene
which illustrates the objectification of Robyn Pes®, namely the moment when she
goes alone through the factory in order to warniyaRam that he will be fired soon:

% |bid., pp. 161-162.

8 Ibid., p. 164.

% Ibid., p. 167.

1 David LodgeNice Work p. 107.

2 bid., p. 164.

9 Cf. David Lodge,Changing Places. A Tale of Two Campudamdon: Penguin Books, 1975, p. 236
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In the machine shop, without Victor Wilcox to eddeer, Robyn was as
conspicuous in her high-fashion boots, her cor@dhres and her cream-coloured
quilted jacket, as some rare animal, a white dog wmicorn, would have been in
the same place. Wolf-whistles and catcalls, audiblgpite of the mechanical
din, followed her as she hurried through the factdhe more the men whistled,
the more ribald their remarks, the faster she whlkeit the faster she walked,
the more of a sexual object, or sexual quarry, l@mme [...] her eyes fixed
steadfastly ahead, refusing to meet the gaze otdmerentors.”Allo, darlin’,
lookin’ for me? Fancy a bit of that, Enoch? Showyeas legs! Coom over ‘ere
and ‘old me tool, will yow?*

Robyn is explicitly associated to an animal, dehnised and evidently regarded as a
sexual object whose only function is to pleasentiade gaze and satisfy men’s lust. The
rude workers’ reactions can be read as a prodahfar attitude of superiority manifested
in their considering themselves the reason forlde@ng there. On the other hand, these
men are compared with animals, too ("Wolf-whistliégatcalls”), which stresses the
primitive nature of their behaviour dominated bgtincts. Under such circumstances,
even a self-confident feminist like Robyn Penrassd intimidated and, as she perceives
them as her "tormentors,” she is unable to conftbain by looking them in the eye.

Nice Workis essential in the discussion of unequal genelations because of
the manner in which women are regarded in the fipalty male industrial world
presented in itThus, meeting Robyn Penrose on the way to the faatowhich she is
going to shadow Vic Wilcox, Brian Everthorpe bebswshe is going to work there as a
secretary, the typical job for women if they wotka#l. Working in a world of men, in
which women are welcome only to assist them, hsfimer unlikely to be a custonér.
When Vic Wilcox takes Robyn Penrose to a meetingeéeds, he stops at "a pub he
knew for lunch,®® where, looking around, Robyn notices that "[t|Heertéle were
mostly businessmen in three-piece suits laughinigtérusly and blowing cigarette
smoke in each other’s faces, or talking earnestly eonfidentially to well-dressed
young women who were more probably their secretatian their wives? The well-

and p. 243.

% David LodgeNice Work pp. 145-146.
% Cf. ibid., pp. 101-102.

% Ibid., p. 198.
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known gender stereotype of the secretaries wh slgé their bosses is thus illustrated
not only in this scene, but also in a conversatietween Vic and his father. Becoming

aware of the problems in his son’s marriage, tdenahn raises the matter as follows:

‘You're not carryin’ on with some young wench, ayeu? | seen it happen
enough times,” he went on rapidly, as if he fedrading his question answered.
‘Bosses and their secretaries. It always gets raindork. [...] The game’s not
worth the candle, son, take my word for it. | s@gemappen many a time, blokes
that left their wives for a young wench. They endedpenniless, paying for two
families out of one pay packet.[..°f

The father proves to be familiar to a lot of casé$osses having affairs with their
young attractive secretaries for whom they are ygadgo through a divorce, which
causes them great material loss. This speech apfe&lic’'s sympathy for other men,
who are here victimised as well as to his reasdre possible hurt feelings of the
betrayed and abandoned wives play no role at #flisnargumentation.

Conforming to the demands of society is seen byieséeminists as the only
chance of surviving, but it has serious consequent®men are supposed to internalise
patriarchal values and this leads to a displaceroérdgnger on other women or on

oneself:

[...] survival is only possible on male terms. Thagans, Dworkin argues, that
the anger women feel for their male abusers andegpprs must be displaced
elsewhere, on to ‘those far away, foreign, or défe [...], so these women

become extreme nationalists, racists, anti-Sentit@siophobes and bigots; they
hate religious or political groups other than thewn, people on welfare or
unemployed, the destitute, pregnant teenagersiagi snothers, and so on.

Thus there is a displacement of anger on peopleashalifferent in all respects because
women need to justify their fear by finding symbofsdanger in groups of outsiders.
This kind of displaced anger is to be foundNice Workunder the form of women
jealous of other women. For instance, when Shifilsy sees Robyn Penrose, she states

‘Hmmm, not a bad-looking wench [...]. If you like theype.*® Later, in a discussion

% Ibid., p. 317.
% Deborah L. Madsemp. cit, pp. 162-163.
19 pavid LodgeNice Work p. 108.
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with George Prendergast, the Personnel Directoc, Wilcox says that, because of
Robyn, ‘the secretaries are beside themselves jedlousy.*** Such displacement of
anger reveals women'’s frustration and indicates théordination to men because the
latter are not always held responsible for beitigaetted to certain women.

As "[t]he systemic nature of gender ensures coetinmnale domination through
the masculine control of feminine sexuality? pornography, regarded as another

important strategy of sustaining patriarchy, regsiia special analysis.

3.2.2. Pornography: depiction of whores

Among "the modes of patriarchal violence and atiesi committed against women”
there are "mutilation, sexual abuse, pornograplagtebing and incest, prostitutiof’®
Pornography has been dealt with by various fensnisho define it "as the opposite of
the erotic” or as "sensation divorced from feeliagd hence from knowledgé®
Etymologically speaking, "[tlhe worgbornography derived from the ancient Greek
porne andgraphos means,” as Dworkin explains, "the graphic depitctof women as
vile whores.*® In his book entitledSexualityJoseph Bristow cites Robin Morgan’s
radical statement that ”[p]ornography is the theamyd rape the practicé?® which is
why feminists "stressed how pornography degradednevo as sexual objects?
Pornography "institutionalizes the sexuality of malpremacy, fusing the erotization of
domination and submission with the social consioacbf male and female” since it
"defines women by how we look according to how wan e sexually used®
Feminists disapprove of this phenomenon becauperimography women are presented
"dehumanized as sexual objects, things or comnegfiti'as sexual objects who enjoy

humiliation or pain;” "as sexual objects experiemgipleasure in rape, incest or other
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sexual assault;” "as sexual objects tied up, cubumutilated or bruised or physically
hurt;” "in postures or positions of sexual subnossiservility, or display.” Moreover,
"women’s body parts (vaginas, breasts, or buttoeks)exhibited such that women are
reduced to those parts;” at the same time they’laeg penetrated by objects and
animals” as well as posing "in scenarios of degiiadahumiliation, injury, torture**®

In Foucault's opinion the control of sexuality eteet by the state has led to an
intensification of desire manifested in an increbsgerest in pornography; at the same
time, the state exercises power on its subjectsediynomically and ideologically
exploiting eroticisnt:'°

This topic is treated in David Lodge’s novdice Work which has as main
characters Robyn Penrose, Temporary Lecturer itidknigiterature at the University of
Rummidge, and Victor Wilcox, who is the Managingrdaitor of J. Pringle & Sons
Casting and General Engineering. The novel pregemdgdifferent worlds, that of the
university and that of the economic sector, whighunited by a so-called Industry Year
Shadow Scheme proposed by the British governmenhyi®R Penrose being thus
supposed to shadow Vic Wilcox in the course of tiater semester. The young
feminist lecturer has a lot of interesting expetesh and she declares herself totally
against pornography, which turns out to be at hontlee factory she visits.

There are two important pornographic aspectsepted inNice Work that of the
pin-ups hanging all over the factory and the faet Shirley, Wilcox’s secretary, wants
to have naked photos of her daughter Tracey oeadar. As a visit through the factory
is part of his daily programme, Vic Wilcox showsliya Penrose round, but he does not
care to introduce her to anyone because he neVes ta the simple workers
subordinated to him. Although the workers do notehthe courage to look their boss in
the eye, they are not afraid of looking insistertiyRobyn reducing her to "an object of
curiosity” or of talking about her without any rege. In this context she becomes aware

of her being considered an object whose functioto idelight the male gaze. Noticing

19bid., pp. 154-155.
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the numerous pinups which are hung everywherevdridh expose naked bodies of
women in pornographic postures, Robyn cannot caortearevolt as a fervent feminist.
Being a very direct person, she talks to Wilcoxwltbe pin-ups with the intention of
changing the situation. She thinks they are extherdegrading because not only do
they depict naked girls in indecent positions, thety have also become invisible and as
dirty as the place they are in, which means thatntodels are actually mocked at as
well as humiliated!* Visiting Tom Rigby, the general manager, Robyrcairs that
even his office is decorated with a pornographiera@ar showing a woman wearing a
bikini and fur-boots:'? Therefore, this model appears ridiculous as, erotie hand, fur
is regarded as a symbol of power, on the other ,hsinel is obviously in the inferior
position of an object meant to please men. Suctungis of women seem to be part of
the everyday life in the industrial world dominatagdmen.

The second case of pornographyNice Workis more particular as it refers to
Tracey, the underage daughter of Shirley, Wilc@esretary, who is proud of the young
gir’'s promising body. Internalising patriarchal rnts, such as the assumption that
woman’s role is to satisfy man’s needs, Shirleyordy encourages Tracey in her dream
of becoming a model, but also keeps boasting whtttgs of her daughter in underwear.
Interestingly, Wilcox is not a man who particulaggjoys pin ups; moreover, seeming
to be aware that such pictures objectify women |duks down upon his secretary.
However, Shirley keeps insisting on showing him tiesv achievements of the young
girl. One time Wilcox is really shocked to see Byes photos as they are displaying her
half-naked, which only increases Shirley’s pareiptalle; no longer trying to hide his
surprise, he openly expresses his total disappaivslich photos. Nevertheless, Shirley
fiercely defends her point of view: arguing thdttaé girls who look good should show
their bodies naked, she proves to have internaligauliarchal discourses which,
reducing women to their bodies, declare their fiamcto be the delight of the male
eyel®® Brian Everthorpe, one of Vic Wilcox's colleagushares Shirley’s opinion; he

tries to persuade Vic that a pornographic caledeéaicting, in his words, "[blirds with

Sexualitat, Wissen und Wahrhdderlin: Merve Verlag, 1978, p. 103.
11 ct. David LodgeNice Work pp. 124-125.

M2 ¢t ibid., p. 128.

13 Cf. ibid., pp. 35-36.
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boobs,” would constitute a positive advertisement the company. Furthermore, he
comes up with the proposal of using Tracey as aetadding that her mother gladly
agrees to it, but encounters not only Wilcox’s, &lsb Robyn Penrose’s objection. After
listening to the discussion, the latter statesdpanion openly as usually. Everthorpe is a
stereotypical man who finds female nakedness alemdar entirely natural and artistic;
apart from, he thinks that it would be a celebratad the model. Contradicting him,
Robyn points out that one should not take for grdrihe fact that only women are
supposed to pose naked for men. She argues thednflike looking at naked women,
the latter would like to see the former naked, toaq; the other hand, a calendar
containing only naked women excludes homosexuahtdithus discriminating them as
well. For this reason, she goes as far as propdsifgyian Everthorpe to pose himself
for the pornographic calendar, a suggestion thatyrpuzzles him. He adopts a clearly
patriarchal perspective as he finds difficulty ielieving that women too would like to
look at naked men; his stereotypical images of ieweth women implicitly declare the
superior position of males. Robyn argues that pgnagghic pictures of women degrade
not only the models, but also the men who see thgnwhat is more important, they
make human sexuality seem dirty. To her mind, pgrayhy is nothing less than "the
exploitation of women’s bodies,” on account of whghe makes it clear to Vic Wilcox
that, being the boss, he has the power to hawealbin ups removed from the walls of
the factory** She fails to make him ban these posters, but strages to convince him
of the fact that photos of naked women degrade tfidms, when Shirley talks to him
about the "great chance” Tracey would have if sbe&eg for a pornographic calendar, he
replies that it would be "[a] great chance to ddgraerself” as men would take "the
picture home to wank off with'*

There is a further case of pornographyNite Work namely that of Marion
Russell, one of Robyn Penrose’s students. Shefasksore time to hand in her essay
explaining that her delay is due to the two jobs Is&d in the holiday. In this context she
adds that she now has a much better job, whichdeseribes as being "sort of

underwear.” This makes Robyn Penrose imagine thatsin in which the girl is to be

14t ibid., pp. 138-141.
115 bid., pp. 212-213.
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found when performing such a job and the imagehefrhen staring at the young girl
dressed in underwear revolts the feminist teaahsuth an extent that, feeling sorry for
Marion, she makes the inappropriate gesture of acimg the studertt® Once again
pornography appears as a way of exploiting fematkds as well as a part of the social
system we live in. If she gave the girl an extensad one week for her essay at the
beginning of the discussion, she now prolongs o weeks. Later she really gets to
see the girl doing her new job in the factory wheihe shadows Vic Wilcox. Marion
Russell has been paid for an unusual task: drassedderwear she must enter a hall
during a general meeting in which Wilcox holds aeesph before all the workers and then
start singing a mocking song. The men in the awdiesre amused and shout at her
vulgar things like "Show us yer tits!”, "Tek yer iakers off!”, or simply "OFF, OFF,
OFF!"*" This scene constitutes an evident illustratiorthef feminist assumption that
pornography degrades and objectifies the femalg.bod

The novel also shows that pornography is circdléie different institutions like
the media, which make money out of spreading itisSTWic Wilcox realises that heroes
"uttering the usual obligatory moans and sidgifsappear more often on television than
football games:

The decline of soccer and the increase of ex@extin the media seemed to be
reciprocally related symptoms of national declit@ugh Vic sometimes thought
he was the only one who noticed the coincidences ¥aw things on television
nowadays that would have been under-the-counterogoaphy when he was a
lad. It made family viewing an anxious and uncortsfbte business:’

The ever more numerous and daring sex scenes lasiaole television remind one of
the idea of transgression, which Wilcox considerdé a sign of decay as well as a
reason for feeling embarrassed especially whemti@e family is gathered together.
Another important point in this quotation is thectfahat what used to be labeled as
pornographic once has slowly become something rormwaich illustrates the
Foucauldian view according to which sexuality iseparable from its representation due

18 cf. ibid., p. 68.
"bid., p. 252.
18 bid., p. 161.
19 oc. cit.
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to its being a cultural construct. Therefore, ih ds argued that pornography is by no
means universal, but very relative as it clearffeds from one epoch to another.
Pornographic images of women are mediated not omltelevision, but also in
special magazines likelayboy a magazine which generates a relevant incidernthfo
discussion of gender in the nov@hanging PlacesComing to Rummidge, England in
the frames of an exchange programme, the Americaversity teacher Morris Zapp
finds a room in the Irish Dr O’'Shea’s house, whBeznadette, a young relative of the
family, also lives. Feeling sorry for the girl's gibon as a servant of the house and
hoping to lift her spirits, Morris Zapp lends Bedette a copy of hiRlayboy but, as she
is caught reading it and masturbating simultangoushe must cope with tragic

consequences:

And Morris Zapp felt some pangs of guilt as heehed, cowering behind
his door, to the wails of Bernadette and the imatieas of Dr O’Shea, as the
latter chastised the former with the end of hig,felving caught her in the act of
reading a filthy book, and not merely reading it Bbusing herself at the same
time— an indulgence that was (O’Shea thundered)onbt a mortal sin which
would whisk her soul straight to hell should sharate to expire before reaching
the confessional (as seemed, from her scream®alpossible) but was also a
certain cause of physical and mental degeneradgadjng to blindness, sterility,
cancer of the cervix, schizophrenia, nymphomani general paralysis of the
insane..*?°

The poor young girl is brutally beaten by her uneio is ‘naturally’ the head of the

family having the important responsibility of Bedw®dte’s moral and religious education
with special regard to her health— physical anctipsipgical. As it is expected of such

traditional families, the wife is totally invisiblevhile violence against women is a
strategy of maintaining power relations. Groundimg cruel action with the statement
that reading pornographic books and masturbatieg@en as mortal sins in the Catholic
Church, Dr O’Shea believes that his niece does edddeserve this punishment.
However, he is presented in an ironic light: ashgscian he appears not only bitterly
funny but also unprofessional because of his adggpopular beliefs, which seem to

enjoy a more real claim to truth than scientifiowtedge. This scene is based on an

120 pavid Lodge Changing Placesp. 104.
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ethnic stereotype, too: the Irish doctor is indoetired with Catholicism; at the same
time he behaves in a primitive uncivilised manmest to mentioned the fact that his
medical knowledge is questioned. As a result hes ddlorris Zapp not to bring
pornographic magazines in the house anymore, tchmi@Equest the latter claims that
"Playboy isn’t pornography for heaven’'s sake! Why, clergymen read it. Clargy
write for it!” 24

The importance pornography holds in academic mires is evident in Morris
Zapp’s interest in it, leading him to Soho whenugts London. At the same time
Philip Swallow, the English university teacher witthom he has changed places finds
himself in "one of the world’s great centres of 8tgp industry, namely South Strand in
Esseph” in Euphoria. Thus, he finds that "[p]orray@ry was an accepted diversion of
the Euphoric intelligentsia” and he thinks that yamy it's a phenomenon of cultural
and sociological interest? In conclusion, David Lodge’s novels help provet ttiee
interest in pornographic pictures of women is geltyshared by men of any age, class

or profession.

3.2.3. Patriarchal violence: rape, incest and abuse

Gender power relations are enforced by patriaref@énce, too; with one significant
exception— Sean’s abuse of his sister UrsulRamdise News Lodge’s novels do not
contain literal manifestations of sexual violencgaiast women. Instead, one can
identify a tendency of certain male characters tdwaape or incest, but it must be
emphasised that such desires remain confined teetiimn of fantasy as they are never
put into practice.

Philip Swallow inChanging Placeds a character suspected of having such
inclinations. After betraying his wife Hilary witthe young Melanie Byrd in Euphoria,
he asks the former to fly to him so that they ak &bout his affair. In response to his

demand Hilary writes an interesting letter:

121 |hid., p. 105.
122 ¢f, ibid., pp. 111-112.
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[...] | can’t avoid the conclusion that you desire pyesence mainly for the
purpose of lawful sexual intercourse. [...] you'repared to fly me six thousand
miles to obtain relief. [...] Mary says that men ajwdry to end a dispute with a
woman by raping her, either literally or symbollgako you’re only confirming
to the type-*

Mary Makepeace’s influence causes a kind of awakem Hilary, who now realises
how selfish Philip is in expecting her to travdltale way from Rummidge to Euphoria
for his sake. Behind this request his actual aiemseto be a symbolic rape that would
re-enact his domination over his wife.

Nice Workis another novel in which the idea of imaginaryea@appears; in order
to discuss it, one must look at the particularwinstances under which such a fantasy
emerges. As far the sex relations between Vic Wileod his wife are concerned,
Robyn Penrose finds out that during their twentg-year marriage, the two have made
love only "in the missionary positiort?* a fact showing how this couple complies to the
stereotypical image of man and woman- he is agthiée she behaves passively. Being
used to his obedient wife, Vic becomes extremehofis when Robyn interferes with
his business by warning Danny Ram that he will loisegjob soon. In a state of extreme

125

outrage he goes to her place where they quarnelefi a scene in which gender

relations play an important role. He proves hisirde® dominate her in feeling good
about finding her wearing only a bathrobe as hek&fi’[ijt put her at a disadvantage,

not being properly dressedf® Later in bed with his wife

he was only able to come by imagining he was daéinp Robyn Penrose,
sprawled on the rug in front of her gas fire, [.h&t was sweet revenge on the
silly stuck-up cow [...]- yes, that was good, to h&es there on the floor amid
the incredible litter of books and dirty coffee sugnd wine glasses and album
sleeves and copies 8pare RibandMarxism Today][...] thrashing and writhing
underneath him like the actresses in the TV filmeaning with pleasure in spite
of herself and thrust and thrusf.

123 bid., p. 150.

124 David LodgeNice Work p. 294.
125t ibid., pp. 153-154.

128 |hid., p. 166.
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Imagining how he rapes Robyn fills him with totaltisfaction as he conceives it as a
well deserved revenge for her feminist attitudesfakct, Vic's imaginary abuse of the
young woman expresses his wish to conquer the telimadly in order to maintain a
patriarchal hierarchy. His fantasy also containe thasculine cliché of the victim
enjoying being raped; besides, he associates Rabyn an animal- a cow- thus
dehumanising and placing her outside culture itespi the numerous books speaking
for her intellectual tastes. The dirty dishes alovith the chaos in her house evidently
show that she is by no means a good housekeepmgefdre she proves to be no
stereotypical woman.

Men’s rape fantasies go hand in hand with the fesniassumption that
"domination is masculine and therefore erotic innm@assivity is feminine and
therefore erotic in women. ‘Sexuality’ is not a trauterm; it refers to male sexuality of
which feminine sexuality is seen as a variant (ewiaht).*?® The fact that the
perspective from which sexuality is defined is méise explains why Jonathan Browne
in Ginger, You're Barmysupposes that women too like being raped. Wongebout
the reasons for which certain women work for thenpy he finds the answer very

quickly:

Through the window on my right | saw two pretty ghand typists
making their mid-morning tea. Women look maddenindgsirable in an Army
camp. Perhaps that is why they choose to work ith quiaces: it must be
exhilarating to know that you are being mentaliyed a hundred times a d4y.

He complies to the stereotypical patriarchal mancbgsidering women’s aim to be
restricted to that of becoming sexual objects mé&adelight the male gaze and of being
possessed. Interestingly, Helen Reed lninks...also holds the view that women wish
themselves to be raped; in an act of introspecéinalysing her feelings for Ralph
Messenger, she writes in her diary: ”| had to aslsetf whether this train of thought
wasn't a variation on the famous female rape fantias pop psychologists tell us about,

the desire to abandon oneself to sex without hatingake moral responsibility for

127bid., pp. 166-167.
128 Deborah L. Madsemp. cit, p. 154.
129 David Lodge Ginger, You're BarmyLondon: Penguin Books, 1984 (1962, 1982), p. 102.
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it.”*3% Furthermore, the word ‘rape’ is used even to descintimate relations in a
marriage; thus, iMhe British Museum Is Falling Dowielling Adam Appleby about
George’s and Sally’s attempt to conceive a babm&aays that "George lunged up the
stairs intent on nothing else than rap&.Paradise Newsontains a significant scene in
this respect: on account of having cheated on tae ICecily, Russ is denied any sexual
intercourse during the honeymoon spent in Hawéier avatching a pornographic film,
the "outraged” Russ "contemplates marital rape, dedides against it:** Indeed, he
does not abuse his wife, but the fact that he tlmek about it reveals his inner desires,
which fit into a patriarchal discourse. Regardiage, the noveThe Picturegoerss the
most daring of all; if all the above mentioned casere examples of mere symbolic or
imaginary rape, Harry, one of the characters indeslfirst published book, really plans
to rape Bridget, "that poxy blond&®as he calls her, but, fortunately, she defendselfers
so fiercely that she succeeds in escapifig.

Robyn Penrose observes that the objectificatiotheffemale body is so wide-
spread that one can find it in advertisements, al. Wice Work provides a good
example for it, namely the Silk Cut advertisemeanthuge poster on roadside hoardings,
a photographic depiction of rippling expanse ofpbeirsilk in which there was a single
slit, as if the material had been slashed with zoraThere were no words on the
advertisement, except for the Government Health rigr about smoking.” The
repeated sight of it "both irritated and intrigu@dbyn, and she began to do her semiotic
stuff on the deep structure hidden beneath itschfanface.** Her thorough analysis

looks like this:

It was in the first instance a kind of riddle. Tha to say, in order to
decode it, you had to know that there was a brdnzgarettes called Silk Cut.
The poster was the iconic representation of a mgssame, like a rebus. But the
icon was also a metaphor. The shimmering silk, wghvoluptuous curves and
sensuous texture, obviously symbolized the femaltyband the elliptical slit,
fore-grounded by a lighter colour showing througlas still more obviously a

130 David Lodge Thinks.., p. 144.

131 David Lodge The British Museum Is Falling Dowp. 77.
132 David Lodge Paradise Newsp. 145.

133 David Lodge The Picturegoersp. 21.

134 Cf. ibid., p. 21, p. 160 and p. 165.

135 David LodgeNice Work p. 220.
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vagina. The advert thus appealed to both sensdasadtistic impulses, the desire
to mutilate as well as penetrate the female Hd8ly.

Her feminist examination of the poster revealsdtegeotypical analogy between female
bodies and silk. The advertisement is addressedeto as it alludes to the penetration
and mutilation of the woman’s body. The encouragened such impetuses is subtly
used to sell cigarettes although most people assvare of it. In spite of the fact that
Vic Wilcox is not convinced of her analysis, Robyenrose strongly sustains that the
advertisement has sexual connotations adding fmghéther they were consciously
intended or not doesn't really mattéf”He tries to persuade her that she is wrong by
asking the question why women too like smoking ¢hemjarettes. Interestingly, Vic
uses the very word ‘rape’ to refer to what Robyplaxed considering this to prove the
invalidity of her semiotic analysis. But then he snuhear Robyn’s reasonable
explanation that a great number of women have natesed the patriarchal values
circulated in society to such an extent that theyehbecome masochisti®

In the novelChanging Placeshe American feminist Mary Makepeace "is full of
fascinating theories about men and womEn After Hilary Swallow finds out that her
husband cheated on her with Morris Zapp’s daugisiee, asks Mary Makepeace for

advice and then writes back to her husband theviatlg words:

| showed Mary your letters and she says your obsesncern to protect
Amanda’s innocence indicates that you are reallipwe with her yourself, and
that your affair with Melanie was a substitute giedtion for the incestuous
desire. An interesting theory, you must admit. Dbkganie look anything like
Amanda?*

Mary is obviously influenced by psychoanalytic thes according to which all fathers
want to posses their daughters sexually no mdtteey are conscious of this desire or
not. Incest and abuse, on the mental level in #&se of Philip Swallow, can be seen as

further ways of enforcing patriarchal power.

130 oc. cit.

137 bid., p. 222.

138 | oc. cit. Robyn Penrose’s exact words are: "Many women argsogfastic by temperament” because
"[t]hey’ve learned what’s expected of them in ar@athal society.”

139 David Lodge Changing Placespp. 150-151.
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The novelParadise Newsontains an example of sexual abuse which iseat th
same time incest, that of Ursula, who remembers hembrother Sean "used to make
[her] hold it and then stuff like catarrh would stjout of the little hole in the top, over
[her] hand.** Sean was sixteen and Ursula seven at the timenWinéande hears
about this from Bernard, she says that in childsabii]t's the fear, the shame, that
leave the scars;** an observation which testifies the feminist assimnpthat self-
hatred is another case of displacement of atfgém, this case manifested in the shame.
Looking at Ursula’s later situation— the divorcerfr Rick because of sexual probléffis
and her need of an apology from Jack, her brotlner kmew what was going on and did
nothing about it— Yolande proves to be right witle scars left by such an experience.
Although Ursula is now an old woman lying on heattlebed, she is haunted by this
memory “as if it happened yesterday” feeling tha bnly way of getting relief and
dying in peace would be Jack’s apology for not hgunterfered:*> Eventually, her last
wish comes true when Jack asks forgiveness assumgsgonsibility for what
happened?®

On the whole, the feminist assumption that pathgrs supported by violence
against women can be exemplified with Lodge’s nsyvethich, it must be repeated,
usually make allusions to rape or incest fantafias never find their expression in the

characters’ actions.

140 bid., p. 149.

141 David Lodge Paradise Newsp. 283.

142 |bid., p. 285.

143 Deborah L. Madsemp. cit, pp. 166.

144 carole Vance states the sexuality is perceivedidyen either as pleasure or as danger; she csssifi
"forcible incest” as belonging to "the dangers da#xgality” which "make the pleasures pale by
comparison.” (Carole Vance, "Pleasure and Dangewafd a Politics of Sexuality”, in: Sandra Kemp &
Judith Squires, edkeminismsp. 327.). Thus, Ursula’s failure to overcome hegative experience as a
young girl makes her unable to lead a normal selidfgahs a mature woman because she associates sex
with danger. This case also illustrates CatherireRihnon’s remark that ”[s]exually abused women [...]
seem to become either sexually disinclined or cdsiyely promiscuous,” Ursula belonging to the first
category. (Catherine Mackinnon, "Toward a Femifieeory of the State”, in: Sandra Kemp & Judith
Squires, edFeminismsp. 355.).

145 Cf. David LodgeParadise Newsp. 304.

148 Cf. ibid., p. 319.
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3.2.4. Female otherness: mutilation and pathology

Mutilation of women is an important topic for fensts since it is a form of male
violence against women and serves to maintain dtveapchal hierarchy. Talking about

Daly, Madsen explains:

Her [Daly’s] term for this pervasive violence thatconstitutive of patriarchy is
the Sado-Ritual Syndrome, and in a series of chapshe explores the
patriarchal practices or customs of widow-burnisgtiee) in India, Chinese
foot-binding, the genital mutilation or ‘circumaisi’ of young girls in Africa, the
massacre of women as witches in Renaissance Eumodethe ‘gynocide’ that
goes by the names of gynaecology and psychothémafyerica’*’

These practices are specific of Asia, Africa and&ssance Europe, but they are also to
be found in the Western civilised world of todayig kind of mutilation is not present
in any of Lodge’s novels; nevertheless, there are tases of mutilated women’s
bodies: Maureen iTherapyand Tess irParadise NewsThe two examples are very
different from each other, but both of them canrerpreted with regard to gender.

To begin with, Maureen has had a mastectomy beaaiua malign tumour; this
operation has totally changed her relationship widr husband, Bede. She tells
Laurence Passmore or, more familiar called Tublmput the consequences brought
about by her losing one breast. Maureen’s mutiaigsonot part of any sadist ritual, but a
surgical necessity in order to survive a lethaldum The problem is that her husband
cannot accept her body as it is now, which makes riefuse not only to make love to
her, but also to sleep in the same bed. He maeddst affection by encouraging her as
long as he did not see her naked mutilated B8tynlike him, Tubby feels sorry for
Maureen because, to his mind, "she had lost a bhriggspart of a woman’s body which
defines her sexual identity perhaps more obviotlsgn any other™° This remark
together with Bede’s rejection of his wife afteresgy her scar serves to show that
women are indeed defined by their bodies, beingicded to breasts in this case.

Nonetheless, Tubby manages to accept Maureen,atedtibs she is; consequently, he

147 Deborah L. Madsemp. cit, p. 166.
148 cf. David LodgeTherapy p. 314.
149 bid., p. 308.
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makes friends with the married couple becominghatdame time Maureen’s lovef,
which seems to be the ideal solution to a ”[s]exlgserhaps, but not lovele$¥”
marriage.

Paradise Newgpresents a totally different illustration of matibn, namely that
of Tess. In an open conversation with her brotrennBrd, Tess recollects memories of a
hard childhood caused by the fact that he had\algged life only because he was a
boy. Thus, he was not expected to help in the Hmidebut still he was the one to get
the best part of the food available in a relatiyedpr family*>* Moreover, his sisters did

not get new shoes every year although they wengiggoout of their old ones:

I...] And if you needed new clothes or shoes, th@peared without
your having to ask. Whereas with us... Look at tlat’'tShe raised her foot in
the air and pointed to a deformed big toe joinhdf came from wearing shoes
that I'd grown out of , for far too long.’

‘But that's awful! You make me feel terrible.’

‘It wasn’t your fault, it was Mummy and Daddy. Theyalked around
putting screens between you and the real wdrfd.’

Tess remembers how the girls in the family werepsspd to help do the housework
while Bernard was expected to do nothing excephi®homework. As Tess realises, it
was not his fault, but that of the parents, whoktoare that their son should not be
confronted with trivial problems like clothing. Tiedore, family and education appear as
ways of establishing gender roles putting girldiaddvantage.

These two examples of mutilation of the femaleybaik placed in England, part
of the Western civilised world. In the case of Mzanm, the mutilation itself proves to be
necessary, but its consequences show that in heyahd’s opinion she has lost her
femininity together with the amputated breast. @& ¢ontrary, Tess gets her deformed
toe only because she is a girl while her parentewrything to protect their son. In
spite of the differences between the two womery #re both victims of a patriarchal
civilised society, their situations proving thatmen are not men’s equals.

In Nice Workthere is an impressive passage about Vic Wilcpeseption of

1%0|bid., p. 320-321.
51 bid., p. 316.
152 ¢f. ibid., p. 307.
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the biological differences between men and womeigeshe finds female bodies and
their illnesses dirty and disgusting, he proveldamot only unable, but also unwilling to

understand women:

The pathology of women’s bodies is a source oftgrestery and unease to Vic.
Their bleedings and leakages, their lumps and drewtheir peculiarly painful-

sounding surgical operations— scraping of wombigmhg of veins, amputation
of breasts— the mere mention of such things makeswince and cringe, and
lately the menopause has added new items to thertoey: the hot flush,

flooding, and something sinister called a bfG4t.

He feels horrified at the thought of such probleamsl, instead of supporting his wife
who has difficulty in accepting her menopause amel ¢hanges it brings about, he
simply rejects her. However, female otherness tsaiways considered to be repulsive;
for instance, Bernard Walsh FParadise Newsealises that in his life as a priest he was
"deprived, especially of the mysterious physicéleshess of women, their soft, yielding
amplitude, their smooth satiny skin, their sweeellimy breath and hair*>® Here the
woman’s body appears as distinct from the male tné,the differences are by no
means negative.

In conclusion, the representations of female ®dMfered by the novels
discussed here are useful in revealing the unegoakr relations between men and
women as well as in identifying a male perspectreen which femininity is perceived
and defined.

3.3. Stereotypical representations of gender

In the discussion of gender a definition of steypes is absolutely necessary because
they shape peoples’ perceptions of themselves ftiee @thers. The notion ‘stereotype’
was introduced in the social sciences by the Acaerijournalist Walter Lippmann in

153 oc. cit.
154 David LodgeNice Work p. 22.
1% David Lodge Paradise Newsp. 209.
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1922%°® A closer examination of stereotypes shows that the

are ‘images’ or ‘representations’ of an ‘objectiwerld’ in that those who have

stereotypes as ‘pictures in the mind’ assume sanespondence between their
image of reality and the objective world out thécbaracteristics of nations,

peoples, ethnic groups, and so on). A stereotypeoispurely imagination or

fiction, it somehow reflects an objective wotfd.

Stereotypes are held by many to reflect a so-cablejgctive reality.” However, they are
constructed mental pictures circulated in a cersaiciety. Therefore, they do not have
an individual character, but are collective. Steypes are representations shared by a
group and transmitted from generation to generatpoort they can also change if the
relations between certain groups chatijdt has also been stated that "[s]tereotyping is
a form of caricature of cultural, index features group differentiation’*® The
collective character of stereotypes is confirmediogh Amossy, too:

bY

En effet, notre esprit est meublé de représensticollectives a travers
lesquelles nous appréhendons la réalité quotidiebmeous faisons signifier le
monde. [...] cet imaginaire social est en prise sartéxtes et I'iconographie de
son époque. Il s'inspire et s’en nourrit incessamie

She adds that these collective representationsuseip understand reality, which is thus
endowed with meanings. Stereotypes also have aommngimension, they depend on

the ideas of an epoch. Stereotypes are "sociakwarti®ns of reality” being

related to the personality structure of individualat least two ways: (a) persons
with a personality structure in which rigidity isd@minant trait [...] are more
prone to stereotypical thinking than persons witllexible, open mind; (b)
persons with such a personality structure will glto the stereotypes current in
the group culture to which they belotfg.

156 Cf. Ruth Amossyl_es idées récues. Sémiologie du stéréotypeis: Editions Nathan, 1991, p. 9.

157 Jan Berting, "Patterns of Exclusion: Imaginarié€tass, Nation, Ethnicity and Gender in Europa?, i

Jan Nederveen Pieterse and Bhikhu C. Parekh, Tk, Decolonization of Imagination: Culture,
Knowledge and Powgtondon: Zed Books, 1995, pp. 160-161.

158 Cf. ibid., p. 161.

%9 Manning Nash, "The Core Elements of Ethnicity”; ifohn Hutchinson and Anthony D. Smith,
Ethnicity, Oxford, New York: Oxford University Press, 199§, 24-28, p. 25.

150 Ruth Amossypp. cit, p. 9.
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Inflexible individuals prove to have a special tendy to assimilate stereotypical
representations. Since stereotypes are "elemerasollective life orientation,” they are
also "related to social and economic conditions.hey are considered to be
"manifestations of ‘closed thinking’: persons whiing to stereotypes do not confront
their constructs with reality (no reality testingvidence that runs counter to the social
construct does not destroy or change it; on thdraon it is declared an exception
(‘some of my best friends are Jews'§?

Gender stereotypes constitute one of the main sdpiminists deal with as they
not only direct the way people think, but also shdpeir behaviour in society. Being so
widespread they are to be found in the novels ofidDaodge as well. Patriarchy has

divided women into several groups:

Literature and society have frequently stereotypedhen as angels, barmaids,
bitches, whores, brainless housewives, or old maidsnen must break free
from such oppression and define themselves. Noelgragsert these critics, can
they allow male-dominated society to define andcaldte their roles, their

values, and their opiniort§®

The stereotyped images of women are visible not onteal life, but also in literature,
which shows that our society is one dominated bwy.nkeminist critics assert their
opinion against such generalisations arguing thafomen [...] cannot be simply
depicted and classified as either angels or demsasjts or whores, brainless
housewives or eccentric spinstet&!”"Discussing the topic of the eighteenth century
documents known as ‘lettres des cachet’ (letteitemrto the king by people seeking
justice), Arlette Farge and Michel Foucault notibat they contain gender stereotypes:
women are usually accused of being prostitutes taflecting the dichotomy angel vs.

depraved womaff® Before looking at the gender stereotypes in Loslgesvels it is

Jan Nederveen Pieterse and Bhikhu C. Parekhoedcit, p. 163.
162 H
Loc. cit.
183 Charles E. Bressleop. cit, p. 107.
154 bid., p. 108.
185 Cf. Arlette Farge and Michel Foucault, edgnflikte: Die »Lettres de cachet«. Aus den Archider
Bastille im 18. Jahrhundert (Le désordre des fagmillLettres de cachet des Archives de la Bastille)
transl. by Chris E. Paschold and Albert Gier, Ffartkam Main: Suhrkamp, 1989 (1982), pp. 38-39.
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necessary to explain that they are based on bimgpgsitions in which woman is the

negative term:

Thus, all that is designated masculine is highliped@ both in itself and as an
object of knowledge— ultimately, it is what enable®wledge by dictating the
cultural terms upon which understanding takes pla®d all that is designated
feminine, lacking the value of the phallus, is remed invisible, unknowable,
mysterious outside the terms of masculine knowffig.

The idea of masculinity refers to something womlowing whereas the feminine, being
surrounded by mystery, is not as valudfileBinary thinking in terms of gender seems
to be typical for Western societies; taking thehdiomies "Head/ heart,” establishing
man as a rational being while woman appears malkeadmotion, and "Activity/

168

passivity,””" in which the former is a male characteristic, ldiéer describing woman,
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